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Symposium Outline

International Symposium “The Philosopher and the Princess” Outline

empowerment. Subjects of the discussion included feminism

and the dissemination of the concept of gender in Japan. A

bttt A i Q On May 19, 2019, the Institute for Gender Studies (IGS)
the Ph.ilosopher & @‘ ? hosted the international symposium, “The Philosopher and the
E}Ee.ﬂPI;%HS(?S(SId S ;i Fﬂ) ; Princess: Freedom, Love, and Democracy in Cold War

: Eﬂ % F Japan.” The symposium aimed to analyze Cold War dynamics

l?l? %‘ from the perspectives of gender representations. This fresh

b approach was based on a pioneering research project that

g K Professor Jan Bardsley was conducting at IGS.

i Q Keynote speeches depicted the young women’s search for
foez s o g =3 new ways of living at that time. Discussants responded to the
ﬁTj‘;mwwljm :{ K sl.)eecl.les by emphasizing the importance of considering the
— e Ed diversity among women and the need for women’s

7

thought-provoking, multidimensional discussion took place in

the symposium.

[Date] Sunday, May 19,2019 13:30~16:30
[Venue] Multi-purpose Hall, Hisao & Hiroko TAKI Plaza, Ochanomizu University
[Coordinator] Jan Bardsley (Specially Appointed Prof., IGS/Prof. North Carolina Univ. Chapel Hill)
[Keynote Speeches]
Jan Bardsley “Romance Revisited: The Royal Wedding of 1959 Viewed Sixty Years Later”
Julia C. Bullock (Emory University) “Beauvoir in Japan: Tracing the Impact of The Second Sex on
Japanese Women”
[Discussants] Aya Kitamura (Tsuda University), Gaye Rowley (Waseda University)
[Moderator] Fumie Ohashi (IGS)
[Organizer] Institute for Gender Studies (IGS), Ochanomizu University
[Language] English (with English-Japanese simultaneous interpretation)
[Number of Participants] 72

[Symposium Summary]

Japan’s rising affluence in the 1950s and 1960s, the expansion of girls’ education, the increase in
women’s magazines, and the rise of middle-class consciousness led women to imagine new possibilities.
What new choices did women have? What would it take to realize dreams of freedom, self-discovery,
and love? This symposium engages with these questions by discussing the influence of two legendary
figures—French feminist philosopher Simone de Beauvoir and Crown Princess Michiko, women who
posed radically different models of self-expression, sexuality, and social engagement. Viewing attention
to these women through a Cold War lens, we can also ask how ensuing discussion of the philosopher

and the princess positioned Japan itself amid the transnational dynamics of the 1950s and 1960s.
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[Speakers] (Extracts from handouts)

Jan Bardsley is Specially Appointed Professor at IGS and Professor at University of
North Carolina at Chapel Hill. She is the author of Women and Democracy in Cold
War Japan (Bloomsbury Academic, 2014) and The Bluestockings of Japan: New
Women Fiction and Essays from Seito, 1911-1916 (University of Michigan, Center for
Japanese Studies, 2007), which was awarded the 2011 Hiratsuka Raichd Prize by Japan
Women’s University. With Laura Miller, she has co-edited two books, Manners and
Mischief: Gender, Power, and Etiquette in Japan (University of California Press,
2011) and Bad Girls of Japan (Palgrave, 2005).

Julia Bullock is Associate Professor of Japanese Studies and Chair of the Department
of Russian and East Asian Languages and Cultures (REALC) at Emory University in
Atlanta, Georgia. She is the author of The Other Women’s Lib: Gender and Body in
Japanese Women’s Fiction, 1960-1973 (University of Hawai’i Press, 2010) and Coeds
Ruining the Nation: Women, Education, and Social Change in Postwar Japanese
Media (University of Michigan Press, summer 2019). With Ayako Kano and James
Welker, she also edited the essay collection Rethinking Japanese Feminisms
(University of Hawaii Press, 2017).

Aya Kitamura is Lecturer at Tsuda University. She specializes in sociology, gender
studies and Japanese studies, and conducts ethnography in Tokyo, Honolulu, Hong
Kong and Singapore. Her publications include: Nikon josei wa doko ni irunoka
(Locating Japanese Women: The Politics of Image and Identities), Tokyo: Keisd
Shobd, 2009, “English Mystique? A Critical Discourse Analysis on Gendered
Bilingualism in Japan,” Gender and Language 10 (1), pp.1-20, 2016, and “Gender,
Representation and Identity: The Multifold Politics of Japanese Woman Imagery” in
Jieyu Liu and Junko Yamashita eds., Handbook of Gender in East Asia, London:
Routledge, pp.269-284, 2020. She is also a co-editor of Gendai esunogurafi
(Contemporary Ethnography), Shin’ydsha, 2013.

Gaye Rowley teaches English and Japanese literature at Waseda University. She has
written and/or translated several biographies of Japanese women, including Yosano
Akiko and The Tale of Genji (2000), Autobiography of a Geisha (2003), and An
Imperial Concubine’s Tale: Scandal, Shipwreck, and Salvation in Seventeenth-
Century Japan (2013). Her translation of Ogimachi Machiko’s Matsukage nikki (In the
Shelter of the Pine, 1710-12) is almost complete.

Fumie Ohashi is Associate Professor of the Institute for Gender Studies and the
Graduate School of Humanities and Sciences, Ochanomizu University. Her research
interests focus on gender and migration in the reproductive sphere of Mainland
China, Hong Kong and Chinese speaking communities in Japan. Her first book
Migrant Domestic Workers in Contemporary China: The Politics of Reproductive
Labor in Rural-Urban Relations (Ochanomizu Shobd, 2011. in Japanese) was based
on her long-term fieldwork experiences in Beijing and was awarded the 31st
Yamakawa Kikue Women's Studies Memorial Book Award in 2011. Currently she is
working on the labor relations and labor movements of migrant and local domestic
workers in Hong Kong. She is also interested in transnational and translocal women’s
activisms in East Asia.
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Romance Revisited
The Royal Wedding of 1959 Viewed Sixty Years Later

Jan Bardsley
University of North Carolina, Chapel Hill

Institute for Gender Studies, Ochanomizu University

Jan Bardsley is Specially Appointed Professor at IGS and Professor at University of
North Carolina at Chapel Hill. She is the author of Women and Democracy in Cold War
Japan (Bloomsbury Academic, 2014) and The Bluestockings of Japan: New Women
Fiction and Essays from Seito, 1911-1916 (University of Michigan, Center for Japanese
Studies, 2007), which was awarded the 2011 Hiratsuka Raichd Prize by Japan Women’s
University. With Laura Miller, she has co-edited two books, Manners and Mischief:
Gender, Power, and Etiquette in Japan (University of California Press, 2011) and Bad
Girls of Japan (Palgrave, 2005).

Abstract: April 10, 2019 marked the sixtieth anniversary of the former Shoda Michiko’s
marriage to Crown Prince Akihito. April also ushered in the end of the Heisei era and the
retirement of the royal couple. A retrospective on Showa romance, this presentation examines
media attention to the royal marriage in 1959 and the hopes pinned on commoner Michiko as the
“People’s Princess.” Coverage of the wedding in Japanese women’s magazines applauded the
royal marriage as proof of the success of the new constitution, a more open monarchy, and the
power of romantic love in postwar Japan. Committed to each other and their children, and
responsible in their public duties, Michiko and Akihito embodied the new ideology of the nuclear
family known as mai-homushugi (my home-ism) that became the model, if not the reality, for
families across postwar Japan. Turning to the press coverage sixty years later in 2019, we see
how the media looks back in nostalgia at the royal wedding, praising the enduring marriage of the
couple. But nostalgia always tells us more about the present than the past. What is it about
Michiko’s princess life of the 1950s and 1960s that we seek to recapture?

Introduction: Looking Back at “The Wedding of the Century”

The inspiration for today’s symposium is Julia Bullock’s new work on the French
philosopher Simone de Beauvoir. I was excited when Julia agreed to come to Tokyo this
spring to share her research with us. As a well-published expert in Japanese women’s
literature, feminisms, and, most recently, the inception of co-education in postwar Japan, Julia
views Beauvoir’s legacy in Japan from diverse perspectives.

To set the stage for Julia’s talk, and her major question—what did Japanese see in
Beauvoir—I1 would like to offer a counterpoint by taking us back to the royal wedding of
1959.

Sixty years ago, on April 10, 1959, amid great fanfare and media frenzy, commoner Shoda
Michiko married Crown Prince Akihito. It was called the “wedding of the century.” Over the

next decade, the couple and their three children came to represent an ideal family life. The
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Crown Princess became a model homemaker.

Understanding the emotional power of Michiko as princess homemaker helps us see why
Simone de Beauvoir struck such a chord in postwar Japan and how her views offered
welcome alternatives.

Following Michiko’s story from Beauvoir’s perspective, we might say that, “One is not
born a princess, but rather, becomes one.” But what did it mean to become Japan’s commoner
princess? How did the Crown Princess come to model the homemaker’s role for the middle-
class housewife? How did her marriage come to represent the power of romantic love,
democracy, and economic prosperity in early Cold War Japan? What did Japanese see in
Princess Michiko?

This past April, as you know, when the Heisei era came to an end, the Emperor abdicated,
and he and the Empress retired from public life, media attention once again turned to their
marriage and their work as symbolic leaders of Japan. Several books and magazine issues
celebrated Michiko’s character and accomplishments.! Many of these publications record
individuals’ personal accounts of what the Emperor and Empress had meant to them. Lots of
beautiful photos captured happy moments, inspiring admiration and nostalgia.

To revisit the royal romance today and think about how one becomes a princess, we follow
these publications to go back to the story of the couple’s meeting, the excitement over their
“love marriage,” and then look at Michiko’s transformation as the ideal homemaker. We
conclude with more recent scenes of the imperial couple, and finally consider where the royal

family itself may be headed.

The Early Cold War as the Era of the Princess

Let’s consider the broader context of Cold War global royalty. The 1950s might be called
the “Era of the Princess.” After the devastation of world war, tales of princesses—real and
imagined—captivated audiences around the world. Apparently, people everywhere were
fascinated with how “one becomes a princess.”

There were England’s famous royal sisters, Queen Elizabeth and Princess Margaret;
Hollywood star Grace Kelly’s 1956 elevation to Princess of Monaco, Disney’s 1950 animated
Cinderella, and Audrey Hepburn’s role as Princess Ann in the 1953 movie Roman Holiday.
Beauty queens like Miss Japan 1953 1td Kinuko also took their turn as swimsuit royals.? In

Japan, ever more popular women’s magazines made all these star princesses—their fabulous

! Many of the books published recently offer quotes from Michiko that readers can use as life lessons. Photo books capture
elegant moments in her life, serving to inspire fashion nostalgia. A small sampling: Asahi Shimbun Shuppan, ed., Michiko-
sama no jidai [The Era of Michiko-Sama] (2018); Shufutoseikatsu-sha, ed., Michiko-Sama 60 nen no utsukushii kiseki
[Beautiful Traces of Michiko-Sama’s 60 Years] (2019); and Yamashita Shinji, Michiko-Sama: Suteki na okotoba 61 nen no
kiseki [Michiko-Sama: Lovely words, Traces of 61 Years] (Takarajima-sha, 2019).

2 Jan Bardsley, “Miss Japan on the Global Stage: The Journey of It5 Kinuko,” in Modern Girls on the Go: Gender, Mobility,
and Labor in Japan, eds., Alisa Freedman, Laura Miller, and Christine R. Yano (Palo Alto: Stanford University Press,
2013), pp. 169-192.

41



Keynote Speech
Jan Bardsley

lives, romances, and fashion choices—familiar to readers, inviting readers to identify and
sympathize with them.?

Looking at this array of princess, we can see their similarities—their youth, beauty, and
fashion— and think about the political role that they played in the cultural landscape of the
early Cold War. The princess was certainly not a communist. In her ball gowns and tiara, she
defied communist rejections of gender difference, private property, and monarchy. But the
princess stood somewhat apart from democracy as well by evoking class hierarchy and
tradition, and this, too, many found comforting. Today, we see more clearly how she
naturalized heteronormativity, fertility, and race privilege. But in the 1950s, above all, the
princess symbolized the power of romantic love—she was the beauty waiting in the wings for
Prince Charming to sweep her away and take her to a luxurious castle where they would live
“happily ever after.” As many feminist critics have pointed out, what it meant to live “happily
ever after” remained the big unknown in these princess fairy tales.*

Returning to 1950s Japan, we find the nation’s most eligible bachelor, Crown Prince
Akihito prepared to find his own princess bride. He represents the future of the postwar
symbolic monarchy. The press followed Akihito’s bride quest closely, fanning curiosity about
possible candidates. But all were surprised when he chose Shoda Michiko, for even though

she was one of the wealthiest girls in Japan, she was a commoner all the same.’

The Tennis Court Romance

As the story goes, Akihito and Michiko happened to meet on a Karuizawa tennis court.
And while now we realize how many formal negotiations behind the scene preceded this
meeting, it was the “love at first sight” encounter that captivated many women in Japan.

Indeed, in the spring of 1959, no story absorbed more attention in Japanese women’s
magazines than did this engagement. It was the cover story. Article after article concentrated
on Michiko’s Cinderella-like transformation. Readers learned all about Michiko’s life from
her privileged girlhood and Catholic education to the magical tennis court moment and
Akihito’s determined pursuit of her. Magazine stories let readers peek at behind-the-scenes
negotiations over the engagement, anxieties and excitement over preparations for the royal

wedding, and designs for the couple’s new home. Readers learned where they could buy

3 I discuss Cold War formations of the princess, the beauty queen, and the homemaker, and media attention to the 1959
wedding of Shoda Michiko in Women and Democracy in Cold War Japan (London: Bloomsbury, 2014). This presentation
draws from that research.

4 Taking a creatively subversive approach, feminists have produced children’s books with a new twist on princess tales.
Sociologist Ueno Chizuko, for example, translated into Japanese Babette Cole’s picture books Prince Cinders
(Sandcastle, 1987) and Princess Smarty Pants (Putnam Juvenile, 1987) respectively as Shindere-aji no monogatari
(Kyoto: Shoukadoh, 1995) and Tondera-hime monogatari (Kyoto: Shoukadoh 1995). Feminist Japanese Studies scholar
Setsu Shigematsu, with illustrator A. Das, published Princess Ten Ten and the Dark Skies (Guardian Princess Alliance,
2014), which teaches young readers to care for the planet and to overcome bullying.

5 Michiko’s father, Shoda Hidesaburd was president of the Nisshin Flour Milling Co., the largest flour-milling corporation in
Asia in 1959.
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tennis sweaters, t00.°

Visual images played a crucial role in the magazines’ telling of this fairy tale. The most
frequently used photographs captured Michiko and Akihito on the tennis court. Here, we may
pause to ask, “What kind of sport is tennis?” For one point, it is a sport played by equals on
either side of a net. Tennis is also a sport associated with modernity, aristocracy, and global
glamour.

Consider this photograph of the couple. [1958 color photograph shown at the presentation displays
the couple in tennis clothes seated together].

Their smiles easy and their posture relaxed in these photographs, the couple project the
vitality of youth, an effortless self-assurance, and true companionship. They lean in, close,
comfortable with each other. They have chosen to be with each other. Everything about this
scene looks so whole, so natural, and yet the snapshot’s glamour enfolds a fundamental
contradiction: the promise of postwar democracy and gender equality conjoined with the
enduring patriarchal privilege of the imperial throne. The photograph captures another
contradiction as well: the private moment made public. Fans adore monarchy for its regal
distance, but yearn to see the private lives behind the formality.

Much attention has turned recently to Akihito’s proposal to Michiko. Reportedly, he told
her that duty came first, his private life second, and that he may not be able to protect her. By
agreeing to marry him, she, too, pledged commitment to duty. In 1959, Japanese women’s
magazines saw Michiko as rescuing this lonely prince charming for she would bring the
warmth of a commoner’s love and give him a chance to create an “ordinary” family. Created
by the media as the “People’s Princess” (minkan kara no okisaki) Michiko would also bring
the monarchy closer to the people. This rhetoric romanticized the Japanese nation as one
“people” united in their support for romantic love.’

For all the excitement over the royal “love marriage” in 1959, it took about twenty years
after the war for love marriages to become as common as arranged ones in Japan. As Barbara
Sato explains, young people still needed to work out how to meet potential partners. Dating
was not a custom, and many parents did not approve of their adult children seeking mates on
their own.® Still, the marriage of the Prince and Princess gave young people romantic hope,

and as we shall see, many continued to look to them to create a new kind of family.

% For discussion of specific magazine titles and articles on the royal wedding, see Chapter 5, “Fashioning the People’s
Princess” in Bardsley, Women and Democracy, 2014.

7 Shoda Michiko was not the only modern princess with charismatic powers. The unexpected death of Princess Diana, also
famously known as the “People’s Princess,” inspired grief in the UK and around the world in 1997. Scholars analyzing
this expression of global mourning questioned the cultural and political ramifications of the title, “People’s Princess.”
Mandy Merck, ed., After Diana: Irreverent Elegies (London: Verso, 1998).

8 Here, I refer to Table 3 “Marriage Configurations in Postwar Japan” and discussion in Barbara Hamill Sato, The New
Japanese Woman: Modernity, Media, and Women in Interwar Japan (Durham, N.C.: Duke University Press, 2003), p. 161.
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Royal Women in the U.S. Media: The View in Time

In a special issue on the royal wedding, Time magazine also took interest in how “one
becomes a princess” in 1950s Japan.” The magazine gave the United States all the credit for
creating this commoner princess. According to Time, young Japanese women in 1959 were
eagerly embracing the freedoms afforded by the new Constitution, which Julia Bullock will
explain in her presentation. 7ime ran photos of women in different occupations, celebrating
their active public lives. They were seen as proving the success of the American-led
occupation. The only drawback, according to 7ime magazine, were Japanese men who refused
to catch up with the times. The magazine also points to right-wing disapproval of the
commoner and the royal love marriage as the unfortunate residue of feudalistic Japan.

Later that year, Time magazine features Queen Elizabeth on its cover.!” Here, the focus is
the status of the Commonwealth and there is no reference to gender politics in the U.K.
Rather Time compliments the British royals on modeling an ideal family life.

This difference in reporting on Japan and the U.K. reflects a common assumption one still
finds in American media—when the focus is on Japanese society, the “problem of gender”
inevitably arises. In 1993, when the American press reported on Owada Masako’s royal
wedding, the focus again extended to the status of women in Japan.!! American reportage on
royal weddings in Europe tends to focus much less on the issue of gender. Megan Markle’s
entry into the British royal family last year and the birth of her son recently did spur
conversations about race in the UK.!2

Another People’s Princess: The “Maiden Martyr” Kamba Michiko

We should pause here to consider how the Japanese media, particularly the popular weekly
magazine Shitkan Asahi, created another kind of democratic princess around this time, too,
and recall the story of another Michiko.

As sociologist Hiroko Hirakawa has discussed, Shitkan Asahi wrote about Tokyo
University student Kamba Michiko as the “maiden martyr for a new Japan™ after she was
killed in the Ampo protests of 1960 over renewal of the U.S.-Japan Security Treaty.'?
Although Kamba had been Vice-President of Zengakuren, the student activist association,
Shitkan Asahi characterized her as an innocent, apolitical girl who sacrificed her life so that

Japanese, nearly crushed by the corrupt government of the times, would revive their hopes for

% “Japanese Women: New Freedoms Amid Old Customs.” Time (23 March 1959): 24-36.
19 «Crown & Commonwealth: Canada’s Queen on Tour.” Time (29 June 1959): 15-19.

! For analysis of media attention to the 1993 wedding, see Jan Bardsley, “Japanese Feminism, Nationalism and The Royal
Wedding of 1993.” Journal of Popular Culture, Vol. 31 (1998): 189-205 and Amanda C. Seaman, “Modeling Masako:
Commodities and the Construction of a Modern Princess,” Chicago Anthropology Exchange, no. 21 (Spring 1995): 35-72.

12 After Megan Markle gave birth to a son on May 6, 2019, media attention turned to his “bi-racial heritage” and curiosity
over the color of his skin.

13 Hiroko Hirakawa, “Maiden Martyr for ‘New Japan’: The 1960 Ampo and the Rhetoric of the Other Michiko.” U.S.-Japan
Women's Journal, 51 (2017): 12-27.
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democracy. Like commoner princess Michiko, Kamba Michiko, too, by virtue of her sexual
and political purity had the maidenly charisma necessary to unify opposing groups into the
harmonious whole of “The People.” As Hirakawa argues, Shitkan Asahi depicted Kamba’s
loss of life as her missed opportunity to enjoy motherhood, framing child-bearing and child-
rearing as women’s mission.

Hirakawa explains how a group of feminists reflecting on Ampo thirty years later in 1990
surveyed 450 women who were 15 years or older in 1960, asking them what they most
remembered about the time. By far the most common response was a simple notation of the
two famous women named Michiko. The surveys did not reveal how the women interpreted
the two women or the differences between them. We do know that reporting in both cases
emphasized the maiden’s purity, her freedom from the dirtiness of politics, and her ability to
inspire the “people” to unify for the common good. We see her sexuality contained in

marriage and leading to her ultimate goal, motherhood.

Michiko as Princess Homemaker and Fashion Icon

In Princess Michiko’s case, of course, she did become a mother. Her maternal status
shifted her narrative in important ways, making her more firmly the model of love-marriage
and the postwar family in the 1960s, the era of high-speed growth.

She gave birth to her first son, Naruhito, the current emperor of Japan, in February 1960.
She famously departed from royal tradition by choosing to raise her son herself, including
breast feeding him. Her notes to the nurses taking care of him when she was on royal trips
with her husband were later collected, published, and known as “The Naruhito Constitution.”
Author Ben Hills surmises that Japanese were intrigued with “the idea of a royal for the first
time actually grappling with the same child-raising issues that they had to cope with...”!*

In her fascinating new study of Japanese women’s magazines, Ochanomizu University
sociologist Sakamoto Kazue analyzes the extensive coverage of Michiko and the royal family
in women’s magazines in the 1960s.!> She observes how the focus shifts when Michiko
becomes a mother. Rather than describing her intelligence or suitability for royal life, as was
the case in 1959, magazines like Shufu no Tomo turned to praising her skill as a mother.
Pictures of the royal family frame Michiko, as the mother, at the center of her family. She is
rarely photographed alone.

Descriptions of the royal family emphasize a gendered-division of responsibilities. Akihito
works at his public duties, happy that he can entrust parenting to his wife; Michiko is
discussed completely in terms of her domestic duties—childrearing and even housekeeping.

The royal couple—the husband who concentrates on work and his “professional housewife”

14 Ben Hills, Princess Masako: Prisoner of the Chrysanthemum Throne (New York: Jeremy P. Tarcher/Penguin, 2006).

15 Sakamoto Kazue, Josei zasshi to fasshon no rekishi shakaigaku: bijuaru fasshon-shi no seiritsu [ A Historical Sociological
Approach to Women’s Magazines and Fashion: The Formation of Visual Fashion History] (Tokyo: Shin'yosha, 2019). See
chapter five on representations of Michiko in postwar magazines.
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who devotes herself to their children—epitomize the “My Home” ideology of the affluent
sixties. Details of Michiko’s homelife made the princess seems like an ordinary housewife,
and at the same time, could make the ordinary housewife feel more glamorous and important
herself. After all, she was engaged in much the same domestic duties as the princess.

Reports of Michiko enjoying cooking for her family and devoted to raising her children
make the royal family look like the perfect middle-class family. Sakamoto finds that there is
almost no reporting of Michiko’s troubles in the royal family during this period, though we
have since learned about her experience of bullying. Nor are there reports of her work outside
of childrearing.

Sakamoto does notice attention to Prince Michiko’s fashion sense, which departs
somewhat from reporting on royal beauty in the past. Photo captions describe what she wears
in detail. Michiko shows that one also becomes a princess by wearing fashionable clothing.
Several current books look back nostalgically at Michiko’s wardrobe.'® As a role model,
Princess Michiko makes the professional housewife an elegant figure.

Who does Michiko, as pictured here, remind you of? [Here, | show a color photograph of Crown
Princess Michiko in formal daywear holding the hand of her young son, Prince Naruhito; it is taken around
1964. Next, | show a 1961 photograph of First Lady Jacqueline Kennedy in similar attire on her June trip to
Paris. The slide also shows the famous photo of John Kennedy, Jr. as a boy saluting his slain father at the
state funeral, 1963.]

When I show this photo of Michiko and her son in the U.S., people often respond that,
“She looks like Jackie.”!” Perhaps here the photographer intends to frame Michiko and her
son in ways that recall Jackie Kennedy and her boy. I don’t have an exact date for this
Michiko photo, but I assume it is taken around 1964, which means after the assassination of
President Kennedy. Wearing a similar style to Jackie’s and being photographed holding hands
with her own little boy connects Michiko to a global story imbued with admiration and
affection. In a sense, the elegant princess here stands for an affluent Japan thriving in the

economic-growth era of the “Golden Sixties” and on par with the U.S.

The Heisei Emperor and Empress in Public Roles
Moving up to the recent years of the Heisei era, we find numerous photos of the emperor
and empress as partners. Akihito and Michiko are depicted as literally getting close to their

people, especially in photos that document their sensitive response to survivors of natural

16 For two examples of publications that celebrate Michiko’s style, see Futaba-sha, ed., Michiko-sama go-y6sé no kagayaki
[The Radiance of Michiko-sama’s Western-Style Attire] (2017) and Bessatsu Takarajima, ed., Michiko-sama no 60 nen
koshitsu sutairu zenshi: Suteki na yosooi kenzenban [The Complete History of Michiko-sama’s 60 Years of Imperial
Family Style: Lovely Attire, the Full Version] (2018).

17 Stella Bruzzi analyzes the former First Lady’s iconic clothing, in particular the suit that she wore on the day of the
assassination, as a “nostalgic trigger to memories of trauma and collective loss.” See “The Pink Suit,” Chapter 17 in Stella
Bruzzi and Pamela Church Gibson, eds., Fashion Cultures Revisited: Theories, Explorations and Analysis (New York:
Routledge, 2013).
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disasters. News reports in the wake of the March 2011 tragedies, for example, depicted the
elderly couple kneeling on the floor in a disaster shelter to talk on an equal level with
Survivors.

Since my princess research concentrated on the 1950s, I am not very familiar with
Michiko’s life in recent decades. But I have been struck when watching news footage of the
couple this spring by how closely Akihito and Michiko walk together, as though holding fast
to their private bond.

Michiko also appears to be a silent partner in her husband’s attempts to atone for Japan’s
wartime aggression. We see this in photos of the couple taken, for example, on their visit to
Okinawa in 2018.1®

Abdication and the Future of the Imperial Institution

As the couple prepared to retire from public life, many celebrated their long marriage. |
saw tables set up in bookstores with lots of books featuring the couple or Michiko alone on
their covers. I also saw ads on the trains for weekly magazines featuring gossip about the
royal family, especially its younger members. Some guess where Michiko may stand on one
intrigue or another. But Michiko and Akihito present an air of calm determination and
enduring companionship.

What lies ahead for Japan’s royal institution?

The succession ceremony on May 1 turned attention once again to the issue of gender
inequity. Only adult men in the royal family were allowed to attend a key succession rite at
the imperial palace.!” And of course, there remains the question about female succession to
the throne. Such restrictions are widely reported in the foreign and domestic press. These
gender inequities in the royal institution recall Japan’s poor ranking in the 2018 Global
Gender Gap Report—*“a miserable 110 out of 149,” as sociologist Kazuo Yamaguchi
describes the ranking.?° Year after year, Japan ranks at the bottom of the most developed
nations. So, when we talk about princesses and the royal family in Japan, we inevitably come
back to Japan’s strong association in the global imagination with “the problem of gender

inequity.” It is like we are still back in the Time magazine world of 1960.

18 “Emperor, empress visit Okinawa to commemorate war victims.” Kyodo News. 27 March 2018. Accessed 27 May
2019. https://english.kyodonews.net/news/2018/03/77f2t79f748d-emperor-empress-visit-okinawa-to-
commemorate-war-victims.html

19 “Female Imperial family members to be barred from key succession rite in line with Japanese law.” The Japan Times. 17
January 2019. Accessed 30 May 2019. https://www.japantimes.co.jp/news/2019/01/17/national/female-imperial-family-
members-barred-key-succession-rite-line-japanese-law/#.XO8liogzYuU

20 Yamaguchi points to the “large gender wage gap” wrought by the large number of women laboring as “non-regular
workers” as one of the primary reasons for this problem. Kazuo Yamaguchi, “Japan’s Gender Gap.” Finance &
Development Vol. 56, No. 1 (March 2019). Accessed 27 May 2019.
https://www.imf.org/external/pubs/ft/fandd/2019/03/gender-equality-in-japan-yamaguchi.htm
The 2018 Global Gender Gap Report is published on the World Economic Forum website. Accessed 20 April
2019. https://www.weforum.org/reports/the-global-gender-gap-report-2018
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Thinking of the long-term future of the royal family, we might ask how useful gender
equity in the imperial institution might be. Monarchies are, after all, anachronisms—a relic of
another era. They embody inequality, race privilege, and compulsory heterosexuality, and it’s
hard to imagine a romantic story that could really change that.?!

Nevertheless, princess tales continue to enthrall because they always put women at the
center, and they make it seem as if change is within an individual’s power—a woman of good
character can always win the day in a princess tale. This may explain the wave of nostalgia

for the Heisei couple.

Nostalgia for the Tennis Court Romance

The nostalgia for their princess story—their tennis court romance— points to the hope
their love-marriage embodied in 1959. They made people believe in the future, hope that
things could change for the better, and that romantic love and marriage could go together. A
princess could make a difference. What symbolizes the future now and what kind of
emotional bond will make change happen?

Michiko was not born a princess, but she became one. Reportage in the 1960s on her
transformation into the elegant “professional housewife princess” deflected attention away
from the forces shaping her, and the countless housewives who took her as their role model.
Rather, reportage praised her skill as a wife and mother as the embrace of a feminine mission
that would strengthen the home and Japan’s democracy. Feminist philosophers like Simone
de Beauvoir, however, brought critical attention back to the social construction of gender
norms, making us ask how one becomes a woman. We turn to Julia Bullock to learn how

Japanese have interpreted this famous French philosopher.

Acknowledgements: I thank Kumi Yoshihara, Project Research Fellow, IGS, for expertly coordinating the
logistics and publicity for this symposium. I thank Professors Julia Bullock, Aya Kitamura, and Gaye Rowley

for their stimulating papers and thank, too, Professor Fumie Ohashi for facilitating the discussion.

2l Arguing that a woman on the throne does not guarantee greater opportunities for women, Takashi Fujitani notes how
“Queen Victoria reigned without apparent contradiction over an expansive empire that denied women the vote” and saw
the rise of the “cult of domesticity.” “Imperial Succession Panic: The Politics of Gender, Blood and Race in Contemporary
Japan” in Amy McCreedy Thernstrom, ed., Japanese Women: Lineage and Legacies (Washington, D.C.: Woodrow Wilson
International Center for Scholars, 2005), p. 32.
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Julia Bullock is Associate Professor of Japanese Studies and Chair of the Department
of Russian and East Asian Languages and Cultures (REALC) at Emory University in
Atlanta, Georgia. She is the author of The Other Women'’s Lib: Gender and Body in
Japanese Women'’s Fiction, 1960-1973 (University of Hawai’i Press, 2010) and Coeds
Ruining the Nation: Women, Education, and Social Change in Postwar Japanese Media
(University of Michigan Press, 2019). With Ayako Kano and James Welker, she also
edited the essay collection Rethinking Japanese Feminisms (University of Hawai’i
Press, 2017).

Abstract: Simone de Beauvoir’s monumental work of feminist philosophy, The Second Sex,
was translated into Japanese in 1953, just four short years after its first appearance in French.
The timing of this translation, Daini no sei, was fortuitous—Japan had just emerged from the
shadow of the Allied Occupation and was struggling with the legacy of its postwar reforms.
These reforms offered Japanese women an unprecedented array of rights and opportunities, but
those who sought to exercise such rights still had to confront conservative norms that expected
them to channel their ambitions into “careers” as wives and mothers. To many who sought an
unconventional life-course, Beauvoir’s vision of “freedom” through financial independence and
professional projects offered an enticing alternative to the prewar “good wife, wise mother”
model of femininity—even if, or perhaps because, this vision was difficult to attain in actuality.
In this presentation, I explore the way Japanese women in the 1950s and 1960s understood the
value of Beauvoir’s theories for their own life and work, responses that ranged from homage
and appropriation to parody and critique.

Introduction

I’11 be talking to you today about Japanese translation and reception of the work of a
French feminist philosopher named Simone de Beauvoir. I imagine some of you may have
heard of her, but if not, I’ll give a brief introduction to her thought in a moment.

I’d like to start my story by taking you back to the evening of September 18, 1966. Over

sixty photojournalists are gathered on the tarmac at Haneda Airport in the midst of a typhoon

b

to capture the historic arrival of two French “celebrities”—the philosophers Simone de
Beauvoir and Jean-Paul Sartre. They are confronted with crowds normally reserved for rock
stars like the Beatles.

Beauvoir is mobbed by throngs of young women calling her name, reaching out to shake

her hand, touch her arm, or at the very least get a glimpse of their philosopher heroine and her
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famous companion.! So often cast as the significant Other of Sartre, Beauvoir likely did not
realize the extent of her own popularity in Japan, or that she had arrived on the eve of an
explosion of “second-wave” feminist discourse that came to be known as aman ribu
(“women’s 1ib”).

Beauvoir was internationally famous at this time, but her popularity in Japan requires a bit
of explanation. The 1960s was a relatively conservative time, socially speaking. Women were
exhorted by their parents and teachers—and of course the Japanese government—to grow up
to become a version of “good wives and wise mothers.” This was an early twentieth century
model of Japanese femininity that stressed dependence on husbands and fathers and service to
the family and state in the domestic sphere. Beauvoir, and her philosophy, were completely
antithetical to these values. She refused marriage and motherhood, and advocated for
women’s financial independence from men. In retrospect, it’s a wonder they even let her in
the country.

But despite this apparent disconnect, Beauvoir was phenomenally popular among
Japanese women at this time. We’ll discuss the reasons why in a moment, but first I’ll start by
telling you a little bit about Beauvoir herself. Then give you a bit of historical context about
the Japan that welcomed her in 1966. Next, I’ll talk about what Japanese women did and did
not find useful about Beauvoir’s ideas. We’ll discuss how her texts were translated into
Japanese. I’ll conclude with some thoughts about the enduring legacy of her philosophy for

Japanese women and the feminist movement in Japan.

Who was Simone de Beauvoir?

Beauvoir was born in 1908 in Paris, into a middle-class French Catholic family. Her father
worked for a law office. Her mother, like most middle-class French Catholic ladies at the
time, was a housewife. Her mother was also very religious, and the family hoped that Simone
and her sister Helene would grow up to be much like her mother—a middle-class housewife
who stayed home to bear and raise children while their father worked outside the home to
support them. However, the family’s fortunes declined in World War 1, and her parents
bitterly resigned themselves to the fact that their daughters would have to work to support
themselves, as their parents could not afford the dowry that was expected of young brides at
the time. So—if you can believe this—we owe the education of one of the greatest feminist
philosophers of all time to the patriarchal institution of the dowry.

Simone was initially educated at a convent school, but went on to higher education at the
Sorbonne, a prestigious French university. There she studied philosophy and trained to be a
schoolteacher. She was among the first generation of young French women to receive a
university education alongside men. Prior to this, girls like her were self-taught or received

private tutoring at home.

! Asabuki Tomiko, Sarutoru, Bovowaru to no 28-nichikan—Nihon (Tokyo: Dohosha Shuppan, 1995), pp.27-31.
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As scholar of French feminist theory, Toril Moi notes:

Beauvoir belongs to the generation of intellectual women who came of age in the 1920s
and 1930s....At least in relation to their education and intellectual careers, these women
believed that they were being treated as equals in an egalitarian system. On the whole,
they tended not to be conscious of the social significance of their own femaleness....By
the time they reached middle age, however, the weight of their experience spurred
many of them to wonder about the significance of being female in a male-dominated
society. It was only in 1946, if we are to believe her memoirs, that Beauvoir realized
that to be an educated woman is not, after all, quite the same thing as to be an educated
man. With a rare sense of moral and political integrity she faced the consequences of
that insight: the very moment she realized that she was an intellectual woman, she

started to write The Second Sex.?

Beauvoir is probably best known for this lengthy philosophical treatise, The Second Sex. It
draws on a wealth of evidence from history, literature, mythology, biology, philosophy,
anthropology, and many other fields to demonstrate that human societies from antiquity have
treated woman as man’s Other. This means that historically they have been defined according
to masculine standards, and found lacking when they do not meet these standards. Because of
this they are stereotyped as inferior to men, and are therefore oppressed by societal
institutions such as marriage that seek to use women for their reproductive potential while
depriving them of their natural right to self-determination.

It was in this text that Beauvoir famously argued that “One is not born, but becomes, a
woman.” By this, she meant that from birth women are taught to conform to feminine
stereotypes and are punished with disapproval when they do not conform. Thus, “femininity”
is not an innate quality, but one that is acquired through a process of training over one’s
lifetime. To gain their freedom, women must liberate themselves by understanding these
stereotypes as false and constructed rather than natural. In other words, Beauvoir’s arguments
created the foundation for the contemporary distinction between biological sex and socially
constructed gender norms.

Beauvoir also argued that to be truly free, women should be able to support themselves
financially, rather than depending on men for their livelihoods through institutions such as
marriage. Beauvoir herself never married. She was famous for her affairs with both men and
women—though this latter detail wasn’t publicly known in the 1960s. More importantly, she
was known for her productive career as a writer and teacher, and eventually as what today we

would consider to be a feminist activist and theorist.

2 Toril Moi, Simone de Beauvoir, The Making of an Intellectual Woman, 2nd ed. (Oxford UP, 2008), pp.23-24.
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What did Japanese women see in her?

What did Japanese women see in her? To answer this question, we need to step back a bit,
historically speaking. Let’s go back to 1945.

World War 11 is over, and Japan is occupied by Allied forces. Led by the United States,
this Occupation regime literally rewrites the legal framework of Japanese society. It produced
a new Constitution in 1946, and a Civil Code based on it, that granted Japanese women an
unprecedented array of new legal rights, including the right to vote and hold office, to choose
their own spouse, and to equal opportunity in education.

And yet women found that attempting to exercise these rights brought them into conflict
with persistently conservative societal and cultural norms regarding their proper “place” in
society. In other words, postwar Japanese women were still struggling against the vestigial
logic of the prewar household (ie) system that demanded feminine subordination to the family
patriarch. This system was no longer legally enforceable in the postwar period due to
Occupation-era constitutional revision, but it continued to exert itself in modified form on the
level of cultural custom and attitudes regarding gender roles.?

These attitudes were increasingly reinforced by the economic realities of the postwar
period. As Japan recovered from World War II and entered a period of economic expansion
that accelerated throughout the 1960s, prosperity was increasingly based on a gendered
division of labor. This meant that society sought to confine women to the domestic sphere, so
as to enable men to devote themselves entirely to powering the engine of economic growth.
Japanese women in the 1950s and 1960s thus struggled to reconcile the promise of postwar
reform with the reality of postwar society—a struggle that would culminate in the women’s
liberation movement of the 1970s.*

This struggle was particularly acute for the first generation of young women who were
educated in the new postwar system of coeducation. Prior to 1945, the Japanese educational
system was sex-segregated, meaning that girls and boys were educated separately beyond the
first year or two of elementary school. Boys were eligible for training leading up through
university to professional careers, and girls attended girls’ schools designed to train them for
“careers” as “good wives and wise mothers.” Thanks to the postwar reforms, girls who
attended school from the late 1940s on were allowed to compete for entrance to prestigious
universities on par with men. As you may recall, Beauvoir was in something of the same
situation when she was a young woman. So Japanese girls who were struggling to capitalize

on postwar promises of equality could relate—not only to Beauvoir’s arguments about

3 For a concise description of the various postwar legal changes in women’s status, and the persistent gap between de jure
and de facto “equality” for women, see Kiyoko Kinjo, “Legal Challenges to the Status Quo,” in Kumiko Fujimura-
Fanselow and Atsuko Kameda, Japanese Women: New Feminist Perspectives on the Past, Present, and Future (New
York: The Feminist Press, 1995), pp.353-363.

*Fora thorough account of the historical, social, and cultural trends that shaped postwar models of femininity in the age of
high economic growth, see Chapter 1 of Julia C. Bullock, The Other Women'’s Lib: Gender and Body in Japanese
Women'’s Fiction, 1960-1973 (Honolulu, HI: University of Hawai’i Press, 2010).
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women’s need for liberty and financial independence, but also to her lived experience as a
pioneer in equal education for women.

The Second Sex was published in French in 1949. Just four years later, it was translated
into Japanese as Daini no sei, a literal rendering of the original French title. The timing
ensured it an enthusiastic reception among Japanese readers, and particularly women. 1953
was just one year after the end of the Occupation. Japan had just regained its sovereignty.
Two years after that, in 1955, the conservative parties merged to form the Liberal Democratic
Party (LDP). Soon its conservative politicians began trying to roll back the Occupation-era
reforms. This included promoting so-called traditional roles such as the “good wife, wise
mother” norm of femininity. Women pushed back against this conservative trend, finding
inspiration in Beauvoir’s arguments for women’s liberation.

By 1961, the first volume of Beauvoir’s memoirs was published in Japanese as Musume
Jjidai (“Girlhood”). This part covers her life from birth to her early twenties. It details events
such as her struggles to cope with societal demands that she act like a girl when (as her father
used to say) she had the mind of a man. It covers her early friendships and romantic
attachments, including her fateful meeting with Jean-Paul Sartre, who would be a lifelong
companion if not always her lover. She also describes her philosophical education; her loss of
faith in God and decision that she was an atheist; and her search for her life’s purpose as a
writer and scholar. With the possible exception of the religious struggle, the rest of this story
was highly relatable to young Japanese women who were coming of age in a society that was
increasingly inhospitable to their aspirations—particularly those goals that did not involve
becoming old-school “good wives and wise mothers.” I would argue that Beauvoir’s
memoirs, and especially this first volume, were probably more influential on this generation
of young Japanese women than her famous essay The Second Sex, because the text spoke to
them about problems they could understand as critical to their own journeys to adulthood.

One aspect of Beauvoir’s public persona that contributed immeasurably to her popularity
as a feminist icon was her relationship with Sartre. This was depicted in the Japanese media
and elsewhere as an ideal union based on total equality, freedom, and mutual respect. Uemura
Kuniko neatly summarizes what she calls the “myth of Sartre and Beauvoir” that was

cherished particularly by young women of the time as follows:

The relationship between Sartre and Beauvoir was an object of longing to us in the
1960s. According to the rumors, those two famous lovers lived in separate rooms in the
same hotel, worked in cafes, ate in restaurants, and critiqued each others’ unpublished

manuscripts. We heard that Beauvoir was totally liberated from housework, and
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balanced work with love. To every Japanese woman who spent her youth during the
early 1960s, it seemed like the ideal relationship.’

Sartre and Beauvoir evidently collaborated in cultivating such perceptions. During a 1966
interview with the Japanese newspaper 4sahi, the two present themselves in a rather romantic
light as an indivisible “we,” constantly in agreement on everything, working side-by-side at
adjoining desks, sharing responsibility for all housework and other chores.® This somewhat
fanciful account of their “union,” which the two explicitly liken to a marriage, contrasts
markedly with most other accounts of their relationship, which hold that the two never
actually lived together, that she did all the cooking when he came over, and that by this time
they had long since stopped having sex—at least with each other, since they had numerous
affairs with other people.” In fact, the open nature of Beauvoir’s relationship with Sartre was
well known because of her frank portrayal of her own heterosexual affairs (and his) in her
memoirs, and this seems to have been part of the appeal for Japanese women. Encouraged by
parents, teachers, and the mass media of the 1960s to desire romantic love, but to channel
those impulses into marriage and motherhood, the notion of openly pursuing love and sex
outside of restrictive marriage conventions seems to have appealed to Japanese women as
liberating.®

As an example of Beauvoir’s influence on women’s cultural production at this time,
consider the case of novelist Kurahashi Yumiko. Kurahashi was particularly inspired by
Beauvoir’s rejection of marriage and motherhood and her arguments for women’s financial
independence. We can see the imprint of these ideas on a number of Kurahashi’s novels,
essays and short stories.

An early essay, titled “My Third Sex,” explicitly draws on Beauvoir’s arguments about
women’s “otherness” and need for independence. Kurahashi uses these arguments to craft her
own formula for liberation based on women'’s artistic production. Her controversial first novel
Kurai Tabi (Blue Journey) can also be read as an homage to (or parody of) the open
relationship between Sartre and Beauvoir. In this story, the protagonist and her lover pursue
sexual liaisons with any number of other partners with impunity, on the condition that they
tell each other all about it, as Sartre and Beauvoir evidently did in their letters to one another.

Furthermore, many of Kurahashi’s short stories lampoon the institution of marriage,

portraying it as a rather ridiculous construct that bears no relationship to sex or love.

3 Uemura Kuniko, “Bovowaru no ren’ai jinsei: ‘Gyogi no warui musume’ kara ‘risd no tsuma’ e,” Joseigaku kenkyii 14
(March 2007): p.27.

6 Reprinted in Asabuki, pp.88-92.

7 See for example Hazel Rowley, Téte-a-téte: Simone de Beauvoir and Jean-Paul Sartre (NY: HarperCollins Publishers,
2005).

8 For more on the connection between romantic love ideology and “purity education” (i.e. exhortations to remain abstinent
until marriage), see Sonia Ryang, Love in Modern Japan: Its Estrangement from Self, Sex, and Society (London/NY:
Routledge, 2006).
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Kurahashi heroines typically meet their husbands’ sexual advances with the challenge “What
would be the point?”, or else with a firm reminder that sexual service was not part of the
contract they signed. In fact, marriage in such early Kurahashi stories is more often than not
governed by the existence of an actual contract that provides for the wife to be “kept” by her
husband while absolving her of most of the typical “duties” of a housewife. One such heroine
claims that the terms of her contract with her husband in no way obligate her to cook, clean
house, eat or sleep with her husband, or have his children; she is merely required to “support”
him. Although what this support entails remains unspecified in the text, we are assured that it
involves “a lot of work.”’

While such texts contain moments of playful parody, they most often end on a dark note
of cynicism. For example, at the conclusion of Kurahashi’s story “Kekkon” (Marriage, 1965),
the contract that should have protected the protagonist, “L,” from the drudgery of
conventional matrimony has now apparently been rewritten in conformity with the gendered
division of labor commonly associated with middle-class households of the 1960s. L is now
pregnant and confined to the home, and devotes herself to the daily production of elaborate
meals that her working husband will never be home long enough to eat. While the story
begins with a subversion of the structure of marriage from within, it concludes with a return
to “normalcy” that is explicitly coded within the text as a most unhappy ending. The
emptiness and futility of her new arrangement seem to have driven L mad, and she even begs
K, the masculine half of herself that she has had to abandon in order to fulfill her domestic
destiny, to kill her. The tendency of such stories to end with L’s failure to subvert the
structure of conventional marriage underscores two primary themes that link the author’s
early works—a subtle message of protest at the deadly mediocrity of so many Japanese
women’s lives, and a lament that the pressures of bourgeois marriage ideology are so difficult
to resist.

Another writer whose personal and professional life changed dramatically as a result of
her encounter with Beauvoir was Asabuki Tomiko.

Asabuki was born in Tokyo in 1917,'° as the youngest of five children and only daughter
of a wealthy family connected to the Mitsui industrial empire. Her father Tsunekichi, a stylish
and socially adept man of the world, had studied in England as a youth and continued to
observe European-style social graces at home. He even hired an English governess for the
children to ensure they would be fluent in this language from an early age. It is perhaps no
surprise, then, that Asabuki (along with her brothers) would spend a significant portion of her
adult life studying and traveling abroad. After withdrawing from the Gakushiiin at the age of

fifteen due to ill health, she was briefly married to a young man of similar background. She

% Kurahashi Yumiko, “Symbiosis” (Kyosei), in Kurahashi Yumiko zensakuhin v.6 (Tokyo: Shinchdsha, 1976), p.93.

10 Biographical information in this section is taken from the volume of her memoirs entitled Watashi no Tokyo monogatari:
Yomigaeru hibi—waga ie no arubamu kara (Tokyo: Bunka Shuppankyoku, 1998).
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divorced her husband at eighteen and enrolled in an all-girls’ prep academy outside of Paris.
After mastering the French language, she enrolled at the Sorbonne, where she remained until
she and her brothers were recalled to Japan in 1939 in anticipation of the outbreak of war on
the continent.

After suffering through years of wartime devastation and postwar privation in the Tokyo
area, which sapped her family’s considerable wealth, Asabuki returned to France in 1950 and
enrolled in a dressmaking academy. She supported herself through various odd jobs as a
fashion correspondent, translator, interpreter, consultant and all-around “fixer” for Japanese
business and government interests in Paris. For example, here in this photo we see her
promoting Japanese films at the Cannes film festival, on behalf of the Japanese government.
In the course of this work as liaison between Japan and France, she developed an impressive
array of personal contacts that ultimately gained her entrance to the worlds of Parisian high
fashion, arts and literature. This personal journey brought her into direct contact with the
“family” of intellectuals that surrounded Beauvoir and Sartre, and she soon became close to
the philosopher-couple, eventually acting as their interpreter and tour guide when they visited
Japan in 1966.

Asabuki was also the translator of Beauvoir’s memoirs, including the first volume that had
such a profound impact on young Japanese women when published in 1961. Like Beauvoir,
Asabuki was born into an upper-class society known for protecting its daughters from the
corrupting influences of the world outside the confines of the family. Like Beauvoir, she also
went on to flout the conventions of her class by establishing an independent identity for
herself as a writer and public figure who espoused liberation for women, among other
progressive causes. Born less than a decade apart, both women survived years of social and
political upheaval surrounding World War II, and both were forced to make their own way in
the world after their family fortunes were ruined.!! This financial and intellectual
independence led them to question the “common sense” of their own societies and find
common cause not just with other women, but with members of different classes,
nationalities, and races. Thus, it is hardly surprising that Asabuki found Beauvoir’s memoirs
compelling enough to want to translate them into her native language. It is also not surprising
that, once these two women met, they became fast friends. Asabuki even credits Beauvoir
(and Sartre) for inspiring her to embark upon her own first attempt at life-writing, the
autobiographical novel Ai no mukogawa [The Other Side of Love] (1983). She would follow
this novel with a sequel, and with multiple, less fictionalized volumes of her own memaoirs, in
addition to travel writing and cultural criticism that established her as an authority on French

culture and a taste-maker in her native country.

' Beauvoir experienced the decline of her family’s wealth due to generations of financial mismanagement by male relatives;
Asabuki’s family fortune was intact until the Occupation period, when increasingly stringent estate taxes and the freezing
of personal savings forced the family to gradually sell off their possessions to pay their bills.
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Criticism of Beauvoir

While writers like Uemura, Kurahashi and Asabuki certainly appreciated Beauvoir’s
arguments for liberation from the traditional family structure, many others found it difficult to
entirely renounce conventional feminine norms. As confining as the institution of marriage
felt to many women, motherhood was still central to their sense of feminine identity. And the
notion of bearing children outside the structure of marriage was still not socially acceptable.
Also troubling to many women was what they felt to be Beauvoir’s “male-identified” system
of value. In other words, they understood her to denigrate femininity in favor of adopting
“masculine” attitudes and ways of life. Beginning in the late 1960s, the Japanese “women’s
lib” movement increasingly based itself on a call to create a society in which women want to
bear children. Correspondingly, many had become increasingly skeptical of Beauvoir’s value
for Japanese feminism.

A 1969 essay by Takai Kuniko!? provides a quintessential example of this turn away from
Beauvoir. In the section of her essay devoted to The Second Sex, Takai characterizes
Beauvoir’s thought as follows:

[For Beauvoir] corporeal conditions are not [a matter of] immovable fate, but simply
one [kind of] situation [jokyo], and humans exist by continually creating themselves
through choosing freely. According to existentialist philosophy, it is impossible for

anything to surpass human beings. Even nature is beneath them. !?

According to this understanding of Beauvoir, then, failure to transcend one’s biological
limitations through denial of motherhood or other feminine experiences meant one’s choices
were in “bad faith.” Takai also claims that Beauvoir “not only does not value the maintenance
of human life (childbirth) but says that this is a humiliation [kutsujoku] and reduces people to
animals.” This seems to form the basis for her conclusion that Beauvoir “denies” motherhood
and argues that women resign themselves to immanence and Otherness when they become
mothers.'* Unfortunately, this perception of Beauvoir as “male-identified” persisted into the
mid-1990s,'® even after much scholarly work by Japanese feminists had been devoted to
debunking this interpretation of Beauvoir.

12 Takai Kuniko, “Beauvoir ni okeru tashasei no mondai” Meiji Gakuin Ronsé no. 146 (Feb 1969): 127-156. The author is
listed as an “assistant” at this school, presumably a graduate student assisting one of the professors at the university.

13 Ibid., 133.
14 1bid., 134.

15 See for example a three-part series of articles by fiction writer Saegusa Kazuko published in the journal Yuriika (“Ika ni
shite josei no tetsugaku wa kano ka,” parts 4-6, published in the August through October 1995 issues), as well as Shimada
Akiko’s textbook on feminism for characterizations of Beauvoir as “denying” pregnancy, childbirth, childrearing and
marriage as hallmarks of femininity that render woman as man’s Other: Nikon no feminizumu: Genryi to shite no Akiko,
Raicho, Kikue, Kanoko [Japanese Feminism: Its Orifgines in Akiko, Raichd, Kikue, Kanoko] (Tokyo: Hokuju shuppan,
1996).
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Lost (and Found) in Translation

Beauvoir’s death in 1986 prompted a re-examination of her legacy for feminism
worldwide. In Japan, this also resulted in the discovery of serious problems with the first
Japanese translation of 7The Second Sex. The text was initially translated by a Japanese male
expert in French literature named Ikushima Rydichi in 1953. By the 1980s, scholars found
that Ikushima had rearranged large portions of the essay, thus obscuring the logical
relationships between her ideas. They also noted problematic translations of key terms that
gave the erroneous impression that Beauvoir was anti-female—for example, by using
language for female anatomy and biological processes that had decidedly negative
connotations.

Sometimes these mistranslations actually reinforced stereotypes of femininity that
Beauvoir was trying to critique. For example, here Beauvoir describes housework as a task
that is “implied in women’s femininity”—meaning that society assumes women should do it
because of cultural presumptions that housework is “women’s work.” But Ikushima translates
this as “responsibilities that come from the fact that she is a woman” (josei de aru koto),
suggesting that this type of work is connected to the biological fact of being a woman, not the
cultural norms associated with femininity (onnarashisa).

By 1997, a committee of scholars!® had collectively produced a second, “definitive”
Japanese translation. This version preserved the sequencing of material in the source text, and
adopted more neutral terminology for female biological processes. It also employed clearer
and more consistent translations for philosophical terms, thus clarifying Beauvoir’s claims
about femininity and motherhood. !’ This retranslation of Beauvoir was motivated by shifts in
Japanese feminist theoretical discourse such as the rise of women’s studies as an academic
discipline in the 1980s and the introduction of queer theory in the 1990s. With the publication
of this second translation, a new generation of Japanese feminists (re-)discovered Beauvoir’s
thought, finding renewed relevance in her insights even for twenty-first-century readers.

These efforts to reclaim The Second Sex for Japanese readers seem to have borne fruit,
given that more recent scholarship on Beauvoir reflects the influence of both the “definitive”
translation and the success of its translators’ efforts to promote the text. Kanai Yoshiko, who

wrote disparagingly of Beauvoir’s “male-identified” strand of philosophy in her 1989 book

16 This group formed exclusively for the purpose of re-reading Beauvoir in the original French, as suggested by their
adoption of the name Daini no Sei Genbun de Yominaosu Kai [Committee to Re-read The Second Sex in the Original].
Ten members of this committee collaborated to translate volume one of the original text; elevn of its members produced
volume two. This resulted in publication of Daini no sei: Ketteiban (The Second Sex: Definitive Edition), referenced
above.

17 Inoue Takako and Kimura Nobuko, “Yakusha atogaki,” Ketteiban: Daini no sei v. 1: Jijitsu to shinwa (Tokyo: Shinchosha,
1997), 374; Katd Yasuko and Nakajima Kimiko, “Yakusha atogaki,” Ketteiban: Daini no sei v. 2: Taiken (Tokyo:
Shinchdsha, 1997), p.647.
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Postmodern Feminism,'® later retracted these claims in a 2002 article that profiled The Second
Sex as one of fifty “feminist classics.”!”

Likewise, in a 2005 essay?’ on Beauvoir’s stance toward motherhood published in the
proceedings of a women’s university journal, Satd Hiroko notes Beauvoir’s understanding of

the difficulties of balancing motherhood with projects outside the home:

Beauvoir did not become a mother. However, she understood the situation [jokyo] in
which mothers are placed and the difficulties [they experience], and thought about ways
they could extract themselves [from these difficulties]....From that point, becoming a
mother was no longer women’s destiny, and it became possible for the first time for

them to choose a number of lifestyles at various stages of their lives.?!

Significantly, Sato’s Works Cited section lists many articles penned by members of the
retranslation committee in order to reclaim Beauvoir’s significance for contemporary
feminism. This indicates the impact of the translators’ efforts in shaping Japanese readers’
impression of her work.

On the other hand, the translators’ activist zeal in “reclaiming” Beauvoir’s thought for
Japanese feminism raises important questions for me about how this goal may have shaped
their own interpretation of The Second Sex in ways that Beauvoir might not have envisioned
or intended.

For example, in their Afterword to the 1997 translation, Inoue Takako and Kimura
Nobuko note that the Ikushima translation frequently creates the false impression that
Beauvoir is criticizing women in a categorical sense. This is because he fails to distinguish
between Beauvoir’s use of the term “femininity” to describe actual women and her use of this
term to reference the stereotype of the “eternal feminine.” They argue that her intention is to
criticize such stereotypes, not actual women. Thus, they chose to differentiate between these
two cases in their translation of The Second Sex, referring to the feminine stereotype with the
term onnarashisa (being like a woman) and to actual feminine experience as onna de aru koto
(the state of being a woman).

However, as the translators themselves note, Beauvoir’s text itself fails to distinguish
between these two concepts.??> While linguistic distinctions between biological sex and
cultural constructions of gender had become commonplace by the turn of the millennium,

they were not widely understood or denoted linguistically at the time Beauvoir wrote her

18 Kanai Yoshiko, Posutomodan Feminizumu (Tokyo: Keiso shobd, 1989).

19 Kanai Yoshiko, “Simone de Beauvoir: Daini no sei,” pp.60-69 in Feminizumu no meicho 50, eds. Ehara Yumiko, Kanai
Yoshiko (Tokyo: Heibonsha, 2002).

20 Satd Hiroko, “Bovoward Daini no sei to <bosei>,” Kawamura Gakuen Joshi Daigaku joseigaku nenpa, 3 (2005):43-50.
2! bid., 4.

22 Inoue and Kimura, “Yakusha atogaki,” Ketteiban: Dai ni no sei v. I: Jijitsu to shinwa, p.372.
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foundational feminist treatise. Furthermore, in some cases—such as the first few pages of her
Introduction to Volume I of The Second Sex—Beauvoir seems to want to highlight the
societal conflation between the stereotype and the reality of “femininity.” In fact, she begins
her lengthy dissertation on femininity by asking seriously “What is a woman?” so as to
underscore the very instability of the category itself. So while perhaps well-intended, the
translators’ attempts to make distinctions between these two meanings of “femininity” in
some cases may actually cut against the intention of Beauvoir’s inquiry.

Furthermore, the way they denote these distinctions in their translation may further
obfuscate, rather than clarify, the degree to which Beauvoir articulated conceptual distinctions
between sex and gender in her own writing. It is certainly true that 7he Second Sex helped to
lay the theoretical groundwork for later linguistic distinctions between these two notions. The
translators highlight this legacy as follows: “[Beauvoir’s notion of] sex [sei] as societally and
culturally constructed is to be distinguished from biological sex [sekkusu], and today is
expressed with the term ‘gender’ [jendaa].”*® This remark seems to explain the translators’
tendency to gloss the character 4 (sei)—which in Japanese may connote either “sex” as a
biological fact or “gender” as a cultural construction—with the term sekkusu (7%, or
“sex”’) when they understand it as signifying biological sex.

But as noted above, this “clarification” may actually have created artificial distinctions
where Beauvoir might have intended to preserve a kind of productive ambiguity—between
“sex” as a biological fact and a cultural construct.?* This also highlights inherent aspects of
the Japanese language that pose challenges for the translator in rendering terms related to sex
and gender. The term sekkusu, which the translators have chosen as a gloss meaning
biological sex, exists in Japanese only as a counterpart to jendaa [~ =% —, or “gender”].
Both of these terms are very recent loanwords derived from English, rather than the French
language in which Beauvoir wrote her original text. Not only is this distinction anachronistic,
but it also has the unfortunate and no doubt unintended consequence of reasserting the
linguistic supremacy of English over French (among other languages). This is a historical
legacy of the post-World War II Allied Occupation that has more to do with the politics of
language in Japan than it does with feminism generally speaking, or with Beauvoir’s specific

contributions to feminist theory.

2 Ibid., p.371.

24 In the original French, when Beauvoir uses words like sexe and féminité, there is often some ambiguity in the usage that
makes it difficult to say clearly that in one case she means biological sex and in another culturally constructed gender.
Beauvoir scholars argue quite a bit about this point. Ironically, I think if the translators had just kept it vague in the
Japanese by exploiting the multiple meanings of £ the translation would have been closer to the intention of the original
text. However, I think they are translating in keeping with the current convention in feminist scholarship to make such
distinctions, which was not the case at the time Beauvoir was writing.
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Conclusion

The first Japanese translation of The Second Sex by Ikushima Rydichi somehow managed
to inspire many young women in the 1950s and early 1960s with its suggestion of femininity
as a social construct rather than a biological given. This was in spite of significant problems
with the translation that rendered some of her arguments opaque. However, these
mistranslations also gave many readers the erroneous impression that Beauvoir denigrated
femininity and motherhood. By the late 1960s, this notion of her work as “male-identified”
struck activists in the incipient “women’s lib” movement as increasingly behind the times,
and many began to turn away from her philosophy. It was only after Beauvoir’s death in 1986
that the worldwide reconsideration of her legacy for feminist theory prompted Japanese
scholars to re-assess her work. Thanks in part to their 1997 retranslation of The Second Sex,
Beauvoir is understood today in Japan as a pioneer whose thought laid the groundwork for
many of the cornerstone concepts of contemporary feminist theory. But while the 1997
retranslation improved on the Ikushima version in many respects, the translators’ activist
impulse to “clarify” Beauvoir’s thought may also have had unintended consequences—for
example, by creating artificial distinctions where Beauvoir may have preferred to remain
ambiguous and thus flattening out some of the philosophical complexity of the original text.
Nevertheless, her inclusion in major reference works and histories of feminism in Japanese

indicates that her position as a founding mother of feminist philosophy remains secure.
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studies and Japanese studies, and conducts ethnography in Tokyo, Honolulu, Hong Kong
and Singapore. Her publications include: Nihon josei wa doko ni irunoka (Locating
Japanese Women: The Politics of Image and Identities), Tokyo: Keiso Shobo, 2009,
“English Mystique? A Critical Discourse Analysis on Gendered Bilingualism in Japan,”
Gender and Language 10 (1), pp.1-20, 2016, “Hesitant Madams in a Global City:
Japanese Expat Wives and their Global Householding in Hong Kong,” International

Journal of Japanese Sociology 25 (1), pp. 58-69, 2016, and “Gender, Representation and
Identity: The Multifold Politics of Japanese Woman Imagery” in Jieyu Liu and Junko
Yamashita eds., Handbook of Gender in East Asia, London: Routledge, pp.269-284,
2020. She is also a co-editor of Gendai esunogurafi (Contemporary Ethnography),
Shin’yosha, 2013.

Thank you, Jan and Julia, for the two fascinating presentations. For me, a sociologist who
mainly does fieldwork and interviews, the intertextual methodologies you use are
tremendously intriguing. The two papers, through very careful readings of a variety of texts,
show how discursive construction affects the realities we live, especially when gender is the
focal matter. Now I cannot help but wish that [ were sitting in the audience, appreciating this
inspiring research and curious to hear what the discussants have to say.

I know this is rather unconventional but let me introduce myself and my research by
reflecting on some of my past misconduct as a researcher. I teach at Tsuda University, a
women’s university, and I find lecturing on gender issues in all-woman classrooms to be a
joy; I can always talk to my students woman-to-woman, not bothering to care how men would
interpret or misinterpret what I say.

A few weeks ago, just before the 10-day Golden Week!, I was speaking about the time
when I met the Empress Michiko and Emperor Akihito—I was a recipient of a Japan-Hawaii
scholarship that commemorates their honeymoon in Hawaii. I was talking about how thick the
palace’s carpet was, how good the tea tasted, and how soft the Empress’s hand felt when I
shook it; it was just an easy way to shake up the sleepy students right after their lunch.

Then I realized, while speaking, there could have been a zainichi student, someone of
Korean, Chinese or Taiwanese background whose great grandparents, perhaps, migrated— or

were forced to migrate—to imperial Japan during the colonial era. She couldn’t be enjoying

! To celebrate the ascension of the new emperor on May 1, 2019, the Japanese government approved a one-time change to
the spring holiday known as Golden Week, extending it from one week to ten days (April 27 through May 6).

62



IGS Project Series 14
The Philosopher and the Princess: Freedom, Love, and Democracy in Cold War Japan

my silly story like the other students. My smile disappeared as I suddenly tensed up. How
could I have been so insensitive? I hurriedly added how ambivalent I felt actually about the
extended Golden Week as the underlying reason seemed to neglect the dark history of
Japanese imperialism. I cannot forget my students’ puzzled facial expressions. One moment
Kitamura-sensei was so happily bragging, and the next, she turned serious and started to
mumble with all those big words that obscured their understanding. Yes, teaching at a
women’s university is great and fun, but I should bear in my mind that those women students
are not all from the same background.

I have embarrassed myself like this many times. Back in the early 2000s, I was studying
in Hawaii as a graduate student. My research was on Japanese women living in Hawaii, and
how they encountered and negotiated stereotypes regarding Japanese women. I wanted to
interview as many Japanese women as possible, and my snowball sampling was going pretty
well. One day, someone I had interviewed suggested that I contact Ms. X, to whom I sent a
friendly email requesting her participation in my research. She wrote back, saying that she
didn’t think she was the right person for me to talk to. I wrote back to assure her there was no
“right” or “wrong” person, any stories would be of great interest to me. Then Ms. X replied,
rejecting me once again, “There are things people don’t want to talk about in their lives,
although it may be hard to imagine for a Todai student like you.”

I was a doctoral student at the University of Tokyo at that time, a fact that she had learned
from our mutual acquaintance. Again, I got all flustered. I had naively assumed that people
would open up to me because I too was a Japanese woman living in Hawaii. I had had little
doubt that we would share our experiences and feelings, Japanese woman to Japanese woman.
Ms. X’s email shattered this false assumption. We Japanese women are not the same. The
category of the Japanese woman includes socioeconomic diversity along with racial, ethnic,
and many other differences.

My research has since focused on how we cannot speak of “the Japanese woman”—I call
it an impossible ethnography. Still, as I said, I sometimes catch myself deeply buried in this
“Japanese woman” mystique—imagining that my classroom is filled with the same “Japanese

women.” This is a personal, as well as academic, struggle.

Obviously, I specialize in neither history nor literature, and thus am in no position to
comment on Jan’s and Julia’s work from the perspective of an expert in their fields. Instead,
please indulge me and allow me to share my thoughts drawing inspiration from Jan’s and
Julia’s papers. Specifically, I would like to focus on those Japanese women hovering in the
backgrounds of Princess Michiko and Simone de Beauvoir’s celebrity, so to speak.

Juxtaposing Jan’s and Julia’s studies, it is striking to me how Japanese women at the time
seem to have celebrated two women of opposite types. On the one hand, Japanese women in

the 1950s went crazy over the imperial wedding, casting a romantic hope for the modern
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family that, to borrow Jan’s words, “naturalized heteronormativity, fertility and race
privilege.” On the other hand, almost concurrently, Japanese women idolized one of the most
avantgarde icons of un-femininity, Simone de Beauvoir, in their own personal pursuit of

equality and liberation. In Julia’s words:

Encouraged by parents, teachers, and the mass media of the 1960s to desire romantic
love, but to channel those impulses into marriage and motherhood, the notion of
openly pursuing love and sex outside of restrictive marriage conventions seems to

have appealed to Japanese women as liberating.
The two media sensations were, come to think of it, in stark contrast to each other.

One might be led to ask: Did the first-generation of post-war Japanese women yearn to be
a Princess-Michiko-like devoted wife/mother, or did they dream to be free from all those
patriarchal expectations, like Beauvoir’s stories embodied? Did Japanese women want to
comply with the state ideology, or did they want to resist it?

In fact, this either-or style question is, while tempting, a trick question. Considering that
there have always been diversity and disparity among Japanese women, it is only natural that
different women lived different realities, looking up to different icons and dreaming different
dreams.

Let me complicate the picture a little more with reference to Haruko’s World, Gail
Bernstein’s canonical ethnography of life in a Japanese rural village in the 1970s. The main
research subject was Haruko, a self-proclaimed “typical Japanese farm woman.” She was 42
years old in 1974, which makes her a contemporary of the Japanese women that appear in
Jan’s and Julia’s papers. Even as Haruko was in charge of housework, she also was the
family’s chief farm worker: she managed her own rice paddies and grew fruits and vegetables
that the family consumed daily. She took up miscellaneous part-time jobs that were available
in her community and participated in social functions with farming husbands in the village.
Still, she considered herself a “housewife.”

A further twist surfaces when Haruko confides to Bernstein:

“If I had my choice,” Haruko said, “I would rather spend every day knitting sweaters

for the children and straightening up the house.”?

In response, Bernstein writes:

2 Gail Lee Bernstein, Haruko’s World: A Japanese Farm Woman and Her Community (Redwood City, CA: Stanford
University Press, 1983), pp.85-6
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For the Japanese farm woman, the idea of women'’s liberation, if it means anything at
all, means freedom from the economic uncertainties and physical drudgery of farming,
more time to spend cooking, cleaning, and sewing, and the opportunity to help the

children with their homework.>

Apparently, for Haruko the “good wife, wise mother” image was an unattainable dream. She
was different from the Princess-Michiko admirer who could actually afford to pursue the
bourgeois ideology of My Home-ism, and from the Beauvoir fans, those urban, middle-class,
educated women who had the luxury to question and abandon such an idea. Curiously,
however, it can be said that Haruko embodied a sort of “unfeminine” life in her rural village,
working side by side with men and enjoying independence and freedom of her own—a la
Beauvoir—without thinking about it in such terms herself.

What we can begin to see developing here is a wide range of economic, regional and
educational backgrounds among postwar Japanese women. Some, with economic and cultural
capital, would have molded themselves into the Princess-Michiko-like good wife, wise
mother. Others, who fervently followed Beauvoir’s feminism, including the female writers
that Julia discussed today, would have used their privileged social positions to dream beyond
the state ideology. Yet others, like Haruko—and my own grandmothers in Kagawa and
Shiga—, lived a reality that could not be further apart from the urban, middle-class femininity
that was promoted by the government or resisted by Beauvoir. The socioeconomic and
ideopolitical differences—and divisions—were immense.

I would venture to point to many other—or Other-ed—women living under the shadow of
the “good wife, wise mother” image: Japan’s racial, ethnic, linguistic, and sexual minorities
as well as Buraku women, women with disabilities, the list goes on. Let us be reminded that
uman ribu—and generally second-wave feminism around the world—is said to have failed to
address this diversity and disparity among women. In Setsu Shigematsu’s words, “the ways in
which Japanese feminists can focus on and often limit their concerns to gender issues is a
result of a structure of ethnic and class privilege.”* Not only is the category of the “Japanese
woman” diverse, within it exist power, hierarchies, and even violence.

Such diversity—un-generalizability, un-categorizability—among Japanese women has
been a source of conflict for feminism that continues to this day. Just recently, a public
debate erupted over the trend (initiated by Ochadai) among some women’s universities that

are moving toward opening their doors to transgendered women. While many transgender

3 Ibid., p.168

4 Setsu Shigematsu, “Rethinking Japanese Feminism and the Lessons of Uman Ribu: Toward a Praxis of Critical
Transnational Feminism,” in Julia C. Bullock, Ayako Kano and James Welker, eds., Rethinking Japanese Feminisms
(Honolulu, HI: University of Hawaii Press, 2018), p.217.
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groups viewed this move positively—although, let us be cautious not to overgeneralize—,
some self-proclaimed “twitter feminists,” especially some who have protested strongly
against sexual violence, expressed their reservations. Some went so far as to say that they
could not tolerate a (former) male body—regardless of the degree of transition—invading safe
spaces for women. These heated debates are continuing today, even to the extent that mutual
hostilities have culminated in verbal abuse—violence, indeed—among women.

Who are women/Japanese women? And more importantly, who are included in and
excluded from the category when we speak so casually of women/Japanese women? To me,
the two presentations together seem to highlight, from a historical perspective, the importance
of this question at the core of feminism, and it would be great if we could take this occasion

to exchange some thoughts on this long-standing question.
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Gaye Rowley teaches English and Japanese literature at Waseda University. She has
written and/or translated several biographies of Japanese women, including Yosano
Akiko and The Tale of Genji (2000), Autobiography of a Geisha (2003), and An Imperial
Concubine’s Tale: Scandal, Shipwreck, and Salvation in Seventeenth-Century Japan
(2013). Her translation of Ogimachi Machiko’s Matsukage nikki (In the Shelter of the
Pine, 1710-12) is almost complete.

Simone de Beauvoir has been an inspiration to many of us who came of age during the
heady days of second-wave feminism—a movement that was touched off by the publication
of Le Deuxieme Sexe in 1949 and its subsequent translation into more than three dozen
languages. Perhaps that is why I cannot say just when I became aware of Beauvoir, both her
life and her work. It cannot have been at the all-girls’ school I attended in suburban Australia,
where we learned French from a Frenchwoman—known to us, in the way of girls’ schools of

b

that era, simply as “Madame’

and who set Francoise Sagan’s Bonjour Tristesse (1954) for
us to read. But I do recall it was in Japan that I first read Beauvoir—her Memoirs of a Dutiful
Daughter, during the summer holidays of 1982, the year I was an exchange student at Tsuda
College. The other day I opened my battered copy for the first time in many years and was
interested to see that it was translated from the French by the British poet James Kirkup
(1918-2009), who taught English in Japan for more than thirty years. !

A sense of how important Beauvoir was to Japanese intellectuals began to dawn a few
years later, when I briefly studied French again, this time at Japan Women’s University. After
an introductory semester of grammar, we were set an abridged version of Mémoires d 'une
Jjeune fille rangée, complete with explanatory notes in Japanese, to read. Our teacher was a
Japanese man, who had participated in the student protests of the late 1960s—in Paris or
Tokyo or perhaps both, I no longer recall—and, now faced with classrooms of apolitical
young women, would occasionally attempt to shake us out of our somnolent apathy by
reminiscing about the dramatic struggles he had experienced and the liberated way in which
he and his friends had sought to live. “We were Sartre and Beauvoir!” he would exclaim.

“We would live and die for love and never let convention tie us down!”

! Kirkup’s translation of Mémoirs d 'une jeune fille rangée (1958) was first published by André Deutsch and Weidenfield &
Nicholson in 1959. Rpt. Penguin Books, 1963. For details of Kirkup’s career, see the obituary by Glyn Pursglove and
Alan Brownjohn in The Guardian: https://www.theguardian.com/books/2009/may/16/obituary (accessed 19 May 2019).
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Thanks to Julia Bullock’s paper today, as well as her several published essays,? we know
a great deal more about where my French teacher was coming from, and just how widespread
that view of the Sartre-Beauvoir partnership was among left-leaning intellectuals—the
antithesis of the ideal of married domesticity that, as Jan Bardsley showed in her paper today,
was modeled by Crown Prince Akihito and Princess Michiko during the same period.

Given the inherent conservatism of the imperial institution—indeed, of any hereditary
monarchy—it’s worth noting that present members of the imperial family continue to
demonstrate a profound commitment to the radical pacifism of Japan’s postwar constitution.
Forbidden to comment on politics though they are, their decision no longer to visit Yasukuni
Shrine since the controversial enshrinement in 1978 of fourteen Class-A war criminals
nonetheless speaks volumes. (The last visit to Yasukuni Shrine made by a member of the
imperial family was that of the Showa Emperor in 1975.)

So—the years passed, and one day I found myself preparing a course about Japanese
women’s writing for undergraduates in the School of International Liberal Studies at Waseda.
Students’ common language would be English: all readings would be in English and our
discussions would also take place in English. Searching the shelves of my office, I was
delighted to come across a copy of Beauvoir’s essay “Women and Creativity,” a translation
of the lecture “La femme et la création” that Beauvoir gave in Japan when she and Sartre
visited in 1966.° The translation appears in a collection edited by Toril Moi (b. 1953) entitled
French Feminist Thought; looking at it again took me straight back to my graduate student
days, when so-called “French feminism” was a big thing.

In “Women and Creativity,” delivered to an audience at Hibiya Public Hall on September
22, 1966, Beauvoir suggests answers to questions about women as artists and writers that
continue to plague us today. It’s the perfect catalyst to spark discussion at the beginning of a
course focusing on women writers. The main question Beauvoir seeks to answer is why—and
I quote from Mallaghan’s English translation here—why “the achievements of women in
every sphere—politics, the arts, philosophy, etc.,—have been, in terms both of their quantity
and of their quality, inferior to the achievements of men.” (p. 17)

Whatever we might think of this view today, Beauvoir finds it a useful position from
which to launch her polemic. She ranges widely, drawing upon Virginia Woolf’s essay 4
Room of One’s Own (1929), the examples of Dutch painter Vincent Van Gogh (1853-1890)
and Swiss sculptor Alberto Giacometti (1901-1966), and Japan’s own Murasaki Shikibu, who

2 Julia C. Bullock, “Fantasy as Methodology: Simone de Beauvoir and Postwar Japanese Feminism,” U.S.-Japan Women's
Journal no. 36 (2009): 73-91; “From ‘Dutiful Daughters’ to ‘Coeds Ruining the Nation’: Reception of Simone de
Beauvoir’s The Second Sex in Early Postwar Japan,” Gender and History 30.1 (2018): 271-285.

3 “Women and Creativity,” translated by Roisin Mallaghan, in French Feminist Thought: A Reader, ed. Toril Moi (Oxford:
Blackwell, 1987), pp.17-31. Another translation, by Marybeth Timmerman, appears in Simone de Beauvoir, Feminist
Writings, ed. Margaret A. Simons and Marybeth Timmerman (Champaign: University of Illinois Press, 2015), pp.155-169.
Ursula Tidd’s “Introduction” to this translation, pp.149-154, provides much useful context.
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she describes as “your great writer” (p. 26) and The Tale of Genji as “the greatest work in the
world, I believe, written by a woman.” (p. 27)*

First, Beauvoir argues, “it is absolutely fallacious to claim that the opportunities of men
and women have been equal over the last twenty years.” (p. 18) Women may have entered
the professions, but there are few of them, they earn far less than men, they are tied down by
domestic drudgery, etc.—it all sounds horribly familiar, doesn’t it—and therefore “the
professional mediocrity of women can be explained by a wide range of circumstances which
are a product not of their nature but of their situation.” (p. 21)

Second, Beauvoir goes on to argue that “the internal conditioning of women is much
more important in explaining the limitations of their achievements than the external
circumstances.” “Everything,” she states, “conspires to encourage the young boy to be
ambitious, while nothing encourages the young girl to be likewise.” Beauvoir uses as an
example here the famous passage in Murasaki Shikibu’s diary, where “she tells how when
her brother was studying Chinese he had difficulty learning the Chinese characters, while she
was able to master them very quickly indeed; and her father said...what [a] shame that she is
not a boy!” (pp. 26-27)°

As for the adult world, Beauvoir observes, “this world is a man’s world, the important
decisions, the important responsibilities, the important actions fall to men.” (p. 27). More
than half a century later, how little has changed! we might ourselves observe. Beauvoir
continues: “Women live on the side-lines of this world...they are used to being spectators,
and this is a privileged position for anyone who wants to write.” (p. 27) This is why,
Beauvoir argues, “there are a large number of important and successful works by women.”
(p. 28) The examples she gives are Murasaki’s Tale of Genji, and La Princesse de Cléves by
Madame de La Fayette.®

And yet, Beauvoir goes on to argue, “both these women...remain fundamentally in
agreement with the society of their time.” Whereas “truly great works are those which contest
the world in its entirety” and “this is something which women just do not do. They will
criticize, they will challenge certain details; but as for contesting the world in its entirety—to
do that it is necessary to feel deeply responsible for the world.” (p. 28)

At least as far as Genji is concerned, one sees what Beauvoir means: Murasaki Shikibu

subtly criticizes the workings of power at court, she undercuts even her hero’s pretensions,

4 The complete French translation of Genji by René Sieffert (1923-2004), Le Dit du Genji, was not published until 1977-
1985. Presumably, then, Beauvoir’s knowledge of Genji was derived either from a reading of Arthur Waley’s English
version, published 1925-1933, and/or the partial French translation by Yamata Kikou (LI 4§ (1897-1975), published in
1928, and based on the first volume of Waley’s translation that comprised the chapters “Kiritsubo” through “Aoi.”

3 In English, see Richard Bowring, trans., The Diary of Lady Murasaki (Harmondsworth: Penguin Classics, 1996), pp.57-58.

¢ Marie-Madeleine Pioche de la Vergne (1634-1693), countess of La Fayette. La Princesse de Cléves (1678) is an historical
novel set at the court of Henri IT (1519-1559; 1. 1547-1559), in which most of the characters, except for the Princess
herself, are real people, and all the anecdotes relating to court life are true. In English, see the translation by Nancy
Mitford (1950), revised by Leonard Tancock (Harmondsworth: Penguin Classics, 1978).
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but she does not “contest the world in its entirety”—by which Beauvoir seems to mean live
dangerously like Van Gogh or Giacometti. Of course, I cannot agree with Beauvoir that this
makes Murasaki Shikibu’s tale less than “truly great.”

At the end of her lecture, Beauvoir talks about creativity. “People have a totally erroneous
view of the nature of creativity,” she argues. “They conceive of it as some sort of natural
secretion; the artist, the writer, will produce works of art just as the cow produces milk.” (p.
31) But creativity is much more complex than that, she goes on to explain. “Creativity
is...conditioned by all aspects of society.” (p. 31) And because women have always been
conditioned by traditional models, their circumstances entirely different from men, it’s
understandable that their achievements so far have been inferior to that of men.”

Beauvoir concludes her lecture with a rousing call to action:

I want women to realize...that it is because they have not had a real chance that they
have not done more; that if they fight for greater opportunities, they are at the same

time fighting for their own achievements. (p. 31)

I hope that my short summary of one of Beauvoir’s 1966 lectures in Japan has at least
suggested how productive it is to discuss with students. To give an example from my own
experience, one of the points that someone in the class will always make is that the conditions
that deter and prevent women from achieving more are also problems for underprivileged
men and members of minorities—that the problems are of class and “intersectionality” and
are not limited to gender.

Still, disagree though we may with aspects of Beauvoir’s argument, and especially with
her idealization of the male creative genius who does battle with the world, seemingly alone,
it is heartening to think that her work lives on, both in our own lives, and, as Julia noted in
her paper, in the lives of those who heard her speak, or met her, or later read and translated

her work.

Acknowledgments: I am grateful to Professor Jan Bardsley for inviting me to participate in this symposium.
Jan’s positive energy, both inside and outside the classroom, is legendary: she makes anything you do together a
pleasure. It’s also been a pleasure to read Professor Julia Bullock’s work on the impact of Simone de Beauvoir
in Japan, and to meet Professors Aya Kitamura and Fumie Ohashi as well as the other members of the Institute
for Gender Studies at Ochanomizu University. Thank you all for having me.

7 Germaine Greer made a similar point in The Obstacle Race: The Fortunes of Women Painters and Their Work (London:
Secker and Warburg, 1979. Rpt. London: Tauris Parke, 2001), p.327: “There is then no female Leonardo, no female Titian,
no female Poussin, but the reason does not lie in the fact that women have wombs, that they can have babies, that their
brains are smaller, that they lack vigour, that they are not sensual. The reason is simply that you cannot make great artists
out of egos that have been damaged, with wills that are defective, with libidos that have been driven out of reach and
energy diverted into neurotic channels.”
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Question and Answer Session

Jan Bardsley: I'd like to thank our two discussants for very interesting comments. One of the
things that Aya brings up is the importance of shedding light on the differences among women.
This reminds me of the Meiji period when there were New Women like Hiratsuka Raichd who
opposed the ideology of Ryosai-kembo but there were working class women who yearned to
become middle-class "good wives, wise mothers." In every era, there are always differences
among people. I would say with the royal wedding in 1959, the magazine Fujin Koron was the
only women's magazine at the time that tried to damp down the romantic quality of the event
and actually showed different attitudes among Japanese people towards the royal wedding.
They tried to illustrate the idea of diversity beyond the romance and opposition to the emperor

system.

Julia Bullock: T also want to echo my thanks to Aya for her very important point here about the
differences among women. I would like to add that it’s very possible that an individual woman
may have wanted to be simultaneously a princess and a philosopher. Women were presented
with many options and each of them had consequences. They had a very difficult set of choices
to make. That’s probably still true of many young women in that situation. But particularly at
that time, given the timing so close to the end of the occupation and the fact that the changes
that the occupation attempted to render in Japan were very uneven in many ways in terms of
their effects. So that women had a very broad variety of conflicting options to choose from. I

think that the presentations today get that complexity.

Q1: Do we have any further detail about Sartre and Beauvoir’s lecture tour of Japan?

Julia Bullock: This was evidently organized by Sartre’s publisher Jimbun Shoin in cooperation
with academics at Keio University. One of those academics was a fellow named Asabuki
Sankichi who was one of the older brothers of Asabuki Tomiko. Actually I am not entirely sure
what level of involvement he had here but I would like to think that it’s not a coincidence that
he and his sister were very well acquainted with Beauvoir and Sartre and their intellectual
community. Shirai Koji, a very famous scholar of French literature and also of Sartre in
particular, was another organizer. There was a kind of a collaborative effort that also then
expanded to many other universities, particularly in the Tokyo area. Beauvoir and Sartre did
visit many different campuses. They were also invited by publishers such as Asahi Shimbun
and maybe Fujin Koron. There were a number of other sponsors that invited them to give talks.

They gave lots of talks.
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Q2: Was there any actual interaction between Beauvoir and Princess Michiko?

Julia Bullock: Not to my knowledge. I do know that while Beauvoir and Sartre were in Japan
they met with many intellectuals and political activists, for example, representatives of
Beheiren, the anti-Vietnam War organization. They were both very much sort of leftist activists
and they were very interested in meeting people like them. Beauvoir also was really interested
in meeting women workers and she actually met with women dock workers and construction
workers. She was really interested in women and labor. She wanted to meet people from all
walks of life, but I don’t think she managed to meet the princess. And I am actually not sure

how that interaction would have happened, but it would have been a fascinating conversation I
think.

Jan Bardsley: One thing occurs to me, because it’s such an interesting question, what would
Beauvoir and the princess discuss? When I was teaching class in the United States on women
writers in Japan, for the final essay students had to write imaginary conversations. For example,
Enchi Fumiko might talk to Beauvoir or Murasaki Shikibu or Madame Butterfly. Students were
instructed to pull quotes from what they said or had written. So it wasn’t totally imaginary, but
students had to create what were the possibilities of these people meeting. Their essays were

always interesting.

Q3: Nowadays people seem to be more interested in computers than philosophy. How
can we make people reconsider existentialism as means to think about human
existence?

Julia Bullock: Obviously existentialism had a moment in the 1950s and 1960s. Ironically, by the
time Beauvoir made it to Japan, the existentialist philosophy had kind of fallen out of favor in
Europe. It was a bit passé already in France and attention had moved on to other things like
post-modernism. Having said that, I will limit my response to Beauvoir rather than
existentialism as a whole because it’s a very broad question. Actually her thought was shaped
by many strands of philosophy, and existentialism was one. She also was very much interested
in phenomenology and drew very much from that brand of philosophy as well as many others.
She was very much shaped by socialism as well. So she was eclectic and chose widely from
different philosophical strands. But I do think one of the reasons why there has been a rethinking
of Beauvoir in recent years is that women are discovering that many of the problems she
highlighted are ones which we are still dealing with. The issues, for example, of the
incompatibility between career and family, the lack of support in society for childcare or for the
specific needs of mothers in particular. These are questions that I know Japan is struggling with,
the US is struggling with, and many other advanced nations are also struggling with. I think

that the specific aspects of Beauvoir's thought may have been grounded in the time that she
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wrote The Second Sex in 1949, and some of the broader problems that she grapples with are

still very much relevant.

Q4: Do vou think that Beauvoir impacted lesbianism in Japan as well?

Julia Bullock: This is such an important question. I really appreciate the opportunity to talk
about this. Beauvoir has certainly been criticized for her reluctance to speak out about her own
experiences with other women and also more generally about queer issues. Ursula Tidd, a
scholar of Beauvoir, has written about this issue and one thing that she highlights is that
Beauvoir actually was in danger of prosecution for her relationships with other women. The
police investigated her in France. Her choice not to write about her own experiences, I think,
was a self-protective one, because French society at the time was very homophobic and it was
illegal to have a relationship with members of the same sex. It was actually quite a scandal
when the police began investigating her because she had relationships with her own students.
She actually quit teaching for this reason. Considering those circumstances, we can understand
why she might not have wanted to be explicit about her sexuality in her memoirs. Having said
that, it really is a missed opportunity, isn’t it? Here is one of the greatest feminist philosophers
of all times who has this personal experience that enables her to speak on a very deep level
about these issues of sexuality and she couldn’t.

I should maybe retract that last thing a little bit by saying that in The Second Sex she actually
does have a chapter on lesbianism. So she wrote about it in an academic and theoretical way,
avoiding talking about personal experience. For the scholar who is interested in this question
and in Beauvoir’s relationship to issues of sexuality beyond the heterosexual frame, one can
certainly look to that chapter of The Second Sex. 1 do know that it was omitted in some language
translations. I don't think Japanese was one of them. There is also a treasure trove of letters that
she wrote to Sartre in particular but also to other members of a close knit circle. Those letters
were preserved and published after her death and this was really when people became aware of
her bisexuality. So she wrote about this in private correspondence that was then collected by
the woman who inherited her estate, and it has been translated. That's available if those of you

who are interested in this question want to probe more deeply into that.

Q5: The complexity of meaning can be lost in translation but to a certain extent you
have to make a story simple in writing, otherwise that idea will not come across well or
be widely understood. How do we strike a proper balance between simplification and
the complexity of the original?

Aya Kitamura: My talk about the complexity and diversity of Japanese women is never well

received. When people ask, "What are Japanese women like?" I start saying, "Well, which
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Japanese women are you talking about?" People don't like to hear my talk because I don't
answer the question in a simple way. It is true that the demand for simplified, less complex
stories is very strong.

Julia Bullock: I am becoming more and more interested in the field of translation studies for this
reason actually. One of the things that is both frustrating but also perhaps exciting is that there
is no good translation, and very often there is no bad translation. There are different translations.
I think the key here is to be mindful when one chooses words for translation as to what they
imply. I know this sounds like an indecisive answer, but I think it's really true particularly when
we get to the question of gender, that is, how to translate gendered experiences, how to translate
experiences related to sexuality. These problems are already fraught, so finding words to
accurately convey what an author wants to say about them is extremely difficult. I always worry
when I give a talk like this that I am going to sound too critical about the translators. That's not
my intention. Mostly what I want to point out is just what is at stake when we try to translate
something and how we can think about the process in a rich way, so that we keep open the

possibility for texts to mean multiple things at the same time.

Jan Bardsley: I really love translating and I translated a lot of women writing in Seifo magazine,
the Blue Stockings. It was so difficult. I would take my drafts to various Japanese friends, going
over them with different people. Because I wanted to see if I really understood the original and
then [ wanted to make it very accessible to English readers. For the final drafts of the translation,
I put away the Japanese and just looked at the English and I would read the English aloud and
then change it to sound natural and to flow well. I thought that was the best service to a Japanese
document. As Julia was mentioning, the most difficult part was the ambiguity. You wonder
whether it's actually ambiguous or you're just missing something, and when it is ambiguous,
you struggle to capture that same ambiguity in the translation.

And then a really interesting problem is what you do with dialects. For example, let's say
you are translating a conversation between speakers in Tokyo dialect and Kansai dialect. How
can you differentiate these two dialects in English? Tanizaki Junichiro’s Kagi (The Key) is
another example of a similarly interesting problem. In this novel, the husband writes in katakana
and the wife writes in hiragana. What do you do with it? There is always a little bit lost in

translation.

Gaye Rowley: When you come across a problem like dialect or katakana - hiragana, I think the
only thing you can do is despair, really. But I think your approach to what you did with the Seito
translation is wonderful, figuring that in the end you have to put the Japanese away, you have
to look and listen, and hear the English in your head. How this sounds as English is what the
audience wants. As you said, that’s the best service you can do with the Japanese that you are

translating from. I completely agree with you there, I think that's wonderful.

Aya Kitamura: I have been wondering whether there can be a neutral translation, as you, Julia,
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said there is no good or bad translation. Similarly, I have been wondering if I can be a neutral
ethnographer — going into a place and describing things neutrally. I haven't given up on that
and what I try to do is to write [to let the reader know] who I am, who is writing what, and from
what perspective. I wonder if the positionality of a translator might be an important aspect to

translation. Translators cannot be machines.

Julia Bullock: I think that may be perfect as a response to Aya; the members of the 1997
translation team were very open about this. In the Afterwards of two volumes of the translation
they describe in detail what they did and why they did it. We can disagree or agree with
translators but at least we know what they did and why they thought that was a good idea. This
is something the first translation was missing, and we only discovered much later that there
were many parts of the text that had been changed dramatically. So yes, it was helpful that they

laid out very clearly the interventions they made into the text.

Q6: How did academics in Japan discuss the mistranslation about The Second Sex?

Julia Bullock: I am not sure I can answer your question completely but I will give it a try. As for
the first translation by Ikushima Ryoichi, the one from 1953, for many generations of women
that was the only Japanese translation of The Second Sex. And it became definitive for many
people in their understanding of what Beauvoir had to say. You can imagine that by 1997 when
the second translation was released, the translators had quite a difficult road in terms of
changing opinions of what people perceived to be Beauvoir's message. This translation team
started their work in 1980s. It took a really long time. This is a very long text, and they were
writing and publishing about it before they published the translation itself. They wrote a lot of
essays in various academic journals, in particular trying to expose the problems with the first
translation, to explain why it needed to be retranslated, and to promote the second translation
as what they called definitive. Obviously there were many people who heard this message
because you can see some change in academic scholarly writing about Beauvoir after that point.
People like Sato Hiroko quoted the translators' published works in their own analysis.
Interestingly enough though, there were also plenty of people continuing to write in the mid
'90s criticizing Beauvoir's work on the basis of the first translation. For example, in 1995 a very
famous woman writer of literature Saegusa Kazuko wrote a series of critiques of The Second
Sex and much of her criticism seemed to be based on that first translation and all the problems
that were associated with its mistranslation. It's interesting to me that even in the mid '90s there
were many women writing negatively about Beauvoir having maybe not received the message
of what was wrong with the first translation. Some scholars were influenced by the second
translation, some didn't pick up on it right away or didn't fully get the message. In terms of
readers learning about Beauvoir with that 1997 translation, there is a generational difference,

and the reception has been very different because of that.
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Symposium Report

On the 19th of May 2019, the Institute for Gender Studies (IGS) hosted the international
symposium, ‘The Philosopher and the Princess: Freedom, Love, and Democracy in Cold War
Japan’, which was coordinated by Jan Bardsley (Specially Appointed Professor, IGS/
Professor, The University of North Carolina at Chapel Hill). Professor Bardsley and Julia C.
Bullock (Associate Professor, Emory University) made keynote speeches. Aya Kitamura
(Lecturer, Tsuda University) and Gaye Rowley (Professor, Waseda University) were invited as
discussants, and Fumie Ohashi (Associate Professor, IGS) served as the moderator.

Post-war democracy and economic development in Japan gave rise to new insights among
young women in Japan in the 1950s and 1960s. The French feminist philosopher Simone de
Beauvoir and the Japanese Crown Princess Michiko became role models who introduced
these women to new ways of living their lives. Beauvoir, for example, encouraged women to
obtain financial independence, and her romantic relationship with Jean-Paul Sartre
represented a new form of love. Michiko Shoda, on the other hand, married the crown prince
and became what others regarded as a perfect housewife. At first glance, these two women’s
paths in life might seem very different, but they were both women who dreamt of freedom,
opportunities for self-discovery and love. Bardsley’s presentation on Princess Michiko
(‘Romance Revisited: The Royal Wedding of 1959 Viewed Sixty Years Later’) and Bullock’s
presentation on Beauvoir (‘Beauvoir in Japan: Japanese Women and The Second Sex’) shed
light on the differences and similarities between these two formidable women in history.

In her presentation, Bardsley explained how Princess Michiko’s life empowered women
to dream about becoming a princess. In Japan, a commoner marrying a crown prince for love
was an improbable fairy tale prior to the Second World War. Their royal wedding in 1959 can
be seen as a projection of youth and beauty (as presented by the princess) and the success of
the post-war democratic reform. When she became a mother, the progressive princess did not
follow the royal family tradition; instead, she willingly took responsibility for childcare and
housework. This iconic ‘Princess Homemaker’ who supported her husband as a housewife,
became a model for the post-war family in the 1960s. The media praised her image, and
young women aspired to become a homemaker like the princess. She was perceived as a
woman who realised her dreams of freedom, self-discovery and love.

However, some women did not approve of such a lifestyle. Bullock discussed the women
who were against the idea of pursuing a ‘career’ of becoming a wife and mother. These
women were attracted to their vision of freedom, which Beauvoir presented in her book The
Second Sex. This freedom was to be secured through financial independence and professional
success. In the 1960s, Japanese society and politics moved towards a conservative viewpoint,

and the post-war reforms in Japan were set aside. This development coincided with Princess
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Michiko’s appearance as the perfect homemaker. While the younger generation supported
gender equality which the post-war reform envisioned, the princess revived an old fashioned
idea of femininity (i.e. ’Good Wife, Wise Mother’). At the same time, Japanese women who
read Beauvoir’s first memoir published in 1961 discovered that she had managed to establish
financial and intellectual independence. Japanese women admired her for her independence
and her open relationship with Sartre.

Japanese feminists, however, criticised her discussions about the liberation of women,
interpreting them as a denial of motherhood and femininity. Beauvoir’s well-known statement
in The Second Sex, ‘One is not born, but rather becomes, a woman’, presently describes the
concept of gender. However, in the 1953 translation, some of her arguments were
mistranslated. This turned Beauvoir’s criticism of gender into negative expressions about
women’s bodies. Thanks to a series of movements in the following decades—which included
a re-evaluation of Beauvoir’s work after her death in 1986, the development of women’s and
gender studies in Japan and the publication of a new, ‘decisive’ Japanese translation of the
book—the misunderstanding was cleared, and Japanese feminists rediscovered Beauvoir’s
philosophy. Today, her writings are read as important literature in gender studies, and they
inspire the women fighting against persistent traditional gender norms in contemporary
society.

In response to the presentations by Bardsley and Bullock, Kitamura discussed the risk of
generalisation of people by category. For example, she argues that people tend to talk about
‘Japanese women’ as a group of identical people without giving much consideration to the
variation within the group. Among Japanese women, there were those who admired Princess
Michiko and those who worshipped Beauvoir. Although their lifestyles and attitudes seem
different, they were all ‘Japanese women’. Moreover, Kitamura pointed out, there must have
been other types of Japanese women who were excluded from these two urban, middle-class
groups. For example, in the farming villages, some women were working like men while
seeking ways to spend more time on homemaking and childcare. In other words, although
these women had acquired independence and freedom, which Beauvoir preached, they dreamt
of becoming a housewife like Princess Michiko. Furthermore, aside from diversity, class
structures and power relationships also exist among Japanese women. The second wave of
feminism, which was inspired by Beauvoir’s philosophy, is often criticised for overlooking
the diversity among Japanese women. In recent years, however, a movement to establish
inclusive societies for transgender people activated the debate on who and what a woman is.
There are always questions about who should be included or excluded when a social category
is presented. These matters of categorisation interest Kitamura, and she is researching how we
cannot speak of ‘the Japanese Woman’.

Rowley discussed the enduring value of Beauvoir’s arguments by focusing on the speech

she gave at the Tokyo Metropolitan Hibiya Public Hall in 1966, ‘Women and Creativity’. In
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the speech, Beauvoir argued that women’s underachievement in various fields (such as
politics, philosophy and the arts) was not because they were less capable than men. To support
her argument, she referred to the Japanese historical figure Murasaki Shikibu, who was the
author of The Tale of Genji. In her girlhood, Murasaki Shikibu read classical Chinese
literature very well. When her father discovered this, he lamented over his misfortune. If only
she were a boy, he said. The story suggests that boys are raised to be ambitious and girls are
excluded from that kind of expectation. Beauvoir argued that such exclusion prevented
women from being successful in their professional careers. She stressed that, in this way,
women’s opportunities to express their creativity were limited, and they had to fight for a
chance to prove themselves. These issues surrounding gender inequality, which Beauvoir
pointed out in the 1960s, still permeate society and are continuously challenged. Also, the
women affected by gender inequality are now aware that they share these challenges with
other minority groups and people who experience multiple or intersectional forms of
discrimination. Half a century ago, Beauvoir preached the importance of freedom and
self-discovery, and that advocacy has the same significance in the 21% century. Rowley
stressed that the teaching of Beauvoir’s text in university classrooms is still meaningful and
relevant.

The discussions presented in the keynote speeches and comments were deepened in the
Q&A sessions. In these sessions, participants raised topics such as existentialism, sexuality
and gender equality indexes. The discussions on translation—an essential part of all the
speakers’ works—were lively. The discussions emphasised that translation is a complicated
process that involves reading between the lines and taking cultural background into account.
Translation is not a simple and systematic process of replacing words; it is an act of
transmitting information and meaning through a translator as the medium. Because translation
inevitably involves the perspective of the translator, questions about neutrality are always
raised. Researchers who take on global research projects and present the outcomes must keep
such a cross-cultural aspect in mind. The presentations and discussions were

thought-provoking.

Kumi Yoshihara (Project Research Fellow, IGS)
http://www?2.igs.ocha.ac.jp/en/report/2019/05/0519-2/
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