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Abstract

The Introduction of Gender Art Historical Methodology to Representations
of Modern Society: Using Ama’s Portrayal in Modern Japan as an Example

Tomoko KIRA

The scope of art history research based on gender perspectives transcends so-called
works of art to include everyday images. This paper applies the methodology of the history
of gender art to the subject of “flaming.”

I refer to the extant studies on the image of the female diver in premodern works of art as
well as modern paintings, photographs, and movies to examine the representation of Ama
in modern times.

Ama denoted an exemplary symbolic representation of Confucian morality from premod-
ern to modern times. Afterward, she was articulated as a different character that combined
sexual fantasy, eros, and exoticism. I confirm that the modern conception of Ama is unreal;
it is an imaginary idea that integrates the socially desired fragments of Ama’s persona, in-

corporating a newly created image of Ama while retaining the reflection of a historical Ama.
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Gender Art History, Representation, Ama, Sexual Fantasy, Exoticism
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