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Abstract

Modernism and the “Woman” Artist: Romaine Brooks’” Sapphic Modernism

Chika AMANO

In the first half of the twentieth century, there were more women artists than ever before
in France and the critics at that time referred to this situation. However, women artists were
excluded from the history of art as the modernist standpoint was disseminated. What per-
spective can we adopt to study the artistic production of these women whose viewpoints dif-
fered from the formalism-focused modernism? In this paper, I will examine the self-portrait
painted in 1923 by Romaine Brooks, an American painter in France, and analyze the ways
in which the existences and desires of “woman” artists, including their diverse sexualities,
were made visible through reconfigurations of the existing representational codes. I will
also discuss the visualization of Sapphic Modernism through some of her portraits painted
during this period, attending to the lesbian relationships, women's networks, and modernist

creativity.
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Modernism, Romaine Brooks, Woman Artist, 20th Century French Art, Sapphic Modernism
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