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The article examines the migration process of entertainers from the Philippines
to Japan. It establishes the conditions of trafficking that leave foreign entertainers
in a position of debt bondage and indenture vis-a-vis middleman brokers. Then, it
shows how laws established to protect entertainers in the process of migration in
fact make prospective migrants vulnerable to trafficking. This is because such
protective laws, which are espoused by the culture of benevolent paternalism that
surrounds the migration of women in Asia and the rest of the world, preclude the
independent migration of entertainers.
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One afternoon, I paid a visit to Cindy, a 21-year-old mother of two who was soon completing
her six-month contract to work as an “entertainer” in Japan.? She was returning to the Philippines
in a few days and could not help but share her anxiety over the unlikelihood of her return to Japan
and the grim outlook of her jobless future in the Philippines. Cindy has only ever worked as a
hostess in Japan, but recent changes in visa requirements for foreign “entertainers” is closing the
door to her possible job renewal and resulting in the denial of many visas for prospective migrants
and return migrants like Cindy. Cindy vaguely understood the changes in policy to be forced by
the United States, but for reasons unknown to her. Figuring I would know, she then asked me “Afe
(big sister), why is your government making our lives difficult? Is it because they want us to be
caregivers?” Recently, the government of Japan opened its doors to a limited number of elderly
caregivers from the Philippines, but I told her that I do not think that the United States is involved
with this bilateral agreement between the Philippines and Japan. Responding then to her question
over the role of the United States in the tightening of visa requirements for “entertainers” in Japan,
I said, “I think they are doing it to protect you.” Perhaps not sure of how denying her reentry to
Japan could possibly protect her, Cindy then gave me a puzzled look, because for Cindy the denial
of her re-entry only means her inability to do the job she has learned to like and the only job that
she has known in her young adult life.

In 2000, the United States put into law the Victims of Trafficking and Violence Protection Act
(hereafter referred to as VIVPA) .2 This law is not only of relevance to domestic issues in the

United States as it also designated to the Department of State the job of monitoring the anti
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-trafficking activities of other nation-states. The Department of State specifically has to monitor
whether or not other nation-states have put into law and practice the U.S. universal solutions to
trafficking of the 3-Ps-prevention, protection, and prosecution-and 3-Rs-rescue, rehabilitation,
and reintegration.* Nations who do are placed in the Tier 1 list; those who make an effort to put
these solutions into place but albeit unsuccessfully are placed in the Tier 2 list; and those who do
not try to meet the anti-trafficking action plan set forth by the United States are placed in the Tier
3 list.®* Possibly succumbing to the pressures imposed by the release of the annual Trafficking in
Persons Report, Japan, as indicated by the anxieties of Cindy, has recently tightened its visa
requirements for foreign entertainers and disqualified the reentry of experienced entertainers such
as Cindy. Japan did so after it dipped down from a ranking of Tier 2 in the 2004 Trafficking in
Persons Report to the Tier 2-Watch List in 2005.° Explaining the demotion of Japan, the 2005
Trafficking in Persons Report had specifically cited the U.S. Department of State suspicion that the
flow of entertainers to Japan was a backdoor to prostitution.”

I use the story of Cindy and her concerns over the policy changes prompted by VITPVA in
Japan as the springboard to address the culture of protectionism and benevolent paternalism in
current migration policies in regards to the labor migration of women. VTPVA gives us an
example of the culture of benevolent paternalism that surrounds the global migration of women
and more specifically for the purposes of this paper, the migration of foreign entertainers to Japan.
Paternalism in the most recent O.E.D. refers to “the policy or practice of restricting the freedoms
and responsibilities of subordinates or dependants in what is considered or claimed to be their best
interests.”® In the case of migrant women, it seems “their best interests” would refer to the
protection of their presumed moral values and consequently their protection from immoral jobs,
specifically hostess work, i.e., the work of serving men on the table, or any form of sexually
explicit jobs. Benevolent paternalism aptly captures the culture of protecting foreigners with
entertainer visas in Japan from their work as hostesses, which is ironically work that most of them
know they will perform once in Japan.®

The protection of women’s moral values, as illustrated by Nana Oishi (2005), shapes migration
policies of sending countries and subsequently controls the movement of women. The protection
of women’s safety and moral values motivates nations to establish a minimum age for migrant
women or limit the types of jobs that their female citizens can pursue abroad. For instance,
Bangladeshi women are barred from entering domestic work in foreign countries, India sets forth
a minimum age requirement for its nurses, and the Philippine government has likewise repeatedly
debated and changed its minimum age requirement for overseas performance artists bound to
Japan.'® In contrast, no country worries about the morals of its male migrant workers and
accordingly limits the types of jobs that its male citizens can seek outside its territories.!

In this paper, I build from Nana Oishi’s use of moral values as a category of analysis for
understanding women’s migration. I examine the culture of benevolent paternalism in the

migration policies that concern the flow of “entertainers” from the Philippines to Japan. My cross
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-national analysis of migration policies in Japan, the Philippines, and the United States shows how
each of these three countries project a culture of benevolent paternalism that espouses traditional
moral values concerning women. The collusion among nations in regards to the culture of
benevolent paternalism surrounding women’s migration points to a universal moral standard
across nations concerning the need to protect women. Notably, not all women’s rights advocates
would not all frown against this culture of protectionism. Across the globe, feminists have long
fought for the greater protection of women against various forms of violence including female
genital mutilation, sex trafficking, and domestic violence. From transnational feminist efforts
there has also emerged an “international consensus around particular norms regarding women’s
rights”.?? In the era that calls for “women’s rights as human rights,” few would argue against the
claim that the need to protect migrant women from abusive work conditions is one such norm.

Yet, the call for women’s protection has led to gender distinctions in the treatment of men and
women migrants with women having to circumvent more restrictive laws against their free
movement across nations. Women cannot move freely because their movement unlike those of men
are monitored and controlled by the state. In the case of the United States, we see this in the
protectionist stance that it takes towards the “severe human trafficking” of women and children
(notably, not men) worldwide. In the case of Japan, the restriction imposed on the migration of
hostesses as well as the subsequent response of Japan to U.S. pressures to implement an anti
-trafficking program illustrate the state’s attitude of benevolent paternalism towards migrant
women. Notably, Japan did not revisit its laws that control labor migration flows dominated by
men. In the Philippines, the culture of benevolent paternalism is illustrated by the strict imposition
of labor requirements for emigrants by the Philippine Overseas Employment Administration.
Prior to migration, “entertainers” must ease doubt of the likelihood of their participation in hostess
work once in Japan by establishing their skills as performance artists to a government commis-
sioned panel in the Philippines.

In this paper, I unravel the culture of benevolent paternalism concerning the migration of
Filipina entertainers so as to illustrate how this culture that is in place in various laws across
nations does not protect women but ironically increases their vulnerability towards trafficking. In

this paper, I follow the U.N. definition of trafficking, which refers to

...... the recruitment, transportation, transfer, harbouring or receipt of persons, by means of the
threat or use of force or other forms of coercion, of abduction, of fraud, of deception, of the
abuse of power or of a position of vulnerability or of the giving or receiving of payments or
benefits to achieve the consent of a person having control over another person, for the purpose
of exploitation. Exploitation shall include, at a minimum, the exploitation of the prostitution
of others or other forms of sexual exploitation, forced labour or services, slavery or practices
similar to slavery, servitude or the removal of organs.’

The first part of my paper explains how protective migration laws in both the Philippines and
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Japan actually institutionalizes trafficking conditions in the process of migration. Protective laws
that espouse the culture of benevolent paternalism place migrant entertainers in a highly dependent
position on middleman brokers that leave them in a relationship of debt bondage. Protectionist
laws encourage middleman brokers to take a paternalistic stance that in its extremity borders
indenture. After I establish how migration policies in Japan and the Philippines make migrant
entertainers indentured vis-a-vis middleman brokers, I move to discuss the hegemonic imposition
of VTVPA towards the universal protection of migrant women from trafficking. I show how this
law, its cross—national operation as U.S. foreign policy, and its universal imposition of American
moral principles regarding trafficking fails to solve the conditions of trafficking for Filipina
migrant entertainers in Japan. Instead, VIVPA exacerbates the conditions of trafficking for
foreign entertainers. They leave prospective migrant entertainers more vulnerable to be indentur-

ed by middleman brokers.

JAPAN, THE PHILIPPINES, AND THE LAW’S INSTITUTIONALIZATION OF TRAFFICKING

In this section, I describe the process of migration from the Philippines to Japan for migrant
laborers entering with an entertainer visa. Stringent visa requirements for prospective enter-
tainers in both the Philippines and Japan create a culture of benevolent paternalism that leaves
migrant entertainers in a dependent relationship vis-a-vis middlemen brokers. For migrant
entertainers from the Philippines, the process of migration to Japan is not a simple process of going
from A to B but instead involves multiple negotiations with middlemen brokers. It begins with a
prospective migrant signing on with a talent manager who then takes the prospective migrant to
an audition usually in Manila with a labor placement agency, otherwise known as a promotion
agency, and the subsequent selection of the prospective migrant by a Japanese promoter at the
audition. The Japanese promoter then places the prospective migrant in a club in Japan without
much input from the club owner on the entertainers they decide to send to Japan. Notably, the club
in Japan is not the employer of the migrant entertainer even though the migrant entertainer is
technically working for the club owner. Instead, the promoter and promotion agency act as the
employer of the migrant entertainer.

What explains this complex migration process (See Figure Migration Process)? Why the need
for middleman brokers such as the promoter or promotion agency? Ironically, the law mandates
their services for the protection of migrant entertainers from unscrupulous club owners who (if not
monitored) are assumed could force them into prostitution. For instance, the work of the
promotion agency in the Philippines is to make sure that the prospective migrant meets the
professional qualifications required of entertainers in Japan, while the promoter has the responsi-
bility of placing the entertainer in a club that meets the guidelines set forth by the government of

14

Japan for clubs that hire foreign entertainers.!* Can migrant entertainers ever circumvent this

process and negotiate directly with the club, i.e., their workplace, in Japan? What sort of
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dependent position vis-a-vis middleman brokers does the current migration process leave migrant
entertainers? As I show, protectionist measures in the law of both Japan and the Philippines
threaten the independence of prospective migrant entertainers as they ironically force their

dependency on middleman brokers.

MIGRATION PROCESS
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We first see how protective measures force the dependency of migrants on middleman brokers
if we look at the implementation of Japan’s professional certification requirements for enter-
tainers. The government of Japan maintains specific qualifications for prospective migrants
seeking entry with an entertainer visa. As I noted earlier, these qualifications became more
stringent after Japan implemented an anti-trafficking program mirroring the universal template of
VTVPA." Prior to the changes in policy made by the government of Japan in March 14, 2005,
prospective migrants would qualify for an entertainer visa if they meet any one of the following
three criteria:

(1) The applicant meets the standards as set by a foreign national or local government agency

or an equivalent public or private organization.

(2) The applicant has spent a minimum of 2 years at a foreign educational institution studying

subjects relevant to the type of performance in which he or she will engage.

(3) The applicant must have a minimum of 2 years’ experience outside Japan in the type of

performance in which he or she will engage.!®

Only upon meeting any of the above criteria does one become eligible to be a performance
artist in Japan. Once in Japan, foreigners with an entertainer visa cannot legally engage in hostess
work, i.e., sit with and entertain customers at a table, but instead one can do no more than sing
and/or dance on a stage that is no less than 13 square meters.!” Social interactions between
customers and entertainers inside the club are strictly prohibited.'® By limiting the job of for-
eigners with an entertainer visa to public entertainment, the government of Japan protects the

professional status of the job and maintains its policy of barring the entry of non-professional
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labor migrants to Japan.

The government of Japan has historically not recognized the standards established by most
foreign national or local government agencies. Instead, it has selectively recognized only those set
by certain foreign countries, particularly Korea and the Philippines, which have historically been
its two largest sources of foreign entertainers.!® This agreement across nations should not come
as a surprise, for it leaves both sending and receiving nations in a win-win situation. The number
of eligible migrants increases, thus allowing Japan to meet the consumer demand for foreign
entertainers and ensuring Korea and the Philippines a secure source of foreign remittance from
Japan. Perhaps to maximize its number of eligible emigrants, the government of the Philippines
has chosen not to require two years of training for its overseas performance artists. Instead,
overseas performance artists could qualify to apply for an entertainer visa to Japan if they could
obtain a Certificate of Eligibility (COE) from the government of the Philippines, which prospective
migrants could secure via audition after the completion of their training to be a performance artist
in a training center accredited by the Technical Education and Skills Development Authority
(TESDA) .2° Training for dancers usually lasts no more than six months and is even briefer for
singers. To obtain a COE, one must pass the audition at TESDA. Singers must perform two of
five pre-selected songs in front of a panel of professional judges and dancers must successfully
complete a five-minute dance performance that shows their adeptness in a variety of dances
including ballet, modern dance, and, sometimes, traditional folk dances of the Philippines.

The dependency of overseas performance artists on talent managers and promotion agencies
begins with the preparation for the audition. This is because the Philippine government requires
prospective migrants to seek training at a TESDA certified training center, which are often
promotion agencies, before they can audition with TESDA .?! While training, prospective migrants
often accumulate debt to their promotion agencies or talent managers. The debt includes the cost
of training as well as food and lodging. Notably, in interviews, promotion agency representatives
and talent managers claim not to charge women for food and lodging during the time the women
are fulfilling the requirements of the government mandated training program for entertainers or
they only charge the bare minimum costs of 200 pesos a day ($5). In contrast, most of the 61
Filipino migrant entertainers who I interviewed in Tokyo mentioned accumulating a significant
amount of debt to their talent managers or promotion agencies prior to migration. They usually
accumulated debt while training, as they were often required to live in the premises provided by
either their talent manager or promotion agency. The largest debt among my interviewees reached
200,000 pesos ($4000), but most debts ranged from 10,000 to 50,000 pesos ($200 to 1000).

Promotion agencies can impose fees on prospective overseas performance artists because the
law of supply and demand works on their side.?? There is an abundance of prospective migrants
seeking work in the nightlife industry of Japan. The 50 women who audition every Friday at one
of the largest promotion agencies in Manila testify to their large number. In contrast, there are

only approximately 50 promotion agencies accredited by the Philippine Overseas Employment
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Administration to train and deploy overseas performance artists to Japan.?® Accreditation
requires an initial capital of approximately 2,000,000 pesos and additionally requires the business
to secure a Special Power of Attorney granted by a Japanese promoter for the recruitment agency
to hire on their behalf a minimum of 50 overseas performance artists from the Philippines within
one year.?* In Japan, most clubs do not employ more than 25 overseas performance artists. This
means most clubs cannot directly hire prospective migrants even if through a promotion agency in
Manila. Instead, clubs have no choice but to employ the services of a promoter who could meet
the requirement of hiring more than 50 overseas performance artists by being a job placer for
multiple clubs.

The government of the Philippines requires promoters to guarantee a large volume of place-
ment, i.e. 50 individuals per year, so as to protect prospective migrants from fly-by-night opera-
tions or small scale establishments in Japan, where the government assumes women would be more
likely vulnerable to unscrupulous labor requirements, one of them being hostess work. Yet, this
protective stance taken by the Philippine government does little to protect overseas performance
artists as it only complicates their migration process and places them a greater degree of separa-
tion from their employer in Japan, i.e., the club owner. Thus, the requirement of limiting pro-
moters, i.e., those with power to hire women for a club in Japan, to only those who can guarantee
jobs to 50 overseas performance artists often prevents clubs from directly hiring overseas perfor-
mance artists. Under this law, the promoter technically becomes the employer of migrant enter-
tainers, which then give promoters a slice of the earnings gained by entertainers in the club.

Yet, promoters are not only those who take a slice of the earnings of entertainers. Talent
managers and promotion agencies also do. Current laws in the Philippines prevent overseas
performance artists from directly negotiating with promoters but they can only secure jobs
through promotion agencies. As noted earlier, promotion agencies, as they have been granted a
Special Power of Attorney by promoters, hire performance artists on behalf of the promoter from
Japan. Promotion agencies ensure that promoters in Japan comply with labor laws in the
Philippines, or at least labor conditions set forth in the contract certified by the Philippine
Overseas Employment Administration. The Philippine government also imposes this requirement
to protect overseas performance artists.

However, promotion agencies usually do more than just broker the work arrangement
between migrants and club owners. Prior to brokering that first contract, promotion agencies have
made it a common practice to place prospective migrants in a binding relationship of indenture,
requiring the prospective migrant to commit to completing at least four or five contracts to work
in Japan through their agency for the next five years before they secure the very first job
placement of that overseas performance artist. For each contract, the promotion agency obtains
a percentage of the salary of the overseas performance artist. In the Philippines, promotion
agencies can legally obtain up to 40 percent of the overseas performance artists’ minimum monthly

salary of 200,000 yen.?® This means overseas performance artists are not made legally entitled to
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their 200,000 monthly minimum salary but only 120,000 yen of it.

Overseas performance artists do not only maintain a relationship of indenture with promotion
agencies. They also do so with talent managers. Often, staff members of promotion agencies
double as a talent manager for a prospective migrant. The law does not mandate overseas
performance artists to work with talent managers. However, the many hurdles entailed in meeting
the eligibility requirements for prospective overseas performance artists have led to the role of
talent managers. Talent managers who recruit prospective overseas performance artists often
based not on their artistic talents but their physical features introduce prospective migrants to
promotion agencies usually contingent upon them signing a contract that they will share their
earnings with the manager for the next five years. My interviewees in Tokyo describe “nice”
talent managers as those who only take $200 of their monthly salary for the next five years and
unscrupulous managers as those who earn a 50 percent cut of their wages. To ensure the
dependence of the migrant worker on them, talent managers usually confiscate the passports and
other travel documents of the overseas performance artist when in the Philippines.?®* They
maintain this relationship until the end of their five-year agreement. This relation of indenture
will be hard to justify in court but talent managers have been able to maintain an unequal
relationship with overseas performance artists by forcing them to sign blank checks prior to
departure or blank contracts, which they will later fill in the blanks if they ever have a disagree-
ment with the performance artist. Talent managers are a big reason why overseas performance
artists get paid so little. When talent managers take a 50 percent cut of a performance artist’s
salary, which would be no more than 120,000 yen after the promotion agency takes its share of 40
percent, then the artist would be left with no more than 60,000 yen in monthly salary, which is
significantly less than the minimum wage requirement of 200,000 yen for foreign entertainers.?”
Notably, most first time contract workers in the nightlife industry of Japan earn around 50,000 yen
a month. Second time contract workers earn not much more, taking home 60,000 yen per month,
while a third time contract worker could expect a salary of no more than 70,000 yen per month. As
the salaries of entertainers increase after they gain more experience in Japan so does the commis-
sion of their talent managers and promotion agencies.

Looking at the cuts taken by the talent manager, promotion agency and promoter, we can see
that the inability of clubs to hire overseas performance artists directly results in much lower wages
for the performance artist than is the minimum wage requirement in Japan. Overseas performance
artists can eventually circumvent the reduction in their salary by various middleman brokers when
they become a “freelancer,” i.e., someone who brokers for their salary directly with a promotion
agency and not through the services of a talent manager. However, they are still technically not
free because they still have to broker their wages through a promotion agency and a promoter. As
I noted earlier, the law in the Philippines requires overseas performance artists to enlist the
services of such middleman brokers so as to ensure that the club in Japan complies with labor

standards for overseas workers set forth by the Philippine government as overseen by the
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Philippine Overseas Employment Administration and it’s accredited representative of the promo-
tion agency. However, requiring overseas performance artists to negotiate labor contracts with
clubs owners in Japan through middleman brokers only illustrates how protective laws in place for
migrant workers in the Philippines inadvertently puts them in a relation of debt bondage and
indenture prior to migration.

Protective laws should be in place to ensure the rights of migrant workers. Promotion
agencies likewise should be in place to ensure that overseas employers recognize labor standards
of the Philippines. However, the government should also monitor the activities of promotion
agencies more closely. The fees that they maintain, the terms and duration of their contracts with
performance artists, and the percentage of salaries that they obtain should be kept to a minimum.
Moreover, promotion agencies should not be allowed to bar overseas performance artists from
negotiating with other promotion agencies, for instance by securing a five month contract agree-
ment with prospective migrants prior to their departure, but instead they must give artists the
flexibility to work with other agencies every time they go to Japan so as artists they may secure
the most optimal work conditions in a club in Japan. If overseas performance artists were given
the flexibility to choose promotion agencies, then promotion agencies would have to offer the best

labor conditions to prospective migrants. At the moment, many promotion agencies do not.

THE U.S. ANTI-TRAFFICKING CAMPAIGN AND ITS UNIVERSAL SOLUTION TO TRAFFICKING

In Japan, the moral panic over the migration of Thai, Filipino, Columbian, and Eastern
European “entertainers” has been exacerbated by U.S. Department of State suspicions that the
entry of migrant entertainers to Japan is a backdoor to prostitution.?® However, hostess work —
while entailing the insinuation of sex —does not require the act of sex between “entertainers” and
customers.?® Still, many, particularly nongovernmental organization representatives, would dis-
agree with me. For instance, most view the job requirement of a dokan, a financially compensated
date, as “prostitution in disguise” and “an obvious channel for trafficking” (39).2° While a hostess
is more vulnerable to the unwanted sexual advances of customers outside the club, a dohan is not
necessarily prostitution.

As I have established in previous work,* prostitution is not part of the job of migrant
entertainers in Japan. Still, suspicions of trafficking are based on the speculation that migrant
entertainers engage in prostitution. Notably, the U.S. Department of State has not looked at the
relationship of middleman brokers and migrant entertainers in their identification of the latter as

32 In this section, I look closely at whether or not the U.S. anti-trafficking

trafficked persons.
campaign addresses the conditions of trafficking for Filipino migrant entertainers. I argue it does
not, simply for the reason that the United States fails to recognize the actual conditions of
trafficking for foreign entertainers in Japan. Additionally, I look at the actual impacts of anti

-trafficking laws on foreign entertainers, particularly examining the situation of Filipina migrants.
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In the implementation of anti-trafficking laws, are foreign entertainers given alternative job
options? Are they eased of their dependence on talent managers and promotion agencies? As I
show, the measures taken by Japan to abide by the U.S. anti-trafficking campaign have significant-
ly reduced the flow of overseas performance artists from the Philippines to Japan, but without the
cushion of alternative jobs in the Philippines, it aggravates the conditions of trafficking for the few
migrant Filipina entertainers able to return to Japan. The latter occurs because anti-trafficking
measures have increased the dependence of migrant entertainers on middleman brokers.

Filipinas have historically comprised the majority of migrant entertainers in Japan.®®* Simply
because of their larger numbers, they are the ones most suspected in the U.S. Trafficking of Persons
Report of falling trap to forced prostitution in Japan.®* This is despite the fact that local non
-governmental advocacy groups who I met with in 2005 claim that the wider support networks in
the Filipino community of Japan make its members less vulnerable to trafficking than their
counterparts from Thailand, Columbia and other senders of “entertainers” to Japan. Still, the
government of Japan has clamped down on the entry of Filipinos with an “entertainer visa.”
Consequently, their numbers declined drastically from nearly 80,000 in 2004 to approximately
36,000 in 2005 and only 8,000 in 2006.3* The decline occurred after Japan amended its eligibility
requirements for entry with an entertainer visa to Japan, which as I noted earlier occurred after
the United States demoted Japan to the Tier 2 Watch List in its 2005 Trafficking in Persons Report.

The prevention of migration for overseas performance artists poses a short-term solution to
the problem of trafficking. After all, the demand for their entertainment in the nightlife industry
remains. Hence, overseas performance artists who find themselves ineligible for reentry have
resorted to illegal means of entry to Japan. As the number of overseas performance artists
entering with an entertainer visa has declined in the last year, the number of those entering with
a visiting family visa, tourist visa, and marriage visa have accordingly increased.?® In the past,
those entering with non-entertainer visas have been identified as more susceptible to trafficking.
We can only assume that they still are today. Despite their greater vulnerability to trafficking, the
majority of overseas performance artists in Japan have not been able to return to Japan. Without
much job options in the Philippines, they have notably not been targeted by the government in its
highly touted reintegration program for return migrants that the government administers through
the Overseas Workers’ Welfare Administration. As suggested by the lack of government interven-
tion on the plight of 'displaced’ overseas performance artists, we can speculate that recent changes
in policy made in response to VITVPA by Japan have left most of them without economic options
in the Philippines. This is more likely the case if we consider the fact that most overseas
performance artists are without a college education unlike most other groups of migrant workers
from the Philippines.®”

As I noted earlier, Japan recently implemented changes in its policies concerning the entry of

’

foreigners with an “entertainer visa.” Changes were most likely made in response to VT VPA.

Since the passage of VT VPA, the U.S. Department of State has been required to submit a report

10
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to the U.S. Congress an annual report—the TIP Report—which describes the efforts of foreign
governments to eliminate human trafficking. Foreign governments in turn have been pressured to
submit records and reports on their anti-trafficking activities to the United States. According to
the U.S. Department of State,

[The TIP Report] is intended to raise global awareness and spur foreign governments to take
effective actions to counter all forms of trafficking in persons—a form of modern day slavery
...... A country that fails to take significant actions to bring itself into compliance with the
minimum standards for the elimination of trafficking in persons receives a negative “Tier 3”
assessment in this Report. Such an assessment could trigger the withholding of non-humani-
tarian, non-trade-related assistance from the United States to that country. In assessing
foreign governments’ efforts, the TIP Report highlights the “three P’s” —prosecution, protec-
tion, and prevention. But a victim-centered approach to trafficking requires us equally to
address the “three R’s” —rescue, rehabilitation, and reintegration.?®
According to TVPA, foreign countries must prohibit and punish severe forms of trafficking;
punish so as to deter trafficking; and demonstrate sustained efforts to eliminate trafficking.®® If
countries do not comply with these basic requirements—in other words fail to implement the 3-Ps
campaign, they receive a Tier 3 ranking and become ineligible to receive “nonhumanitarian,

740 This means countries become ineligible for development

nontrade related foreign assistance.
assistance from international agencies such as the World Bank and International Monetary Fund.*!
Countries also become ineligible from receiving military protection from the United States. The
denial of aid as a means of deterring trafficking ironically seems to aggravate one of its central
causes—poverty. If punishment is the denial of aid, then would not the country be in greater risk
of poverty, which would then heighten the economic desperation of individuals and in turn push
them to willingly take the risk of being trafficked? Regardless, the United States threatens
countries with the denial of aid for their non-compliance with VTVPA. This tells us that
prevention is conditional to prosecution as the failure to prosecute puts countries at risk of
receiving a Tier 3 ranking.

For richer countries not in need of foreign aid such as Japan, a low ranking in the annual TIP
Report translates to social ostracism in the international community as well as social exclusion.
Richer countries with a Tier 3 ranking become ineligible to partake in cultural exchanges with the
United States. As stated in VTVPA, “in the case of a country whose government received no
nonhumanitarian, nontrade-related foreign assistance from the United States during the previous
fiscal year, the United States will not provide funding for participation by officials or employees
of such government in educational and cultural exchange programs for the subsequent fiscal year
until such government complies with the minimum standards of making significant efforts to bring
4z

itself into compliance.

Perhaps out of pressure or maybe in agreement with the government of the United States, the
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government of Japan has designed a solution that follows the 3Ps and 3Rs models of the United
States. As of March 15, 2005, Japan imposed new visa requirements for migrant “entertainers”
from the Philippines,*® in response to the recommendation by the U.S. Department of State for the
Japanese government to impose the higher scrutiny of visa requirements and implement greater
screening procedures “for repeat applicants and sponsors.”** Since the release of the annual TIP
Report, Japan has scored no higher than a Tier 2 ranking. Yet, in 2004, Japan’s ranking dipped to
the Tier 2 watch list, harboring slightly above the dreaded Tier 3 ranking.*®* Notably, the TIP
Report explicitly calls attention to the migration of Filipino “entertainers” as a central reason for
the low ranking of Japan.

The most relevant change in policy concerning foreign “entertainers” involves the evaluation
of artistic skills and the disqualification of the Philippine government to evaluate the artistic
ability of “entertainers” they deploy to Japan. Japan eliminated the first of three earlier cited
provisions for determining the eligibility of foreign entertainers and removed the abilities of
foreign governments to accredit the performance artistry of its migrant workers. This comes in
direct response to the recommendation of the United States for Japan to impose a closer scrutiny

of visa requirements. As the government of Japan notes:

It has been recognized that not a few people who have entered Japan with the status of
residence as “entertainer,” have become victims of trafficking in persons, in particular those
who have entered the Japan having fulfilled the criteria for landing permission by holding a
certificate issued by the Government of the Philippines, which testifies that the holder is an
artist, but as a matter of fact do not have capability as an artist. Given this situation, the
paragraph below the description of the activities of entertainers—“The applicant who is
qualified by a foreign national or local government agency or an equivalent public or private
organization” —will be deleted from the [law].*®
This change in policy has resulted in more stringent landing and resident examinations, with
the most striking change being the extension of the training required of “overseas performance
artists” from six months to two years, making it nearly impossible for experienced “entertainers”
to re-enter Japan as those with past experience in Japan are not given exemption.*” Work
experience in Japan does not qualify for training purposes.*® This means that an experienced
“entertainer” can now be ineligible to renew her visa if she had received training to be an overseas
performance artist for less than two years outside of Japan. As noted earlier, since this change,
there has been a drastic decline in the number of eligible “entertainers” entering Japan from the
Philippines, which the government considers to be indicative of the artistic ineligibility of most
contract workers hired in the past.*®
In its implementation of an anti-trafficking platform, the government of Japan directly
responded to the accusation that “entertainers” are supposedly prostitutes by implementing more

stringent criteria for evaluating the professional skills of foreign “entertainers.” Increased
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professionalism, according to the government, translates to the less likelihood of prostitution.®®

In reward for its efforts, Japan was taken out of the Tier 2 Watch List and reinstated in the
Tier 2 category in the 2005 TIP Report.®® Notably, the U.S. Department of State explicitly lauded
Japan for its decision to curtail Filipino migration, which suggests that Japan is unlikely to ease
its borders for Filipino “entertainers.” As the latest TIP Report states: “During the reporting
period, the government undertook major reforms to significantly tighten the issuance of “enter-
tainer” visas to women from the Philippines, a process used by traffickers to enslave thousands of
Philippine women in Japan each year.”®® For the U.S. Department of State, the curtailment of
Filipino migration is considered a prevention measure against trafficking. Interestingly, the U.S.
State Department explicitly describes the Philippines and not the other sending countries of
“entertainers” including Thailand, a greater source of trafficking, to be a “major source of
trafficking victims” in Japan.®® Perhaps this is because of the greater number of migrant “enter-
tainers” from the Philippines.

Nongovernmental organizations in the Philippines applaud the recent changes in immigration
policy of Japan. In a press release aptly titled “Why we support Japan’s new immigration policy
on entertainers,” Carmaletia Nuqui, the executive director of Development Action Network of the
Philippines, an advocacy group for entertainers and Filipino-Japanese children, expressed its
support for the new migration law that “requires Filipino entertainers to complete at least two
years of formal courses in music, dancing or singing, or have at least two years experience in the
entertainment industry before they can be qualified to work in Japan.” This supposedly ensures
that Filipino women “will really be working as singers and dancers in Japan.”>*

In the press release, DAWN proceeded to critique the Philippine government for failing to deal
with corruption in the emigration process, alluding to the relation of indenture between promotion
agencies, talent managers, and overseas performance artists, but ironically DAWN, in doing so,
does not recognize how the increased professionalization of the job may in fact not protect
overseas performance artists but instead make them more vulnerable to trafficking. The longer
training required of “entertainers” translates not necessarily to the validity of their professional
status as so argued by representatives of DAWN and the government of Japan, but it could also
mean the longer duration of training for overseas performance artists under the control of
managers in the Philippines. This means their greater likelihood of indenture. The possibility of
their aggravated indenture highly suggests that the solutions posed by Japan do not necessarily
prevent trafficking but instead places prospective migrants in a greater position of being traffick-
ed.

13



Rhacel Salazar Parrefias Benevolent Paternalism and Migrant Women

CONCLUSION

We could find irony in the allegiance between DAWN, a nongovernmental organization
touting radical feminist views, and the United States, a government spreading its moral authority
over other nations when it comes to the protection of migrant women. How these strange
bedfellows came in agreement with Japan’s implementation of restrictive measures against the
migration of foreign entertainers from the Philippines however is not at all surprising if we look
more closely at their beliefs regarding the work of women or more accurately the “proper” work
of women. DAWN, the United States, and Japan all share the belief that entertainers should not
work as hostesses. They view such work as degrading to women.

While hostess work is not a preferred job for most Filipina migrants who perform it in Japan,
they however morally accept this job. But they can only do this job with the assistance of
promotion agencies and talent managers, as these two groups are those who monitor overseas
performance artists so they do not become prey to illicit or immoral job situations. Yet, in the
disagreement over the morality or immorality of hostess work, what has been overlooked is the
relation of indenture between promotion agencies, talent managers and overseas performance
artists. This severe condition of trafficking, which is much more threatening than the risk of
prostitution, is ironically what is ignored in the overzealous protection of hostesses from prostitu-
tion. How did such an oversight occur in the campaign against the trafficking of Filipina
entertainers in Japan?

My cross-national analysis of migration policies and anti-trafficking measures concerning
Filipina overseas performance artists in Japan shows the underlying concern over the moral values
of women in policies espoused by the Philippines, Japan, and the United States. But in protecting
women’s moral values, laws have created conditions of trafficking. In the Philippines, for instance,
laws have left women dependent on the assistance of middleman brokers who take advantage of
such dependence by maintaining a relation of debt bondage with migrants. However, in protecting
women from trafficking, new laws have remained focused on the issue of women’s moral values,
ignoring the problem of debt bondage that confronts Filipino overseas performance artists.

As I have argued in this essay, the new laws implemented to protect women from trafficking
could aggravate the condition of debt bondage for overseas performance artists. This is because
the new laws ignore the nuances and particularities in the conditions of trafficking for migrant
Filipina entertainers. The new laws do not confront the premise upon which the conditions of
trafficking for migrant Filipina entertainers are founded in the first place, which as [ had described
in this essay are the protectionist measures taken by Japan and the Philippines towards migrant
entertainers. Instead, the new laws blindly protect migrant entertainers as they aggravate the
effects of existing protectionist measures. The new policies enforced by Japan and supported by
NGOs in the Philippines maintain the culture of benevolent paternalism surrounding women’s

migration, continue the protective stance that governments take towards migrant women, and
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support the protection of women’s moral values, particularly against prostitution. After all the
anti-trafficking measures enforced in recent years, we still need to protect migrant entertainers
from the threat of trafficking. Benevolent paternalism is the foundation that we need to dismantle
to confront the issue of trafficking of migrant Filipina entertainers.

(Rhacel Salazar Parrenas, Professor, Asian American Studies,

University of California, Davis)
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Gender and Japanese Folk Art: Shunkei Lacquers and Edo Hagoila

Eli Bartra and Kanae Omura

Although folk art is considered a core element of “Japan-ness”, little attention
has been paid to the gender aspect of its production, distribution, and representation.
This collaborative study by Mexican and Japanese scholars examines two types of
Japanese folk art, which differ not only in their production and use, but also in their
recognition as “authentic” Japanese folk art. Shunkei lacquer from Takayama, a
mountainous region in Gifu prefecture, is a product of its natural environment, and
because of its simple, elegant beauty has been conferred the title of “National Folk
Craft” since the 1970s. Edo-Hagoita, the product of the flourishing urban, popular
culture of Edo, the old name of today’s capital of Japan, is widely known by its
elaborate decoration and the lively street market where it is sold. Its official
recognition, however, is limited within the metropolitan Tokyo. This study exam-
ines the socio-cultural background of folk art in Japan, including the important
influence of the Mingei Movement and its ideas. It describes the role of men and
women in the artistic process of creating these objects, and points to their unequal
visibility in folk art representations.

Key Words: Gender, Folk Art, Mingei Movement, Lacquers, Hagoita

The century which is now underway was born with the deep scars of various kinds of
migrations upon it; multiculturalism is the order of the day. Our collaboration reflects all this; the
big difference, of course, is that in our case transculturalism has been voluntary and pleasurable
and not a response to hunger or violence. This research has been carried out by two academics,
a Japanese and a Mexican, and so it will be noticed that our views of the artistic processes we will
be speaking of —which are simultaneously those of a an insider and of an outsider —are inextrica-
bly intermingled.! This, we think, lends an interesting and rather unusual aspect to our work.
Generally, a single text will give either an interpretation from within or from without, but not both
at the same time.

We will be looking at the shunkei lacquers from the town of Hida Takayama, in the Prefecture
of Gifu, and at the decorated paddles or battledores known as hagoita from Tokyo, giving
particular attention to the gender divide and the importance of women throughout the whole
artistic process; we have chosen two examples of folk art that are completely different from almost
all points of view. The shunkei lacquers are authentic works of Japanese folk art, praised and

indeed almost venerated. This has been so to the extent that by the nineteenth century there was
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a general tendency in Europe to refer to lacquer work as japan or japanning, in the same way that
porcelain is still referred to in English as china (Mitsukuni 1992, 6).2 The hagoita, on the other
hand, are not considered “authentic” and are not to be found in the list of traditional handcrafts
at the national level, although they are so regarded at the local level.

Nonetheless, for our present-day purposes, both are objects of folk art that have developed
from an original production for the nobility, but with the passing of time, have become “popular-
ized”, déclassé. The Takayama lacquers, whose origin is rural, are characterized by their simplic-
ity, elegance, fine workmanship and sobriety; they are monochromatic and almost completely lack
decoration of any kind. In contrast, the hagoita, of urban origin, are decorated in the extreme,
loaded with Churriguresque complexity, saturated with information and loudly clashing colours to
the limit of the conceivable. At the same time they absorb other elements of folk culture, such as
the characters of the Kabuki theatre, and turn them into visual folk art.

It is curious to discover that, as in many other parts of the world, certain objects, culinary
items, songs, local or regional representations of folk art or culture, are raised to the level of
national emblems. The lacquers of which we are speaking are a symbol of the Japanese nation
while the hagoifa, on the other hand, are not, despite the fact that, apparently, the lacquers were
first introduced from China and the Zagoita are of Japanese origin. (In this case too, there are some
who claim that the game with the battledores also came from China, but be that as it may, the
decorated hagoita as they are today are eminently home-grown.)

It seems necessary—as a prelude to consideration of the particular objects that concern us
here—to say a few words about the examples of folk art that can be seen in Japanese museums.
In the National Museum of Tokyo, all the lacquers on exhibition carry the name of the maker, and
all of these are men. This matter of signatures is an extremely curious phenomenon when dealing
with folk art; we find it, above all, when such objects begin to be admitted into museums (which
is precisely when they begin to be regarded as “art”). In the National Crafts Gallery of Tokyo,
likewise, all the pieces on exhibition carry the name of their maker; and in the Nippon Mingeikan
(Japanese Folk Art) museum, in the same city—which is devoted basically to the Mingei
Movement —the names of the creators of each
piece are given, except in the case of antique
works. In the Edo Shitamachi Crafts Museum of
Tokyo there are some fifty photographs of recog-
nized craftsmen of the city (and not a single
woman). Just for the sake of comparison, in the
Museu do Folclore in Rio de Janeiro, the exhibit-
ed photographs show a total of 54 craftsmen and

17 craftswomen. Of course, in the real world, the

women are always there, although often in a

Supporting rather than a leading role. To give an Shunkei laquer artisan, Gallery of Arts and Crafts in Kyoto, Feb. 2006
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example, in the Gallery of Arts and Crafts in Kyoto, we found three women carrying out a
demonstration of craft labours, one painting on ceramic, another doing lacquer work and another
weaving baskets and sunshades.?

Today it is impossible to speak of folk art in Japan without referring to the Mingei Movement
which began in the second decade of the twentieth century led by Soetsu Yanagi (1889-1961);
Yanagi launched an attack on the traditional art history that had established a cult of genius which
was, so he said, a “history of heroes and not of the common people” (Yanagi 1949, 5). The
influence of Yanagi and his movement was so pervasive in re-creating Japan-ness in Post-war
Japan that it is only recently that critical studies about the Mingei movement started to appear
(See, for example: Takenaka 1999; Kanetami 2000; Kikuchi 2004).

Soetsu Yanagi was also against the modernization of Japan and the out-and-out individualism
it brought in its wake; in contrast, he praised the art of the people, of craftsmen who served the
general public, that art which is above all utilitarian and has nothing of pure aesthetics. He
thought that folk art was a necessary part of a full life and hence its importance, although it is
precisely this quality of practical utility that has led it to be considered inferior.

Like many other promoters of folk art, such as the Mexican Dr. Atl (1875-1964), for instance,
Yanagi held a somewhat romantic and unreal idea of folk art. For him this art of the people
consisted of simple products and not works of genius; he believed that the common people were,
in general, also the consumers of this kind of art (op. cit., 7). Folk art, according to Yanagi, is the
“culture of the great masses of the people”; it is that which is made by the many for the many,
unlike the beaux arts which are made by the few for the few (Yanagi 1989, 103). Craftworks are
“things made to be used by the people in daily life” (ibid., 197).

Yanagi’s classifications of folk art are extremely interesting. He divides crafts into two
categories: folk art proper and artistic crafts. The first of these groups comprises the “guild arts”
and the industrial arts; the second group is made up of aristocratic handcrafts and individual crafts
(ibid., 198). For Yanagi, therefore, the crafts that interested him had to be anonymous, cheap, and
hand-made for use by the masses, functional in daily life and representative of the regions from
which they came.

For this intellectual the basic characteristic of folk art, besides its simplicity, was its tradi-
tional and non-individual nature; thus “no work of people’s art is signed by the creator” (Yanagi
1949, 13). Nowadays, however, it can be fairly stated that individualism has permeated much of
folk art. As is well known (and as we shall be seeing), in Japan itself tradition and modernity
(which implies individualism), are not always opposed but often go hand in hand. Yanagi affirmed
with lucidity that “now that capitalism has killed handcrafts, the only way is the guild system”
(Yanagi 1989, 208), which in our opinion is absolutely true. We have indeed noted the proliferation
of the modern equivalents of the guilds—trade associations (some official and others not) and
production cooperatives—as a way of surviving in this ferocious world of competition and

commercialism.
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Surely one result of the Mingei Movement has been modern Japan’s heightened concern for the
continuing existence of a space for folk art among the other arts; this has been reflected, on the one
hand, in the mushrooming of galleries and museums and, on the other, of laws and regulations.
Two important laws were introduced after 1950: the Act for the Protection of Cultural Properties
(Bunkazai-Hogoho) was passed in that year and rectified in 1954 by the Education Ministry (Sato
1996). The other was the Act for the Promotion of Traditional Crafts (Dentouteki Kougeisangyono
Shinkounikansurn Horitsu: Densan-Ho) promulgated in 1974 by the Economics and Industry
Ministry.*

What stimulated the introduction of the Bunkazai-Hogoho was the fire in the historic temple
of Horyu-ji in the town of Ikaruga that destroyed its famous mural (Sato 1996, 183). the purpose
of the law was basically to protect and conserve Japan’s tangible and intangible national treasures.
Lacquers are included in the section on intangibles (Living National Treasure), being viewed not
as so much objects but rather as a traditional technique (waza) that must be conserved. While the
Bunkazai-Hogoho was impelled by cultural and nationalist considerations, what motivated the
promulgation of the Densan-ho was surely Japan’s rapid economic growth and the disappearance
of traditional cultures.

In 1975, in accordance with this law, the Association for the Promotion of Traditional Crafts
Industries was set up; this Association recognizes 198 object types as constituting “traditional craft
industries” and also provides official recognition of the status of Master Craftsman. For an object
to be considered a traditional craft product by the Ministry of Economics, Trade and Industry —
eligible for protection by the law on Promotion of Traditional Craft Products—it must satisfy the
following criteria: (1) the object must be essentially for use in everyday life; (2) it must be
basically hand-made; (3) it must be produced using traditional techniques with a history going
back at least 100 years; (4) the principal materials used must be those used traditionally, and (5)
the industry in question must be of a regional nature.

In Japan there are 4,592 registered Master Craftsmen, of whom 520 are women.®* The shunkei
lacquer of Takayama was designated a Traditional Craft at national level, and in 1975 twenty-one
master craftsmen were designated (in this case no women are listed).® The hagoita, on the other
hand, has not been defined as a traditional craft at national level, though for the last twenty years
it has been recognized at the prefecture and local levels only.” The associations at this level also
issue certificates of authenticity for objects that comply with the requirements, organize exhibi-
tions, events abroad and promote the creation of what are called “modern traditional crafts” (sic).?
The hagoita is a traditional craft of the Tokyo metropolitan area—where there are 504 Master
Craftsmen (no data are available regarding women) —and of several other localities such as Taito
-ku (where the biggest hagoita market, Torino-ichi has grown up), and Sumida-ku, where the
“3M” started up in 1987.°

In the late nineteenth century Japan was an exporter of raw materials and folk art to Europe,

there being at that time no industrial products available for export. The high quality of Japan’s
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art and craft exports won it a considerable reputation in the West. According to some authors, an
important impulse for the boom in Japanese folk art was the Universal Exhibition in Vienna in
which Japan participated in 1873 (Haino 1994; Mitsui 1999).

This was during the Meiji period (1868-1912) and Taisho period (1912-1926), when a powerful
westernizing movement was underway in Japan; yet at the same time—perhaps in reaction to this
westernization and the increasing industrialization that accompanied it—an increasing concern for
the roots of Japanese identity became manifest. It was as part of this search for identity that
attention turned to the folk arts, and the Mingei Movement gave a strong impulse to these arts
whose impact has lasted to the present day.

Robert Moes states that “The Japanese have never recognized the basic distinction between
‘art’ or ‘fine arts’ (painting, sculpture, architecture) on the one hand, and ‘crafts’ or ‘applied art’
(ceramics, metalwork, textiles, woodwork, lacquer, basketry, paper, etc.) on the other, that we
make in the West.” (Moes 1985, 11). We do not agree with this statement since in all the existing
literature, in museums, galleries and in daily life one can verify the enormous difference made
between the two spheres of art. Nevertheless, this author is right when he says: “This distinction
is, after all, really quite an arbitrary one” (idem).

In our opinion, one can distinguish between crafts—whose function is primordially utilitarian
and practical—and other objects that can fairly be called folk art and which are eminently
“ornamental”’. There are a number of features that serve to differentiate handcrafts and folk art,
but often the frontier is not very clear; one difference is perhaps the fact that in the former a much
greater emphasis is placed on the technical aspects than on those of creativity and the expression
of ideas.

As for the two examples of which we are speaking here, we think that both can be classified
as folk art, since their value, nowadays is fundamentally aesthetic rather than practical or
functional. However, in the case of the shunke: lacquers the technical question occupies the
foreground; it is thanks to the consummate skill of its makers that pieces of such extraordinary
beauty are created: “All crafts demand technical skills, but perhaps none entails so much expertise
as lacquer, where technique determines everything” (Okada 1982, 9). As for the hagoifa, the
question of technique is of course also fundamental, but perhaps here there is a greater allowance

for the expression of imagination and creativity.

The shunkei lacquers of Takayama and women extras

Much research has been carried out into the Japanese lacquers and their fame throughout the
whole world, and many commentaries have been published both in Asia and the West.?* Thus our
intention is now only to present a brief approach to this artistic process in a concrete geographical
space, with close attention to gender, and posing the specific question: Where are the women?

There are more than twenty different types of lacquer-work regarded as traditional Japanese
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crafts. Several of them bear the name shunkei, like the Awano shunkei of the prefecture of Ibaraki
or the Noshiro shunke: from that of Akita. We chose Takayama shunkei for eminently aesthetic
reasons, on account of its elegance and simplicity (in order to contrast as much as possible with
the hagoita, since these display the opposite characteristics).

The origin of Takayama shunkei can be traced back to 1606 in the times of the feudal lord
Arishige Kanamori. Two Takayama craftsmen, the carpenter Kizaemon Takahashi and the
lacquer worker Sanaemon Narita, presented a varnished tray to the lord’s son Shigechika
Kanamori. The latter —who is nowadays recognized as an important figure in the development of
the tea ceremony —assigned the name of shunkei to this type of work because of its similarity in
colour to that of a famous tea vessel known as the hi-shunkei.

It was at the beginning of the twentieth century when the red shunkei began to be made;
previously, since the seventeenth century it would seem, only the yellowish lacquer was made.
Nowadays there are approximately forty lacquer workers in Takayama. Supposedly, some years
ago—maybe ten—there were 250 people devoted to this craft in Takayama, of which thirty-one
were acknowledged masters at national level.'!

Attempting to find the women throughout the process of elaboration of the lacquers is like
searching for pearls in the sea. They are there to be found, but scarce. In a video made in 1975
two women appear fleetingly working wood, although one of them is “sewing” a box with little
strips of wood in order to close it (which is unusual because generally women are not involved in
this part of the process).!?

The process of elaboration of the lacquers at Takayama differs from craftsman to craftsman,
but in all cases is very long drawn-out and laborious. In fact the process consists of three quite
separate parts. The extraction of the lacquer is carried out by certain people, the making of the
wooden pieces by others, and finally the application of the lacquer to the wood is the work of
specialized artists. In order to elaborate a lacquer without any decoration a total of thirty-three
operations is required and in the case of decorated work, this may rise to seventy.

Generally speaking, the process is as follows: first the sap of the urushi tree (Rhus verniciflua)
is collected on some twenty occasions at five-day intervals by means of incisions in the bark down
to the endodermis. A tree of some fifteen years of age will produce 135 grams of sap, following
which it will normally die (Sawaguchi n/d). Unlike other lacquers, urushi requires heat and
moisture in order to harden. The piece to be varnished is obtained from cypress or chestnut wood
and coated first with a past made of lacquer mixed with mud which is known as fonoko; it is then
polished. The next step is to paint it with a yellow or red pigment (chakushoku), and later a soy
-bean juice is applied (shita-nuri). After this, successive coats of lacquer are applied, being left
to harden for long periods of time in a kind of wooden cupboard built especially for the purpose,
the interior of which is made to rotate by means of an electric motor (kaitenki o kaiten-buro). The
work has to be done in the hot and humid season, thus hardly any of it takes place in the winter.

If the work has a painted decoration this is executed before the final application of the lacquer.
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For the last stage (uwa-nuri), special clothing is worn that does not give off any kind of fluff, and
every care is taken to keep the space free of dust. The lacquer is highly toxic and it is necessary
for the workers’ skin to acclimatize to it; some skins, however, do not develop resistance to contact,
and such people are unable to do this work. The finest pieces are also polished (shiage-migaki)
with ash obtained from burned deer horn, also as a finishing operation. The preferred brushes are
made from women’s hair, the best being from women who engage in diving (ama) since this results
in their hair being less oily.

We will now present our reports of three interviews which will enable us to get a closer look
at the process of elaboration of the shunke: and some aspects of relations between the genders that
will come to light. The first interview was with master craftsman Hiromi Takimura and his wife
Keiko, an institution in their own right on account of the degree of development of their lacquers,
which are genuine marvels. The second was with Toshifumi Suzuki, an eminent craftsman from
a family that has been devoted to the elaboration of skunkei through no less than fifteen genera-
tions. The third is with a woman resident in Tokyo, new to the craft of decorating on lacquer, she
is the only woman we know of who does this kind of work for the shunkei of Takayama. We
believe that these interviews are of particular interest, each one for a different reason, since they

facilitate an understanding from within of the process of elaboration of the shunkei.

A famous couple

On the outskirts of Takayama (70,000 inhabitants), in the Prefecture of Gifu, is the delightful
house of Hiromi Takimura and his wife Keiko, whom we interviewed on February 7, 2006, while
a tremendous snow-storm raged outside at a temperature of seven degrees below zero. The house
is situated on a hill and thus has a spectacular view of the city, which is no chance matter —this
couple of artists shows exquisite taste in everything. He is from a family of craftsmen working
shunkei lacquer —the city’s main craft activity after woodworking —for years, and the tradition is
already being carried on by his son who also devotes himself to the same trade. Beside the house
is the ample studio where he has worked for 26
years. We sit on the floor, on an electrically
heated carpet, in front of bowls of green tea just

brewed for us by our hosts, in the traditional

Ui kv I

-style Japanese living-room where a Siamese cat
e with enormous blue eyes entertains us with con-
tinual dramatic entrances and exits. We begin to
talk under the attentive surveillance of the collec-

tion of maneki nekos (the kittens that greet one
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with a raised paw), which keep an unblinking

Hiromi Takimura, Takayama, Feb. 2006 watch on us from their shelf, as do the telephone,
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the fax and an object that is never absent from any Japanese
space: the clock. There is no house, office, classroom, shop,
hotel, »yokan or any other place where there is not, inevi-
tably, a clock.

Right from the start we ask about the women in the
process of making lacquer and he, in jest, says he would
prefer the women to stick to having babies! Nevertheless,
throughout the conversation we realise that his wife is
indispensable in both his life and his work.

He was born in 1940 in Takayama and has always lived
there. His wife is also from the region. They have been

together for thirty years and have a son and a daughter.

Despite the fact that his father was a lacquer-maker, aged ,
fifteen, Hiromi decided to go to a master, Tani Ichiro, for  Keiko with a shunkei plater, Takayama, Feb. 2006
whom he says he had a deep respect. He achieved his independence in 1965, but the first workshop
he had got burnt down; most craftsmen manage to become independent after some five years of
working for a master, but his father urged him to stay with the master for ten years in order to
learn the trade perfectly. There were also women working for master Tani but they gave up the
craft on getting married.

Generally, the craftsmen work for the shops that sell folk art, but Hiromi does not. He
arranges with the wood-workers for them to supply him the pieces he requires, instead of letting
a shop organize the whole work process, as is normally the case. He creates the designs; first he
sets them out on cardboard in order to see how they look and in this part of the process Keiko also
takes part with ideas and suggestions. He buys the lacquer and stirs it himself until it turns black.
This town is one of the few places where the craftsmen who apply the lacquer actually prepare it
themselves. Elsewhere, this is a separate process carried out by different people.

Normally the women are occupied in painting the pieces with soy; in Hiromi and Keiko’s case,
however, she only polishes and cleans the pieces of wood and at the end polishes the lacquer. “It’s
work that isn’t seen, but that’s what my wife helps me with”, says Hiromi. When the work is
painted with soy, the wood becomes less absorbent, and so less lacquer is used. Hiromi disapproves
of this practice since it means that the lacquer is also more prone to lifting off.

The particular characteristic of shunkei is that it is a transparent lacquer that allows the veins
of the wood to be seen underneath. But the Takimuras’ lacquer is not so transparent as the more
typical lacquer because they don’t mix oil with it. Hiromi has developed his own style of working
the lacquer. When oil is mixed in, it becomes easier to work, but the resulting lacquers are weaker
and don’t stick so fast to the wood. He tries to make the traditional designs that have existed in
Takayama for a long time and also to make new designs. He is teaching the traditional style to

his son but not the new ones since he says that his son must develop a style of his own. He feels
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that if you mount an exhibition there shouldn’t be
identical objects made by father and son. He
makes the same type of piece for a period of
around three years and then changes. If he
receives an order he will interrupt his cycle and
devote some four to six months to completing the
order and then go back to his own cycle of
production. When he has an exhibition of eighty

pieces, for example, he has to have another

eighty ready in order to replace the ones he sells.
Shunkei plater created by Takimura, Takayama, Feb. 2006 But his own style does not change in response to
the galleries where he exhibits. In Takayama he has only exhibited his work on one occasion. His
wife thinks that one needs to have courage to mount exhibitions in the town, because of the
rivalries that exist there. Hiromi criticises the mentality of the local people because they talk a
lot about culture but their own awareness is not very cultured. The townspeople always keep to
the fold, and if someone wants to break free they all take a knock at him to prevent him from
standing above the rest, he says. For instance, he makes bowls, which is not traditional in the
town, and they criticise him for this. There are some pieces that have been made for centuries and
others that are innovations: the bowls are an example. They find themselves always trapped in the
net between tradition and modernity, in a permanent tension. If people ask him for something in
particular, he will do it. And when people criticise his work they don’t voice their criticisms to him
directly but to his son.

Hiromi Takimura exhibited in Germany around 1997 in a joint exhibition on the crafts of
Japan. At first nobody wanted lacquers, but the organizer ended up buying the whole lot. They
weren’t able to go themselves because his wife was ill. They have never been abroad; he says he’s
afraid of flying. He only speaks Japanese, but has had to learn the language of the Internet. He
also exhibited in Saitama (Japan) in March, 2006. He mounts two or three exhibitions a year,
some of them together with his son, who began to do lacquer work when he was eighteen. Now
the son is married to a nurse, whose work helps to keep the family economy afloat; and meanwhile
Keiko looks after her grandchild. Hiromi also helps with the domestic chores, washing the rice for
example, especially since his wife fell ill.

The pieces he works on are not supposed to clash with what else there is on the dining room
table; there has to be harmony. From his point of view, his work is utilitarian, he is a craftsman
and what he does has to be useful for everyday life. A vase is a utilitarian object because it also
has an everyday purpose. He thinks that the material is what decides and the lacquer-ware is
meant to be used. What he most likes doing are serving pieces. He doesn’t decorate his lacquers
with designs; his only decoration is the vein of the wood. Each finished object is carefully

examined by both partners to ensure the absence of the most minimal flaw.
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According to Hiromi, there are two categories of lacquer craftsmen: those who make the
utensils necessary for the tea ceremony, who are regarded as those of the highest level, and those
who make objects for everyday use. He learned the former art but decided to devote himself to
the latter. The former has very strict rules that leave no room for creativity; this was not to his
liking so he gave up that path.

On being asked whether what he does is art, craft or folk art, he takes a lengthy pause for
thought. His lacquers are very expensive; they are all unique objects that carry his signature, and
in this sense one could say that he is an artist. He doesn’t agree with this opinion, however, and
says that he signs them because, should there be any problem, that is his way of accepting
responsibility. If after selling a piece it becomes necessary to repair it, he is willing to do it.

His wife remarks that the lacquers are bought by a wide variety of people. Some buy them for
special occasions like weddings. The public relations are basically her department. He criticises
people who publicize their work; but she says that if the work isn’t publicized it doesn’t get sold.

“I never thought I'd do anything other than lacquer-work”, he says with passion. “If I was

born again I would chose to do the same”.

Living history

Toshifumi Suzuki is another great master in the elaboration of shunkei in Takayama. He is

a direct descendant of the lacquer-worker Sanaemon Narita (who created the first piece of

shunkei), as his calling card informs.

In February, 2006, this rather shy man, in his

1314151617 18

WN22082072%5 . . .
v fifties, allowed us to look around the spacious

workshop which forms part of his large house,
and we had the opportunity to chat while observ-
ing his way of working. He warned us that he
could only spare an hour to attend to us; never-
theless, an hour went by and Mr. Suzuki
continued to talk uninhibitedly and finally can-
celled the appointment he had arranged. More-

over, he invited us back the following day to see

Toshifumi Suzuki, Takayama, Feb. 2006

how he applied the final coat of lacquer to some
plates. It is a very delicate operation because the atmosphere must be completely free of dust; he
therefore asked us to be very still. It was an enormous privilege to be allowed to be present in order
to witness this very special part of the process.

The shunkei technique, as Suzuki explains to us, is very simple and even primitive, but
precisely on account of its simplicity, once you embark on the journey, you find yourself deeply

involved because, since the lacquer is transparent, you can’t make mistakes and correct them
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afterwards. He learnt the trade aged eighteen and so has been working lacquer for nearly forty
years. He has a son and a daughter and neither of them has continued with the family tradition.
He believes it is difficult to live solely from the lacquers; his wife works in the 7yokan and at
weekends helps her husband. He accepts orders of lacquers but apart from that he is always at
work building up stocks. This is very good, because if a shop suddenly needs lacquers they can go
to him since they already know what he aims to keep in stock.

He signs certain pieces, the most valuable ones, with the name Yoshikata (his family has
always had two names), but the simpler pieces (worth five or six thousand yen) go unsigned.

He makes the same designs his ancestors made, but also, like Takimura, produces new things,
and even experiments—for example with colours, since he uses black, yellow, green, and this is
new. To change colours is difficult because it means using other instruments, different tempera-
tures and levels of humidity. He believes that other people too want to introduce changes, but since
it involves so much work they don’t do so.

Suzuki belongs to the Takayama shunkei craftsmen’s association, of which he was director
some fifteen years ago: the directorship is rotating. In other places, there are isolated craftsmen,
but no guild associations. The wife’s family had no involvement with lacquer work. She began
to do it when she was twenty, but she never felt much involvement nor any wish to sign her work;
she only helps. He believes that his daughter’s character is more suited to being a craftswoman,
but neither does she get much involved.

He would like to stage more exhibitions; the problem is that they are expensive to mount and
so it is very difficult for him. He has had three exhibitions in large stores in other cities that have
approached him, but in those cases the costs were covered by the shops.

Suzuki produces both utilitarian and ornamental objects; he doesn’t make an important
distinction between them. He has objects meant for adorning houses and even some plates
decorated with designs, but as he himself says, he hasn’t much talent for the designs, and so has
someone else do them.

After observing and becoming quite well informed about the work process of shunkei making,

we realised that women are almost always pres-
ent in it, carrying out fundamental tasks, but

without playing a leading role.

All by herself

On seeing some pieces decorated with

designs we immediately thought that they must

have been done by a woman, and indeed when we
followed the thread we found Fusae Tabi who

Shunkei laquer with painted decoration, Takayama, Feb. 2006 lives in Tokyo and we were able to talk to her on
b
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February 10, 2006. It is interesting that from the beginning
we established an empathy with her that was no doubt due
to the gender factor. She is a woman with a smiling face
who was born in Tokyo forty-nine years ago. It is only a
year since she began to paint lacquer, but she was already
painting on glass a year before that.

One day she gave a glass object that she had painted to
a friend, and the owner of the Lacquer Museum in Ta-
kayama saw it and liked it. He asked her to try painting on
lacquer. At first she didn’t think she could do it but the
meeting with the museum owner pleased her and she

accepted the challenge, although there wasn’t much money

to be made out of it. She earns 500 yens from each little 5 Bk —~—

plate she decorates, and so far they have only placed a few Fusae Tabi, designer, Tokyo, Feb. 2006

orders of thirty pieces each.

Since she was a child she wanted to be a fashion designer; she began making clothes for her
dolls. As an adolescent she took a correspondence course in fashion design and, after leaving
school, she got a place at a design school where she graduated at the age of twenty. Then a friend
offered her a job designing material for kimonos, and she spent a number of years doing that. She
got married several times and had one child. When the boy started primary school she changed
her way of working so as to have more time to spend with him and she began to do her designs
at home, although, naturally, her earnings fell and so she had to take an evening job as a waitress
in a restaurant serving traditional food. Now she only has her mother to look after, who suffers
from Alzheimer’s disease, and she devotes the free time she has left to her designs. It was an aunt
of hers who was learning the technique of painting on glass who showed her how to do that.

It is extremely sad to discover time and time again that the lives of women in the world of folk
art—but of course not only there—are always determined by their marital or couple relationships
and that they invariably organize their work, when it is possible to do it at all, around the demands
of their role as mothers, or the needs of elderly or sick relatives. These points may seem obvious,
that’s how things are with gender relations, but the fact that one continually finds the same
situation and realizes how exceptional those who manage to override these constants are doesn’t
make it any the less overwhelming.

At first, the owner of the lacquer shop only entrusted her with two or three designs as a trial,
but she felt the need for a greater variety and she did about five designs. She is still nervous about
it because painting on glass, plastic or paper is very different from doing it on wood. She has only
once seen the finished shunkei with her designs; that was because she bought a piece to give as a
present. She also gives classes in painting on glass to a few students who come to her home. Her

dream is to earn enough money from her designs to live on, since at her age it is virtually
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impossible to find work in a company. For the moment she survives on money she receives from
the government out of her mother’s pension in return for looking after her.

Of course, she would also like to stage exhibitions, but she has not been lucky in this. What
she most likes is painting on glass since as a beginner with the shunkei she still doesn’t feel very
confident. When she does the designs she calls her friends and asks for their opinions on what
seems best to them, and at times their opinions are the opposite of what she herself feels, and so
she gets disoriented.

We asked her what she thought of the kagoita and she said that she didn’t think it was right
that they should be made as purely decorative objects; they ought to be seen as toys for children
to play with. Once again one meets the idea that folk art ought to be above all useful and not
merely ornamental. She does say, however, that the craftsmen decorate their work with love and
it is this feeling that she likes about Japan. She has seen many exhibitions of ancient Japanese art
and thinks that this feeling of the Japanese craftsmen regarding their decorations is in the process
of being lost.

Her grandmother was an expert in the art of flower arranging (ikenobo) and her uncle was a
graphic designer. Now she regrets not having learnt her grandmother’s art, but when she was a
child she didn’t want to learn anything so formal and so she missed the opportunity.

Fusae Tabi thinks that one can perceive a difference between male and female designs.
However, although she paints flowers, which might appear essentially feminine, she actually sees
her work as rather masculine, since she uses a very rough stroke. But since she doesn’t have so
much confidence when she does her designs on lacquer, her stroke is less strong, and perhaps
because of this they turn out more feminine. In general she does what she is asked to do, but she
tries to express herself within the parameters available to her. For example, when she was doing
dress design she always did three kinds: one just like she was asked to do, another with small
changes and a third quite different, but with an eye to what would suit the person giving her the
order. She felt very satisfied when the customer chose the third option.

She doesn’t see herself as an artist; her uncle told her one day that she would only be a part
of the company she worked for; she would have no individuality. She is clearly waging a fierce
battle against this notion whenever an opportunity presents itself. If the shunkei museum asks her
for several pieces with the same design, for example a bamboo pattern, she will do it, but she paints
every one differently. She complies with the customers’ requests, but at the same time tries to give
expression to her feelings.

In such highly developed societies as that of Japan it is all the more remarkable to submerge
oneself in the world of folk art with its ancestral techniques that have been so little modified with
the passing of the centuries. Practically the only “modernity” in the elaboration of lacquers is the
automatically rotating cupboard where they put them to dry; they also sometimes use a vacuum

cleaner to remove the dust from the pieces before applying the final coat of lacquer, and that is all.
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Hagoita for Japanese girls

The decorated paddles or battledores known as hagoita are made from a Japanese timber
known as paulownia, a very lightweight wood; their original purpose was for women and children
to play a game (hanetsuki) similar to badminton, but without a net. A shuttlecock (hane-ume) is
used, made with the hard berry of the soap-tree or mukuroji (whose scientific name is Sapindus
mukurossi). To make the shuttlecock, the berry or “soap-nut”—which is about a centimetre in
diameter —is surrounded with feathers painted in lively colours, giving it the appearance of a
flower. The idea of the game is to keep the shuttlecock in the air; each time a player lets it fall
she has a point marked against her on the forehead with Chinese ink. When her face is all black
the game is over and this player is the loser. It is not strictly speaking a sport but just a pastime
for women and children. The battledores are given to girls at birth or at New Year, which is when
by custom the game is played. Apparently they have also been used as ex-vofo offerings to be
placed in temples in order to drive away evil spirits and bring good luck. The sizes range from
around 20 cm. to a metre and the prices from 4,000 yens for a small one to as much as 250,000 yens
or even more. It was Bunka-Bunsei of Edo period (1804-1929) that representations of characters
from the Kabuki theatre began to appear on the hagoita: a practice that has continued to the
present day (Edo Oshi-e Hagoita).

There is much uncertainty regarding the exact period when the Zagoita began to be elaborated,
particularly as regards the decorations. The practice appears to go back to the Edo period (1603
-1868), but the game is known to have existed at least since the fourteenth century. The first
written mention of a hagoita is in the Kanmongyo-Fki, the diary of the Imperial Prince Sadafusa
compiled between 1416 and 1448 (Hagoita, Kites and Tops, 1992). There are several antique
engravings that show girls or women playing at hanetsuki, but they are from the nineteenth
century. There is an engraving by the artist Kunisada (1786-1864) dating from ca. 1850 which
shows two girls playing with hagoifa. There is also an engraving by Georges Bigot of 1886 where
two women are seen playing hanetsuki (Edo-Tokyo Museum). It began no doubt as a game played
by the nobility before spreading to women of the
families of rich merchants, and then little by little
becoming popularized. By the mid twentieth cen-
tury little girls were playing hanetsuki through-
out the country in cities and villages. The hagoita
market at Asakusa began some 350 years ago,

around 1658, during the Edo period.

A long-established family business

Noguchi Toyoo, Tokyo, Feb. 2006

In Tokyo there are only about five studio
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-shops specializing in hagoifa, and in Asakusa-bashi there are several shops devoted to Japanese
dolls that also sell the decorated battledores. We went to visit Noguchi Toyoo in February, 2006,
in his studio-shop called “Musashiya Hozan” in the Ryogoku district of Tokyo, the neighbourhood
where he was born in 1950. Owing to the damage caused by World War II there are no documents
preserved regarding the history of the manufacture of hagoita. He represents the fifth generation
of his family devoted to this craft. He began when he was twenty-two, and now has a twenty-year
old son of his own; it is too early to say whether the son will continue with the trade.

To manufacture hagoita one needs actually very little raw material and the total material input
cost amounts to some 20 per cent of the selling price. The business is better for those who live in
the villages because the costs are lower than in Tokyo where everything is very expensive.
Noguchi’s most highly-priced hagoita cost about 600,000 yens. They are made with silks, some of
which are imported; he buys, for example, from a company in Kyoto that imports the silk from
China. They are cloths made especially for the manufacture of the typical Japanese dolls. Red and
pink are the prominent colours since more female than male figures are made; as they are normally
given to girls, female figures are preferred. It is a family business in which he, his wife, and his
mother collaborate, with parts of the process being put out sometimes to other workers.

Noguchi’s mother (who came originally from the countryside) is eighty-four years old, but she
continues to work. She smiles saying, “There is no retirement in our business”. She devotes herself
above all to making the hair of the figures in silk, which is one of the parts that women most
specialize in. His wife does what is called oshi-e: she covers various parts made in cardboard with
the different pieces of silk, putting in the cotton stuffing and sticking it all together.

Demand for hagoita is falling off significantly, more than anything because of the changing
style of home living. People no longer have a special place to display them as was the case in the
traditional Japanese houses where there was always a wooden crossbeam (kamoi) that was the
ideal spot and provided room for many. For this reason the smaller ones are sold nowadays with
a base so they can be displayed on a table, but now there is only room for a few. Another reason
is that there are no longer so many little girls. The birth-rate has fallen drastically, to the point
that the overall population is declining.

The hagoita are made in a four-stage process. First the basic paddles are made out of wood
(Ita-zukuri) ; these are bought in ready-made for decoration. Secondly, there are people who make
the faces and the whole design; this process is called menso (the people who do menso are known
as menso-shi, and they have most control over the work; normally some ten years of practice are
necessary to reach the stage of menso-shi). Thirdly, there are the people—generally women—who
do oshi-e; and finally, the fourth stage is when the oshi-¢ is assembled into a single piece by being
fixed with copper nails (foritsuke) by the master craftsman (or craftswoman) onto the wooden
hagoita.

The technique of oshi-e was probably introduced into Japan from China and in the seventeenth

century was known as isho-e, which means “picture of dresses”, perhaps because the same cloth
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was used as for kimonos. It is said that the oshi-e was elaborated first of all by the women of the
court, people of the class of Samurai. The most representative figure was the daughter of
Hidetada Tokugawa, the empress Tofukumon-in (Fister 1994, 93-95). At the beginning of the Edo
period oshi-e was popularized due to books like Hana musubi nishikie awase (lit. “Flowers joined,
brocades fixed”) published in 1736. In the late Edo period women of the lower classes began to
make ema (ex-votos) with oshi-e for temple offerings (ibid). This same writer comments that the
oshi-e, together with the embroideries, were excluded from the history of Japanese art on account
of having been made by women lacking official artistic training (ibid., 96)."* This work was not
regarded as professional, but merely a “pastime” of the women; each menso-shi needs ten oshi-e
-shi.

Noguchi had to go to learn with another master in order to achieve a command of the whole
process since his father was only a designer. He makes the designs based on antique Japanese
drawings or paintings, and one of the most difficult things is to make them fit into the rectangular
form of the racket. There are certain rules of design and colour regarding the characters of the
Kabuki. For example, the wisteria girl is supposed to wear a kimono with wisterias. This flower
has to be painted on the cloth; but if they need to lower the price, they leave this part out. Noguchi
belongs to the Doll Association which also has members who make kagoita. He feels himself to be
a craftsman and not an artist; he signs his pieces, but with the surname of a family of craftsmen:
Hosan.

The customers are of various types, but mainly they fall into three groups: those who buy for
a new born girl; the collectors; and those who buy them to take abroad as presents.

It would seem that in the past acquiring a hagoita with the favourite character from the Kabuki
was equivalent to acquiring nowadays a photo of a favourite film star or pop idol. It is thought
that they were mainly women who bought them.

The hagoita are traditional and what is new about them has to do with the characters
represented on them. For copyright reasons, it is not possible to make scores of hagoita of a famous
television actor, for example; only if someone requests a special order is this done, but one can’t
go making dozens of the same thing and selling them in the shops because this could give rise to
a lawsuit.

Every year, the Traditional Folk Arts Association in Tokyo organizes a great fair in Asakusa
which represents the big sale of the year; practically everybody comes. Noguchi takes part; he also
once went to an exhibition in Chicago and comments that it was interesting to see the diverse
reactions of the public of Japanese descent: the older people were more appreciative than the

young.

A “mistress” of the craft

Almost by accident, and when we had already lost hope of finding a craftswoman who made
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hagoita, we came across Akiko Goto in her shop
“Harimaya”, the name of a well-known Kabuki
family; this shop has existed for 150 years. She is
a woman of sixty-five, taciturn to begin with, but
in the end quite friendly, as she got talking to us
and, once again, an immediate empathy appear-
ed. She tells us that she began to make hagoita
when she was thirty and by now has been doing
it for thirty-five years. Her parents-in-law used

to do it, but as she was busy bringing up her two

daughters she did not take up the work immedi-
ately. Her husband makes the traditional Japanese dolls. Neither of the daughters is following in
her parents’ footsteps.

She gets up at half-past-four every morning and works until seven. For the details she needs
sunlight, so she works on these later in the day. She has breakfast, leaves home at nine o’clock for
the shop, which opens at ten and closes at six o’clock in the evening. She works as maker and
saleswoman, cleans the shop and attends to the customers, does everything in fact, and goes to bed
at nine. Her husband has no time for domestic chores. “He’s very busy”.

She is hoping to make it to her eighty-eighth birthday, because the government gives a prize
to the craftsmen and women who spend most time in their trades. She works 360 days a year and
rests five, during the New Year. She says that if she doesn’t make at least one hagoita a day she
doesn’t earn enough to eat. She can make a hagoita that measures half a metre in two days if she
already has several parts of the process under way. She uses a glue that she has made specially;
in the past she used a paste made from rice, but this is no longer available.

She began when the older daughter started primary school, the grandmother helped with the
children then. First she worked at home, but after the older daughter started at secondary school
she was able to look after the shop. She wanted to work anyway, but her father-in-law insisted
on it because, as he said, since his own daughters refused to work, his daughter-in-law must take
their place. The result is that they are mere housewives, while Akiko is happy to be making
hagoita because this is something she could do anywhere as long as she had the instruments to do
it. Both she and her husband, each involved in their own thing, work there in the rear part of the
shop.

She wanted to make the hagoita figures with a very different sense of movement from those
which existed and she thus decided to design them in full body. She would thus free herself of
competition since hers, she said, would be unique. She works alone and does it all herself, even
painting the faces that other makers buy printed from Taiwan in order to lower costs. One of the
things that seems most difficult to her is to find adequate material; she says that when she travels

she always goes looking around and when she finds something good she buys a lot of it.
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In Japan tradition must be maintained irrespective of hopes of profit. Thus the hagoita have
to be made well although it costs more to do so, and people who understand this buy them. Hers
normally cost three times as much as those of other makers. “It’s like the difference between a 100
per cent cashmere sweater and any old pullover”.

One of the questions that particularly call for attention regarding her hagoita—and which we
haven’t noticed in the work of others—is that she reproduces in them works of famous painters.
For example, she reproduces the paintings “Wind” by Shoen Uemura (1875-1949), “Selflessness”
by Yokoyama Taikan (1868-1958), or “Yayoi” by Ito Shinsui. She thus achieves a syncretism
between folk art and fine art that is highly suggestive.

She says that there are examples of her work in the British royal household, because they have
a boat for the disabled and the volunteers who work on the boat went to buy in her shop. One
person was particularly taken with a hagoita which was extremely expensive, but she lowered the
price and it went away to England. Some twenty years ago she took part in an exhibition in Los
Angeles, California, and that has been all.

In order to do the designs she goes to see Kabuki; she finds inspiration watching the move-
ments of the actors, and this is reflected in her designs. She also goes to see the Noh theatre. The
faces of the figures she makes are traditional Japanese female faces; she doesn’t make “modern”
figures like other workshops. The “modern” consists, in many cases, in making the eyes less
slanted, more western, for example.

Akiko thinks that the difference between male and female craftsmen is a matter of sensitivity.
The parts of the hair or the way in which the underwear to the kimono is placed so that it is just
visible—only women know how to do this kind of thing. Another difference between the work of
men and women is that the former are more rigid, and once they have their design, there’s no room
for change. The women’s designs, however, do change; they are more flexible. Even when they
copy a model, a painting by some artist, for example, they make changes. Sometimes they ignore
the design altogether and make something completely new. For instance, women know what kind
of clothing the female figures ought to wear, and she thinks that in this the artistic sensibility of
women shows through.

She says she knows no other master craftswoman who does hagoita. She devotes a lot of time
to teaching oshi-e. She has about twenty pupils aged between thirty and eighty. She also regards
herself as a craftswoman, although of a low level, because her master used to tell her that when
one reaches mastery one has to return to the basic level because otherwise one ceases to grow. She
is never satisfied with what she does; she always wants to do it better. This is why she regards
herself as a beginner and not a “mistress” of the art.

She has an assistant who is also a craftsman and helps her with the sales. He has been with
her since he was fifteen and was there before she got married. He helps to nail the oshi-e to the
racket; sometimes he doesn’t ask her what colour she wants and uses something she doesn’t like,

but as she doesn’t want to take his work away from him, she keeps quiet.
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She is a member of the Hagoita Shopkeepers’
Association, but not of the national Traditional
Folk Arts Association, and probably will never
be accepted since her work is not considered
traditional enough for them. She thinks that
there is much rivalry among the craftsmen of the
different shops. There are few who do the whole
process and most just sell what others make.

Once she put together a collection of eighteen

relatively small /hagoita representing Kabuki
plays and each one costs 50,000 yen. She sold the Hagoita with “Naozane Kumagai” created by Goto, Tokyo, March 2006
set for a million yen to the Kabuki-za. The largest figure measured 1.80 cm. and cost 500,000 yen.
The fair at Asakusa is fundamental as far as sales go because there she sells in three days the work
of a whole year. There is also a shop outside Tokyo that sells her hagoita.

She has never felt that being a woman made things difficult for her; she only experiences
certain physical problems, such as when she wants to take down the %agoita from a high shelf and
doesn’t reach them easily (of course, if the person who put them there was somebody taller than
her —her husband perhaps—we chip in).

She signs her hagoita, but with the name of the shop, in other words there is no way to know
who actually made them. Perhaps it is for this reason that no other craftsman we spoke to
admitted to knowing of the existence of a “master craftswoman”. Her work is thus, to a certain
degree, anonymous like much folk art and in fact, in the end, she is invisible. Could one say that
her labour as a craftswoman parodies the well known invisibility of the domestic work of women?

The now deceased craftsman Hideo Hiroshima stated in an interview in Internet that those
who buy hagoita are mainly women over sixty. Women aged between thirty and forty don’t buy
them.'* Nonetheless, the craftsman Ikuo believes there are buyers of all ages.

Every time we get to interview a craftswoman there is that rapid empathy between them and
ourselves that we have already mentioned; all of them smile and burst into laughter more easily

than the men: once again a matter of gender.

The Little Museum

In the old Mukojima neighbourhood of Tokyo one finds this tiny hagoita museum. The sign
at the entrance says that it is also a “Model Shop”. There is an exhibition of some sixteen antique
hagoita that are not for sale; all the remaining hagoita that are on show are the work of craftsman
Kogetsu Nishiyama. The museum is a family project.

Kogetsu Nishiyama’s wife, eighty-year old Atsuko Nishiyama, has to do everything, she tells
us; there is literally nothing that she doesn’t do. She was born in Tokyo of a family that had no
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connections with /hagoita; she got married at
twenty-two with Kogetsu and it was then that
she began to help with the craft work. They have
a son who also works at hagoita; he is aged forty
-two and does almost the whole process, besides
going to exhibitions and looking after the
museum. Unlike Akiko’s shop, here in this
museum, they only make hagoita, no dolls.

Although she used to take part in all the craft

operations she has never done the designs, since

Atsuko Nishiyama, Tokyo, March 2006

this required a special technique that she doesn’t
possess. “The only thing my husband said to me when we got married was: just be calm, because
otherwise you’ll put me off with the expressions of the hagoita characters”. Nowadays, she still
makes all the hat strings. In other workshops they just buy them ready made. The album with the
photos of the customers who have bought hagoita is a treasure for those who share in their tiny
museum. “There are people who order them because the daughter is going to dance in some play
and they want us make the same character on the hagoita”. They also make them to be given as
presents to daughters or granddaughters, follow-
ing the tradition.

Her husband has grown very fond of schools
and schoolchildren and goes to give talks on
handcrafts. He lived in Asakusa before the war,
but his house got burned down and so the family
moved to Mukojima. In the old days, many
geishas used to walk past the house but

nowadays that hardly ever happens. They used

to enter with their patrons so that they would buy

Kogetsu Nishiyama, Tokyo, March 2006

them a hagoita, but none of that exists now.

The hagoita they make are very different from the rest. For example, her husband paints
patterns on cloth of the kimonos and also paints the back side of the paddles and writes both his
name and that of the person who is to own the piece. In this case, the work is not at all anonymous.
Several articles have been written about Kogetsu Nishiyama in important journals; there is also
a video (in which his wife doesn’t even appear) and a book. For more than sixty years he has been
devoted to his work, has travelled to England (1978), to the United States (1981), China (1981),
France (1983), Thailand (1992), Australia (1994), and has even been visited by the German
Chancellor (1986) to whom he gave a demonstration of his technique and his work.

Atsuko Nishiyama tells us that he sells more hagoita with female characters than with male

ones. They put on exhibitions every year in hotels and department stores. Sometimes the stores
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call them to place orders of hagoita, but as they have no catalogues, he asks them to call at the

shop. When the orders are placed from far away, they send them photos of specimen #hagoita for

them to choose. Both he and his son love going to see Kabuki. She on the other hand doesn’t go

very often. She hardly talks about herself; she talks of her husband, her son, and occasionally she

Michie Nitta, Tokyo, March 2006

refers to herself as “the craftsman’s wife” (in the third
person). We, however, had the luck to chance upon one

more invisible craftswoman.

A workshop specializing in oshi-e

In this studio-shop called “Minamikawa” in Takasago,
in the Katsushika district of Tokyo, they don’t make the
hagoita, but basically they buy and elaborate certain parts
of the process. They neither make designs nor paint the
faces, they are not menso-shi but only oshi-e-shi.

Michie Nitta has worked there for twenty-seven years,
since she was twenty-three. She began oshi-e because her

children were starting kindergarten and she needed a job.

She lives nearby and goes to work by bicycle. She didn’t know how to do the work, nor had she

had anything to do with hagoita before, but now she loves it. The details of the oshi-e are her

speciality nowadays.

The other woman who works there, who is the wife of the owner and master, is Yoshiko

Minamikawa; she tells us that she began to do oski-e immediately after getting married at thirty

years of age. She has two children and neither of them has followed her in the trade. Five or six

people may be involved during the process of making a
hagoita. There they cut the cardboard, make the filling and
mount everything on the wooden racket. She selects the
material and makes the combinations. They have to buy a
lot of fabric because they only use the parts where the
designs suit the hagoita and throw the rest of it away. There
are cloths with classical and modern designs and one or the
other type is chosen in keeping with the kind of Xagoita
being made. To see the new fashions in kimonos she goes to
girls’ coming-of age ceremony; she also tries to keep
abreast of the fashions in European clothes.

They talk to us about two types of hagoita that repre-
sent women: the classic and the modern. Among the classic

models there are some that have received the seal of tradi-

Yoshiko Minamikawa, Tokyo, March 2006

39



Eli Bartra, Kanae Omura Gender and Japanese Folk Art: Shunkei Lacquers and Edo Hagoita

tional metropolitan folk art—these are the most expen-
sive—and others that have not. Among the former, there is
also a new model that is characterized by the fact that the
sleeves of the kimono project over the sides of the battle-
dores so as to make them more imposing. The faces are
different according to the type, especially as regards the
eyes: in the modern type they are slightly rounder, as we
have already mentioned. Young people tend to buy the
modern kind and older people prefer the classic. The
craftswomen too like the classic models best.

Ikuo Minamikawa is Yoshiko’s husband; as soon as he
enters the room, he dominates the space and the conversa-

tion taking place in it. His wife and Michie merge into the

background; the wife gets up to bring the tea, she serves it

-sleeved kimono”, Tokyo, March 2006

and sits behind him, practically ceasing to speak. He was
born in the Sumida neighbourhood, but since, as T
he says, there were many houses burnt down -
during the war, he went to Katsushika. Basi-
cally, the three of them work together alone, but
if the work accumulates they have to put out
some part of it to others.

He has been director of the Asakusa hagoita
market for more than ten years. He says that
previously he used to sell more hagoita with male

figures, but this is no longer the case since the

people who used to buy them keep dying or else
they no longer have money to spend; the purchasers nowadays prefer female figures.
Prices range from 3,500 to 700,000 yen. The ones that sell most are in the 18,000 yen bracket,

although they would cost twice as much if you were to buy them in the department stores.

Characters on the hagoita

As regards the main figures represented on the hagoita, one can say that women always show
a passive, expectant attitude with the face inexpressive and slightly sweet, with an indifferent gaze.
Their clothes and their hairdos change, but the faces are always the same. Often they are a mere
adornment, showing how beautiful the woman and her attire can be. Even those who are shown
dancing have a hieratic face, although it seems that as far as the craftsmen are concerned, this is

not so. The craftsman at the Little Museum, Kogetsu Nishiyama, is quite positive that he gives
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a different expression to each female figure, because a geisha is not the same as a housewife, a
princess, or a servant. The men, on the other hand, display strong attitudes, their expressions are
a lot more variable, their faces expressive and often even look annoyed. Neither of the two sexes
looks directly at the beholder; they are always looking the other way, at a 45 degree angle. This
is so to a considerable degree because in the Kabuki likewise —from whence the great majority of
the characters represented originate —the women almost always keep a frozen expression on their
faces. The men, on the other hand, move their faces and their eyes, they are more expressive. Only
the old women make more gestures with their faces. The women in the Kabuki often weep, but
without altering their expressions.

The Kabuki theatre was begun by a woman called Okuni in the early seventeenth century and
it was soon after that this type of performance and form of entertainment won the name of Kabuki
in reference to its scandalous nature. It is curious that Okuni was able to wear men’s clothes. After
Okuni, came the continuation which was a Kabuki staged entirely by women and was called Onna
Kabuki. In 1629 a prohibition was placed on women acting, and it became for a short time a
theatre for adolescents of thirteen or fourteen years only, known as Wakashu Kabuki. In 1652 it
was prohibited once more, but in 1653, the prohibition was lifted (Shaver 1996, 39-40). Ever since,
it has been a theatre in which only men act, interpreting the roles of both sexes. The actors who
specialize in female roles are known as onnagata.

The craftsmen and women may represent in the hagoita whatever the customer asks for,
whatever characters they wish, and there are an endless succession of these among both the leading
roles of the plays and the secondary ones, plus the characters of the dance.’® However, there are
certain favourites, the most common being, for example, Sukeroku (a male character), the two
lions, one with a long red mane, and the other
white, from Kagamijishi (the “lion dance”), or
the three picaresque characters from Sannin
Kichisa (which features two men and one woman,
all called Kichisa); foremost among the female
roles are Sagi Musume or Fuji Musume (dancing
gir]l with wisteria). According to Kogetsu Ni-
shiyama, the Kabuki characters most often re-

presented are: the temple dancer from Kyo-Gano-

? ko Musume Dojoji, and Benkei from the play
This photo was found at the E/ Nacional Archive of the INEHRM .. .
in Mexico City. An excerpt of a text (perhaps a telegram) that Kan]mcho. The colours that characterize the
comes with it says: “International News Photo. Doug makes a hit
with manufacturers Tokyo, Japan. Gen. Douglas MacArthur is
given what the Japanese consider a signal honor. A military
portrait of the supreme allied commander now adorns Japan's

‘battledores’ [...] This is the first time that a foreign personality say the same for the delicacy and finesse of much
has had his portrait on the battledores. One of the girl workers

of a toy shop places finished samples of the new ‘hagoita’ on the of the decorative elements of the theatre. That
shelf with some of the older types. Photo by Charles Rosecrans. . . . .
(Nov. 13, 1946)". aspect is not at all integrated in the hagoita.

costumes of the Kabuki theatre characters are

reproduced exactly in the hagoita, but one can’t
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Apart from the Kabuki characters other subjects from the real and imaginary worlds have
been represented. In the 1930s, for example, a lot of “Modern Girl” figures were made on the
models of Shirley Temple or Norakuro, Betty Boop or Kurobe (Hagoita, Kites and Tops). In the
1940s General Douglas MacArthur made his appearance on the hagoita scene. Nowadays there are
also hagoita with Snoopy, the Mona Lisa, Hello Kitty, rabbits or dogs with kites in the form of
clowns and a multitude of television actors, sumo wrestlers, sportsmen and women, the Japanese
royal family, pop singers or contemporary politicians, whether Japanese or foreign (George W.

Bush for instance).

Conclusion

After having taken a close look at two examples of Japanese folk art and the men and women
who create it, we realize the importance of technical perfection in achieving the aesthetic effect of
the objects. A greater mastery of the techniques seems to result in a greater aesthetic value of the
pieces, although this can not be absolutely guaranteed. There are some objects of folk art in which
technical perfection is not so important for the aesthetic effect; nonetheless, in the case of both the
lacquers and the hagoita its importance is not to be doubted.

Given the constant and persistent invisibility of women and their work, it is indispensable to
look closely at their part in the process and bring them to the surface. In the Japanese books on
handcrafts women are almost completely absent. From time to time, some embroideress or weaver
appears, but in many cases even these are ignored. Women are always left in the background; they
do not appear as craftswomen, their names are not mentioned, their faces are only fleetingly
glimpsed, they are hidden and so is their work. The men, however, are present, perfectly visible,
their names are known. That is why our work attempts to uncover the women.

The shunkei lacquers are the epitome of Japan-ness on account of their simplicity, discretion,
elegance, beauty and technical perfection. It is not surprising that they have been the pride of
Japan for hundreds of years. Their ultimate origin is foreign, like much that exists in this country,
but it was here that they attained their supreme degree of artistic excellence.

In the highly developed and ultra-modern Japan of the twenty-first century, the hagoita
represent a conjunction of efforts to achieve the survival of a very long-established folk culture
given static visual form, but for all the effort that has been invested in these objects, they will no
-doubt become, in the not-too-distant future, a mere relic of the past in museum show-cases. In
this case, Japan-ness is underlined, above all, by the representation of women in kimonos and all
the traditional costume. It is thus possible to see the woman in traditional attire as an archetype
that represents the essence of Japaneseness, rather like the figure of the China Poblana in Mexico?.

(Eli Bartra, Professor, Departamento de Politica y Cultura, Area de Investigacion Mujer,
Identidad y Poder, Universidad Autonoma Metropolitana.)
(Kanae Omura, Visiting Scholar International Institute, Latin American Center,

University of California, Los Angeles.)
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* This article was originally written in Spanish and translated by Christopher Follett.

* We received permission to use all of the photos that are used in this article.
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Notes

1 Kanae Omura is a Japanese specialist in Mexico who has spent long periods of time in the latter country; Eli
Bartra, who is Mexican, spent several months in Japan delighting in Japanese culture.
2 In fact, in England the terms ‘japan, japanning’ were already in use in the late seventeenth century, and metal
with a glossy black coating is still called “black-japanned”.
3 In January, 2006.
4  (http://kougei.or.jp/laws/tml). As regards the laws regarding folk arts and lacquer work in particular, see
Masami Shiraishi, 1982, pp.15-23.
http://www.kougei.or.jp/kougeishi/f-index/htm/
1bid.
http://www.dentoukougei.jp/kougeilist.htm/
See http://www.kougei.or.jp/english/promotion.html
3M refers to Master Craftman, Museum, Model Shop. “Model Shop” is a kind of small museum of a didactic
nature where the process of elaboration of the object is demonstrated; it also functions as a sales outlet.

© oo N o Ol

10 For a brief history of the shunkei lacquer see Tadashi Inumaru, 1992, pp.126-7.

11 http://www.b-zenjapan.com/crafts/gifu_02.phtml

12 Video “Hida-Shunkei Lacquerware”, 1975.

13 And this exclusion lasted down to our days. Of course the hagoita are not to be found in the books on Japanese
fine art, but they are also seldom mentioned even in books on folk art. See, for example, Timeless Beauty, 2002,
where the total lack of mention is noteworthy.

14 http://www.edocraft.com/products/harashima/creator.htm

15 For example, in 1832, Ichikawa Danjuro selected 18 Kabuki plays as the most important: Fuwa, Narukami,
Hudou, Uwanari, Zohiki, Kagekiyo, Shibaraku, Kanjincho, Sukeroku, Uirouri, Yanome, Oshimodoshi, Kanu,
Nanatsumen, Kenuki, Gedatsu, Jayanagi and Kamahige.

16 Legend and history have amalgamated around a mythical character called La China Poblana. 1t is also a

typical female dress, and an archetype of Mexican women.
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This paper critically evaluates the US Supreme Court decision in Planned
Parenthood v. Casey (1992) by focusing on the discussion concerning the notion of
“responsibility.” The Court’s decision upheld most of the provisions of the Penn-
sylvania legislature, imposing a new standard to determine the validity of laws
restricting abortions in order to acknowledge the significance of a community’s
value respecting a life of the unborn child. This decision is seen as emphasizing a
state abortion regulation imposing a “responsibility,” rather than women’s right to
abortions. Therefore, women seeking an abortion could be isolated from the
community which imposes a responsibility for a life of the unborn child because of
the provisions of the legislature restricting abortions.

I argue that the Court’s decision can be seen as a failure to take into account the
real experiences of individual pregnant women. Carol Gilligan’s study has previous-
ly showed how women seeking an abortion recognize the notion of “responsibility.”
Building on Gilligan’s argument and findings, I reexamine the discussion regarding
the notion of “responsibility” in the Planned Parenthood v. Casey decision.

F—7—F i, 7 xS =X A, Casey HlIR, Bk, BT

LIz

19734, 7 A V) # EREE KR EFERTSH 2 Roe HRICB W THIZ R I N, ZHLIEHLE
IZ\W 72 % % T DM Z BEIRT 2R3 W D 0HRIC L > THFINTw3, LirLERON
REDP LI OLREEZTE, Thid, Tz » S 2mENEZ THEVIAT o TWwE 7 X ) &0
KBLTH H %, Roe Hgkiz, FBIRIZEBIEI4ZICBIT 5 [ A (person) | Tl Ww EHHRICEE L. MNOHR
Bt L Tho L b L WEAZLE & T 2 HEEAIELZRA L2, Z 0%, Roe HIRVED 1iF 7%
o I BB DL REEE O FH & v o ok R R ENFEH S, ZOEFOZIZP LT OFEN LN S
TECnb, FLT, T EIRT 2HEMZ Db DDOREIEZ I 72b - L b RITOHRTH % Casey H]
Pz iz %, Casey HIRTOFEREMRET T2 2 & T, T % EIRT 2 M OMEFINEFE L D X 5 ki
REDTIZH 2 DPPEFETE 2,

Casey HHki3. ZODFH—TMIZEIRDIZ U SRR 2 H#ET 2 IEURFRSZE L Twa | [&
MR R O RMASAEFEATREM: (viable) IETI Ch T2 ZIRL 5 2 2 b > T3 | BBEW
WFELEWEHTHE L EREFD L LI, 22T, T ERT 2 4 Ic—EDFHE—HIED

MICERVERE DDA S 2 =7 4 OffifEE 2K T 270 DOFFHE—2FITMEERD L 2 Lic X
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0. ZHEOHMPED [EREL ] [#F ] SNIBRERLZIERRELELID EL, 2OLD 0 HE
IZ & o> T Casey HIIZEAD EE> 2EMATI2HREERE SN %,

—J7, BT AREE ZDEET —~vD—DE LTI TEL 72322 MZBWT Y, diffiEk
FBIZBIT S (EHE E0IHIFZHBERLSERSINTOWELIEELRT —~ThH b,

ZD &Sz, Casey ¥R E 7 = S =X b OFGMITHIHEIEICB T 2 <BEE> w5 F—7Y—Fzdf
LTWwb, Lo LUERIZSHFIZFHROBE Z D > TIERNOFEREEL 2L ik b, BREL T,
Casey RIZFHAZFIRT A2 LMWL I 2 =T 4 SN I VB TCLED Z LIXR >0, KfETlEEh
% Casey HlHkD KHO EMEDT. 72 I =X bOERLOZTDORNEZMIET 2 2 L 2HNET %,
FHICED EE EwSE 2 /58 Casey HRIZBW T ED LS IXfIEI T S, FEAL-O»HHS
MR D, BT, 72 I=A MBI S EHIE OF#mERT 5 Z & T, Casey HBRICWNEET 2 X
0 RRAH 25 FIRE s SIS 22 %

AFRIE7 = S = A MOFEMAEFTE T 52 £ T, EIRCHMEZZOED ED L D WTREERT 20 LW D R

F OO A TH 2 BEOFEFLHREMEZOMWE L &£ v ) RE ZMERHOFICIE DT 5 2 L’
TE 5, [—DODAMEIC—DDH] (Ruhl 2002, p.43) BfT5E3 N5 &L 2RHEE LT E MERDOERN
FHREOEZIZ. BREWI 5 —o0Ed%2 3o 2 BYNICEEL 5 5 D0, AfE1EET M
ORI ZD LD 2 RKE 2 MERRLIELEL TW 5,

1. Casey ¥R & ¢ DB E!

Casey H[#t (Planned Parenthood v. Casey, 505 U.S. 833, 1992) I%. 884, 89FIWCBIES NIz
YNV Z7INED STHBUC DO W T DOEEEEF o TLEFOHRTHE LB . A3 F— T AT 4 A~
¥ —=FHHEIC X 52 EFEER (Goint opinion) iX. AFFFEA %2 Roe HIIRNE I N2 pELBHbLIL T WS
FFEAEALED T %, Roe HPk (Roe v. Wade, 410 U.S. 113 (1973)) k&, 19734E7 XV h EREICH
WGEE L AL THID THIfE 2 SR b U 7B e m B R TH D . ZORBFC DOV TIEHATHEFL AL
HENESN TV DT, KRR TIARIBDOEEG I Casey HIPICEI#E T 2 EE DWW T DO AHE %R T, Roe
HROHPRL BN T Ty 72 BHBICEX D E [ 7743y —OMERNZ- IR Z KD 58 2 8
POV TOEMDOREEEGLIZETSRIEND 25 D] (Roe, 410 U.S. at 726) bDTH Y, s
BERNCHHE 220 2B 1 £PEBIEI &, BIEI4RR EICEINDE [ 774N —HE] LT
BT oNnd, —F. TOMENIZ [HHYZ | N TIEZR < T[RRI N ofEE (compelling
state interests) | 12 & > THEI S 5, PLIZPENNOF|LE & IZOEBOREORE. @IBIRD4
MORETH 2, 77y 72 BHEREREMEZ 3 2100, BEXZREHDO3 »H (BE—rF74 XA
5 —) ORIXINOHH %2 HE PR L. Bt AL CHERIChHOIREE TEX 2 L Lz, XD
37yH GEZPIA AR —) ICADS &, HiRDOEEZRES 2MNOFRREIPLICLENRb D LR D,
Z DI LARE, RMADEERZRET 2 &) HNEZER T 2 IELRFBIC & > TNIZdhi 2% 2
ERROOND, BEIZHRED3 A B=N T4 X5 —) BZRESRHASN CEFETRE L & 2 T
bb, ZORFELIRE, FBROEGICHT 2 MOFEIRLICL IR DD ERD | INFEHED £k
FRERET 57D E GG ZRO T, T eRfl £ 72382 2 eB@BOONL, ZDLHR
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Roe ¥ izxf L, Casey RO EHEE RIX. oMo % S8R 3 2 EFIXEIE14Zc B 1) 5 THH (ib-
erty) [ TRIESN T2 E L, ZDHIZDOWT Roe ¥R ZFHHER L 7zo Lo LIEKIC, MR O Ly
PRET DHEREIROICOPEEFTLE2HDEL, F—1 74 A XY —HIZBIT 2 MNOBIHI»FHE L
HEBR U7z Roe LD h 74 A R Y —H AR EE S Tw b EFRT 2, TR ED X S BRIk o Fa
nN500, GRBRIZN 74 A RS —PAIcRb % [FL47% A (undue burden) | BEH#ERZEH T 2
2T, MBERO M ZEC ChiazHH L 5 2 &£ Lic, BRABERZARRS, [(fizRNg 2%
HD) HRNX, HIRZEb OS2 E I DERET 2ZEOHHICH UK & E 2 20 AL o2t
PHRETL I OTHY., [T 20EI20% [MroDMAKLT] RET 2HEFE L THET 201
RKIF&TH2] (Casey, 505 U.S. at 2819), GREERIE [MYLREH] 2ROL S CEET 5, [MNOH
o3, HEFEAREMELART OB R O i % Bk 3 2 ZMEDIT L F (path) CEENREELEL L 2HW
(purpose) &3 2bD, TFFD LD R (effect) ZHb Db DI YLREHTH 3| (dbid. at
2820) o

HFROBLETIE, BB E > TWBERY YT 7 =7 M OPHRREED [z | IS L
TEEBETHI20ErHNENDE, GRIERIZ. FRE L TRAOBHIZEMHUNO T X T ORI %2 &%E
FHWT LTz T TIRERCA V7 4 — AR « a2y B L 4R R O RSB A L N S LR
WEERY LT3, 41> 7x—ARNearvery VEHER, b2 —EDBHR FEM (HHick->TizY —
VYT —h— &) PR FHET A LMICOETIRA S 2 EEHRE LI DT, I iddiaFoim
WZHENE DA L B 2UBEENICIT bR TR SRV E WS UK OFREG 280D TH b, &
FIERICEZE, A7 4—AF « arvy MEHIE, ZENLENCREELL Tv 2 RELEFHRAED
i 2 RET 2GR 2D S E2HMEZEL TE D [ LHICHSOREN S 12 6 THREED T T
REFSE LS L2 (ibid at2823) Z L2k ->T, 2D LI RPTLHEORBENERENS Z &%
MEFEICT Z2IELRFERTH S, FR2UNEOFEEMRT. —E0RFHR 2B ZL LPREN L VEE
BRER L5 2 ORI EHMBEEES D D | [ D < & b EEm I, A BRI AT O Ein & 0]
ETLINOFE R BT T 27: O OGHIEAETH Y | AU LEH LT S ] (ibid. at 2825) & i
T %,

2. Casey ¥R ¢ DRER

2-1 [#EF] »o [HE] ~——Casey ¥ROAED I}

Casey H[PF i % o < > THH L 72 BRI IERF 27T 5. £ [guidance] (Casey, 505 U.S.
at2804) &3 2L xHIELz, T [HRBOEMERET 2 L\ ) HEEROAMIE % V2 12 2RI KBk
T B eI R (EH 1988, p.34l) ~OWVHATH->7-ES 2 LD,

F#l% unique act TH 5, TR BAPEICES>TEEEZIISATHY S, HOORE & iz
EETOELTERSBVEMICE > T, FHOMEICEDL 2 AN L2 L5 T, BEEEPKEIC
£o T, I IEE 2 AR OAGIN S 2 BITAUNADA S D TH RV ERI Ab W5 X5k,
ZFOEOBMEIERTE22200HEICE>T, 72, DL B AT EDERITHED 5 513,
i S N 2 A PBERNARIC L > T, TRIFEEEZIZISARITATH S, (Casey, 505 U.S. at
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2807)

Hifs 2 ot — A DRIETIZ R R D AR RHRIC L > THEERMEL L THES T3 2 L
T INTEIRD 1E C D2 S B O LG IR U 72l 2175 Z N EM LI N5, M. BFH - #he
RS HHEREATWSE Z 2Rz 5 2 e TMIicHED [5if5] (ibid. at 2821) Z{EL . thifi% 3
RI2LMcd > —EFZEITRMES5 22 2 £ THEOERED X 0 [JEEE L (thoughtful) | (ibid. at
2818) 0 Z L RRDDL I ENTE L, [HEHEA. AV 7+ —AFSNEBERTHL I EWMNITE-T
and| i3 MERL TW 20 RE] (ibid. at 2818) THH %, Casey ¥z, ZD XS icL
T NFERO I C O SHERERET 2 ELRFEE2HF L T05d ] bw) e [ZEi34Frfe
LT ChNIETH 2 ZIRL 5 288 %2 b 5 Twb | (ibid. at 2804) WS JFEBFE LW & BRZ
5 & L7z,

& =x)V+EY X (Danielle Morris) 1% Casey % [fAADOETZEHRT 2| (Morris 1993, p.772)
HZTCEDOIHPRIZ EEET B, Y A2 X B & Casey HPiZ . EHADERIIMERN 2359 % Roe
Ik & 2 N PIEDHR» S B, HEZEET 23 3 2 =7 1 OMMEBRCEE T 2 LENH B Z L 2R
U72% ZHEOWREN LD BEBEL %5 L5 2BZ b OMOBGIZRO 5 2 Lick> T, ZEnL V&
FERWEIRZITS 22 2 =7 4 T HEANEETHE EVWHIFEZAERRLIZDTH DS,

2-2 Casey¥lRDKRBO — A v 7+—LF-artr FEM4S SUUBREDOHRES L THEDRE
ARERZ [ CHELE %> TW 5D IRERKNRIRERX T T RHOERITHY . The T2 L1
BOTHOITNTOALSREBES LS (insulated) 729 OMEF T | (Casey, 505 U.S. at 2821)
LD 2 E T, RIEMICELZEOREDHBE 2RO 2O b, ZTD X REEN LI BERICB W
TRLZHEEZMOBELALZRLITII 2 =T 1 D52 T3, Thbb [N, FLIERBEEZEDOHLE
R, HAEROEMCEOER L KRBT 27:0 | OFHIL [Hic@Ee L CHEZERT 2 & 52
BEET S L 2ER U] (ibid. at 2821) HENIFEEINS,

Lo L. Casey HlRICB T 52—, —EfEEREZEFEVIAT 4 —7 Y ABHEBEICL 5 L. X
24 DR B EZ T LI FEZ HIE, T WO RENZ L Z bE-> Twd v kicED
WTWb, AT 4 —7 Y AEHE TR S,

D AR BB L TS BREBICTAALR b —DODFE 2 HICXRAET 37255, #
M, HIREZED O DL LWL IENEL, WL D THDLLwI T L7, #b DL RPIE
ERRIZIFT SRV, 2L T, WS T UIERSMNPELRIRE L 3R > Tl e LTh, Th
PHENC, WEPSEYNCEZ L I ENTERP>REBETE LB TE LY, THIZHSOEE
EEBROTTEOFERNEEENRELZ T LIEDOTHY . MELUESEESTCREEZ T LI EFLT
WTh, TNV OHBATRLEICHERZHESL Z LIZTERWDTHS (ibid. at 2842),

LM 24 O T 23R 2 L M3 EARLGEERRE T 588108 & D&\ (less capable) &

VIRH) IO LOTHY ., OREICHT 3 ARBROER [LHEOREIN BT 3 RGER
TRUIAND ZEDTEHWIE] (ibid. at 2842) TH 2 e T 2, /o, TV PR - v AU —
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(Elizabeth Reilly) d GRIERZ#HHET 2, GRERT [ZHEEZ. BFOFEICW 3REO4mOEY)
R, BEEMEZEHICE OV TE ST, TECOHSNLRICET 2BMEVE MO L WEFEELE LT
HESHNTWw3 ] (Reilly [1994] 2002, pp.34-5) o BRYEDEdNIZ 3 2 BLfE 0 HEE &\ 5 B 28T 2
e, TR L LD EBoTwaeER, 20 XD Rl L IER O T [EENEmICKROWT
W\ | (dbid. pp.32-3) FAEETET B 2 LI/ B, Liehd> T, ZHEMINIZ X - THEEIICER2 5
Zoh, BEEE2F-> TITET 2 2L 2ERah, S MNOFAZKT 2 X 55EfI SN s 2 EHIEY
fband iz, LT, 2D LD 2HHIC LIS FTRAKINC i 2 e 3 2 M [ EiE
FNCIEL WIREZ T/ 2 & 5 FIIT LT a1t & O EIEMT 2 | (ibid. p36) FEE L TEZS
N20DTH%,

MPLI I 22T 4, FHEVSTLEEIDEL AL BBREOESIC RWEH] 2> Twa LHE
E. T Z IZLZEOFHIEICH L CTHET 2 LB T eBFECL-oTROEONDE, 2D
ERERT 2Dk, THaEE 2 2 LML NED LS RS OMER EHET 2 b0 L LTHEDT S
NTWBEVWSIZETHD, TZTIRRBEZBDPLMEETIZL T3, FHOWREZ Ttz z o
PEBEBRICBWT [OITXTOAPSIREEI NS | FERERZDTH S,

3. Casey ¥|FRHE

3-1 BRRELMOBEFR—IFIRE L 5 RER. BH» 5 DIRE

2T BB B 2EROTLICEL 2 T, BRI EORMEICER L TWw 32
MERHTLE o7 Casey D <RHO 2RTE7, BEIHTREILL HRI> & EHME ZiEwmod
MR Z 7236, —75 T Casey g & I3, HIRL T 2 ZHLSFEHOER L SEam 2 BT 5
HEMAERL 7 2 S A NOFEMEFLE T 5, ZhICE D, Casey HIROFmMN 5 KRBO L
DPDHL P ER S,

LAY —+F % /)UK (Leslie Cannold) &A1 > ¥ Ea—f&EIC LD, ZHEDIEIRE ED X 5 125k
T200, ZLTEDLI XL THHOREBICEL D EHONII Lz, ¥+ /W REAVO=KR2T 4
ZRIALENS, INETIEEALTREND Z B> LHOREE L COER2HRT 5 2 &
"L 5,

FOEDOBEFRERZ - H 2 T2 T S (influx) ZEICE> T FAOBEOHEM (integrity)
ﬁ@ﬁw&(@ofw<oﬁﬁtw5ﬁﬁwﬁmf\Eifﬁ®%Wﬁ%bof bl NS (87 57N
WREDOPIZDOWT, LFED IE-o &0 LR R W, JBEHRE - - 5H0BHEITBEVAbTL,
:ni%w%%téﬁE@EW@@ﬁﬁ@%n6o@mmm1%&pwﬂ

Flo. AVICa—RZE2THATHIE HIELES, ZEERs » A (baby) 1Z—2DHAL (a unit)
THbo HIRL T LHEIFHEIRL TR WL LLL D2 (more) ThHb, HLEFKHE2ATIEE
<. ZA (thetwo of you) B—D0DH; (asingleunit) D TH 5] (ibid. p.85) &Hh3, ZD X
I, TWHEIFFRICE > T INETOESOHEE 3R 2 EEEAET 2, L L unit] & LToORK
REITHIEEDIRED LIE o ik 2 &0z b, . HERDKRL » A L HOOAFH ZHIROER LT
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WBz225ZET, ZhEEHRNICRT 2 2 EXAJREE KD, F v /W Rk, HEOERORER 2R K
DD S [HEERIZ. HOOFMKIINT 2 I NE COREZBIEST 2 LERH L] 2O TOHE
X2 ZWh b b5, ERIE, DETOBSORRED T3] sh, [ES L] [MhodEr»] 1ck->T
WS EFSWLEZOWBETHS, F¥r /NVFEETNEREHELR21:0DFE—HL L TEDI 2D TH 5,
[FRbeAREENIzbE, FIEHIE LHTORE) AU TIEHD 280, - k. BOAREL
FEDBOT T CHECERERASRBlE %5, (ibid. p.89)

BB 2w ABTDEEDOHFLIT S D T eid, b Lo L s HEICFAT TOLOYEE > 7D
bLlhm, (HETIIE) #b L REZIIFDORE (emotional world) Dbz D5 2 i
BBIEHI 6, BROHRERS © AOHR (DXH]) MIEFPT 5 cid- RS2 208
W (HEHRD) BPIOBFEMOT: 0 OLELHRETH S, (ibid. p.86)

D&, T2 L > TP QIR Z#EE 3 2 hE0 & v FIEIR. HEROERICET2ZH T3
DHTRVODEVIRELYIVEET N TER N, 22 THF vy IV FiE, HicB T 285w x| ~ ¥ —
7w RIcBd 2%k (motherhood debate) | (ibid. p.118) & U C#EEkd A2 0E M 2T 2, 20k
DML, 7= RARBIRVTUY I T 4T« 7)Y AOEBIZOND, T ZIE. Fr
#Y o< F /> (Catharine MacKinnon) & [H#3 213 & A EDLENTIRL 72w E B o Tk
molc—, WIRERET 2% < OLHD /@R - e B o Tk o7z (MacKinnon 1991, p.
1318) Z L %¥EHE T 5, PR QIFIRICHEE L 72356, 2 OZWSHELZFEATYS v S FEITHE
RINDMEAND 2% F v /v Fid, P QEIRICER L 72 ZMEIE 5 _RChi 28 iR 2 L v [
{ NEIBFEZMHES ] (Cannold 1998, p.74) BEEL TWA—HT, A—A M7 ) 7 Tld. FHI 51
IRIZTIACRIEIRDOFELI T CTH B L I FTAEND 2 2 L 25T 2, ZotEid. T QIEIRICER L

7. T CRIABRTE LI BEA L T L 2FE L CTHEI» TP ZFRL TWEDOTHD ., DX
9 BEWR TR HE, di e oA HAEICEL 2 RE XL L > CHEEL TWBEDTH B,
CDEIICEZ B 51F, T QEIRICER L 72 284S OB TIRELnE 25 [T uRER] X
BNREWERS S, ZOFEEEEMET A2HE—DAEITFEDEERVWI ETH S,

ALY = FHFHEFEZ TRBIFEAEDLMHIC L > THENRFRIETH L1252, Lw»
SDH, Wi EPEL I LiF, HIRL, BEE2ED . HI2VIEAVERDT 2FEEPHET 2 (v
SHENEL 2) LRI 2R LW T RDE, LrL ZRIEAARETH B, % TLHEIZ.
BCONBOTEDREZIRVEV) ZEDBEHS LI 2o L HENRIETHD EFHZ, H
MxdT20DThHb, (ibid p.116)

ZDEIE, Frv /NVNERE» S, ZEOWRESHEROZE ERIED [Kard-oTz] EifzBEN
WHGT 22 eroE NI LW RO LT, ZROZLHEOWREIF [FHFE] & [BnueD
(caring) | (ibid. p.127) WCEDSWIRETH 2 LiEwT 2

B2ETHS ) E oz Casey HERD IO 122 212dH B, Casey HIRIBBRELHEDOZD X D 7%
RER « FE O30 . TR b b EIRIC O W TOZEDORERLEE 2 EHYNCIEZ 2 Z N TE L5
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72o W7 vev—v (Lealle Ruhl) 12k 2 &, BRIBZIEE LI UIEELIRZ 2 2 & Cllhm & B IR
DN IEH 720 bXBED D 2 0D T L ARE SN, TR L > TEEDIRIRIC [&5 REHME
(Ruhl 2002, p.38) EWIFEZHMNEL L I iX b, ZDOLIREAR [EHT] OFawmEECSE T
DMWY RT Y AL EBENOMETH 2 LT 201FnEy » 72 XA~ (Robin West) Th %,
RN, VoL AZNDRRD 5D % 51X Z DITHEOBEEMEELEbONS Z ik, DD, i
BEIRT MM 2> Twd Lo ABESN S %0 1E, ZOEHECHA, REESMbIhS Z Lid
v, L L, 202 EIREIRRICE < OF#ERE I B 1 3 EREEE 2 H WV E Wi &8 %, Roe iz
Lo T GEI NI MERIZ. TN EFFE > THfZREL TV EWS ZE2LTLHER
T2HDTIE RV, Led> T, ZHIHESNIMERIZT S 2 =7 4 WHEET 5 [E#] (West 1990,
p.81) — D BRI LHEDEETL S DKM TH 2 —%2 DO TH B FheZhE TR L
AR Z DITHEATIRE L 375, L L. Casey HIRiE Roe Itk SEfiL, 22 2 =7 4 CEET 545
BMERR LTz, HH R SR 2 O BEBEICN L, 23 2=F 4 B2 DO [EE A (guardians) | (ibid. p
81) & L THILMEE ZHS> HEICB VT, 32 a=7 1 KFEET S [EF] FEFTCEISERIK
ELEELRITT, PHOERIZZED [{#HE (convenience) | IZETWVTWALEWITI 22T 41T
AT 2 [ Cil&-> 72 3| (ibid. p.82) 12XV, 2D X hEr BFHS 6D LT 57200
Fh X PHEIVPELbEESNZDTH S,

D& D REEDHEMR Z 208 Casey FIRIZB T % (B> OFm ChH-o oo MITEWCHRIEOLEMm 2
BIZFEAELLTHEES R, TD XD M & o Tl 257171 PR IREL 2w X S KBRS
%o % U TCHEFZ PTHOREIHEILONLIDTH S,

3-2 ZxIZXIMERICETZ BEE —F+rOlb- FHDORE

72 3= A MIFHRECBODTZE I ZVEEDLIREETHL I E2FRLTCE, 2D L5k
FIRICB T 2 HEOF L X TH 2 Db,

Fyu)beF VA (Carol Gilligan) 1X29 ADZH: %X RIZIT 5 72 3/E N T, WD REIZ W
72702 AEZHSNIC LT, COREICLD ., ZESHFHEIREICH T 2H7EZEDL S BbDELT
FEZ. TNE2EDEIIGEZT TV EI2PHSNER S,

FUZ U B D OffF# (ethic of care) | 23FE L T FRIC I 3 DDEEFEN D 5 Z & % 15Hi
T2, £3. TOb-o L bHMAMKE LT, PHMOREZHCH LI ZFEZ HIZL > THRES NS,
Lo LROBATEEICB W, HOKRGOWRE ([Licw]) LHEEMERICBIZEE (T&]) &
DEBENELTL %,

bz, BAEI BRAGRIEFLVWATT, Th, HOBNTREPLEREU L Z L, WEIL
HiT 222D TT, 25T, HODLTEWI ERDRICIELWEENESKEWTL x5, HE
BIEMLIEWIEIVEETAZ L HBTL LD, LI ERLTH, WO IWLEER
L3 ESEVWERSDTT, (Gilligan (FEER) 1986, p.135)

ZOBERFICB T [HEEANE. TRAIIET 2H#E S ffIcZ2 > TiThbhaR&b 0| LRz 6N,
[L7zn] XD [IRE | 2ELSEIRENHENIIZT AN NIPRET bbb [3#] (ibid. p.138)
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ThdrrHEZo6NDL, KHITZD LS eafiifEizH o TANS Z T, HOPHED—BTH S
ZERFRT D, FUAIE, OB [EHM2ZEOR | BN TW S E0T %5, [#HS
. BOBMAZERWLD | AERSFLIENTELEVWIHEEYD-> T, BHOHBOFEEE WS
ML, HOOffifEz 35k (L) - EMI B ZHEDZEI DOV TD, SFIF AR TAI SN
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The purpose of this study is to examine the image of “a woman making-up her
face” as a representation of prostitutes in Edouard Manet’s Nana (exhibited in
1877). As J-K. Huysmans pointed out, the woman showing off her make-up in her
underclothing was no other than a courtesan, portraying a typical image of a
prostitute at that time. What distinguishes Nana from any other traditional toilette
-theme paintings is her ‘make-up’. The image of “a woman making-up her face” in
Nana is similar to the images of prostitutes and actresses or dancers in their dressing
room of theaters in those days, but none of them had all the elements depicted in
Nana—in a private room with a man, making-up her face (maquillage), casting her
gaze over the viewers. For the gender norm in this period, ‘make-up’ was not only
regarded as the code for a prostitute, but also as something evoking sexual desire.
With her fixed gaze, this courtesan’s ‘make-up’ powerfully draws viewers into her
realm—a realm of syphilis and death. Furthermore, this “make-up” also could be

interpreted as Manet’s attempt to embody Baudelairean Modernité.
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This article addresses the problems of sexuality faced by infertile women. The
article draws on research I conducted as part of a project entitled, “Experience and
Consciousness Study of Infertile People.” I collected data from an original survey
administered to 366 people and from unstructured narratives of a sub-sample of 128
people, and analyzed the results using qualitative content analysis. Women
identified several problems, including: (1) Heteronomy, as a consequence of having
to control the timing of sex and as a negative impact on the frequency of sex; (2)
The enforcement of obligatory sex for reproduction; (3) The separation of reproduc-
tion from sex as a consequence of artificial insemination and/ or in vitro fertiliza-
tion; and (4) The reporting of ‘no effect” This study shows that the sexuality
problems of infertile women signify their feelings of deviance. In particular, these
women often feel deviant from their own internalized norms. Furthermore, some
women who forego sex find themselves deviant from given paradigms of reproduc-
tion and intimacy. Another interesting finding indicates media influence on norms
concerning sex. [ found that: first, media enforces the reintegration of sex and
reproduction as well as sex and intimacy; second, media is likely to define problems
of sex as medicalized; and finally, media influence fosters time-control as well as
‘McDonaldization’ of sex based on a body of medical knowledge.
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VY —DOMEZREIEE»SED EF2 0w X0k, ©Ls [ZHEREEZICWEION? ] EwS v
Uz s L. EREfROIRE & MO 2 h 2 OB B 2 LW OAFE & ZMEOA RO FIRE % e
TRREEES>TWE, ZIIXFEEENS, 1990FRICA > TREICEFIC K> T, Yz vy —
% EREBIRITIE D — D O 2 BIAZ B & U CEM L. T & > TELREDRE % HHA - 3
Z2EVISH LI HA—T bbb, b5 —ADEHNN Y = 3 =2 NEBBIREETDH LY Vv T -
x> u— (Cynthia Enloe) DF#EZED 2455, [ 7 = 8 =X VWIFE L] 12 & o THEEEROEER
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REFZL, TNETIAHELCE Bt EDL T, ZI oMy EHSH L, ZOMWIZEHEIC
BEZHEVS Y ¥ =441 (Enloe 1993; = > 1 — 2004)° WHE U BT 72 RZT sy,
T4 w7 —F V=7 AORES T L i e BT 19924F1C Gender in International Rela-
tions: Feminist Perspectives on Achieving Global Security % FFET 3, FED /2. REERBEIED
FRISE I LEDN DI DD, 2 OFEMSEO R Lk 5 ERLLRES ERZEREOMA TR
EDREDEETL > T2 D0, 2 Y ERER ORI FES LM O AETERREER & 2 DBtz D D2 D,
Ewvolz [WHEOARFE] BT 2 —#EDEM IR ZFEL TWwd, Lo LEEDE S FHli S L 28 I1E.
O LIMVIZEZ 2 1HTz > T, ETIEHAIERRERER OGRS AR L T & 5Nt a e &
bihdbD, DD Y x ¥ LI NS BEORERNCED { S 2 R 2 ERBUAE % -
U, ZRICEREEIBZ. ZOLETY = S =X LDHE» O RITHREFRARE . FHAEL TV S I
»% (Rosenburg 1993, p.1043), 7 v A 7 « ~—7 4 — (Craig Murphy) »% [ZZHEDOARE] ZEFEET

515-16). 7 4 v 7 F—b 7. HABOREE CIEE T 2 WO 2 HERT 21EEL SIhD 5, 72H3,
TA4 w27 F—1F [FIF 2 2 THRBRICED 2 OB ZEL T -0 OIS 2583 508 D ik
Yo &0 LR (Tickner 1992, p.4), MED XV KE o Wid, THEOKRE 2K L BITHFR N
U CHEHIB O AT, [EEER] [17] TR ] & v o 7 ERBEBGE O PRI 2SR O —D— D %k
HL, YV —0OfA» b ERLEEES L CERLEAE LTS T 208 R E2H L
H 5D (Peterson 1993, p.348), )

F 4y 7 > —EERERBIRR R X 2 T & R HEER T 54 A0S, FIKIC B B SE S E A
BRIC L > THEO I ons (H20IHBEESINS) BEOREDO TR LE OV T E 12280 2
2. 77— NV EERE - EEBR B ENC LB L C I hp ol EERL, ZOBEESAIE L TR
SRR % 5 1F 5 GELUEMR 2005, 661 ; Tickner 1992), FHE T 5 A EERIE £ ERE O
HIBEfRE L TR 2 72 2 L D—2DEfG & LT, ZeREVPERICE 2ERDO D DHEBHLZ2REL L
TEHERSNTLZ W, ZOFE. AAOLZEHEEIBEFHINTE Iz, & IAVERIIE, KA NS
B L RIEMS., BN, BEASEREDD 50 2 BEOBHENEL ANDEFEE2EP L Tnd, IZHH
S5F.INSDEEREMVERL X INE CEROLZLMREOHE L INT IRzt T4 v
7 F—REEHRELAHERENZSEE L L TIRZ 2P0 T, RFLLEE., BELefiEc s L%
M. S SIZBHE, BEr, ERRNETOHRE VWS 7 2 S =X L 08U » O ZRE 2 FHER
T3 LRRIET 5, AFEIZTNREE» SZ&RELZHERT 22ROV ELI D TH LM,
[N OZERE] & v S BRI TEFEICEIRR SN THh SBICIEM L2 Twa5HTZ 2, [
BERIZIA LR L T b 00, 190FEAIHCBRCEAANDOLZLRFEICERL TWwWahizhic, 7= 3
= A NEBEBOEF DA F =7 £ L TOREDOES NI 5 L I,

). ERBERAEMFTIHELVFEE LTHOT7 I =X 4

EEBEHRIC WL Db O AERD 2 L9512, SHO 7 = 3 = X LAHEIC AL RFMHEES 5 5
A LDOIRE LSRR T 7a—F 25 % (Tickner 1992 = 2005, p.17-19)%, DO EEZBFAL - ETH
ZTCHMLT 22 L 2BNTICESI Lo, 72 I =X MNebIHROSTE2E 2 <. BN - Bt

101



MEEF EEBUAFEICB T 3Y = v ¥ —PiE

7z =74

Db 502 HRATERTY = v 5 — ORFERBFENSE S LS « 205 LS £1>5 “TERL &R L s
SR RSN TE b el #HT 2, 25 LHFZ 2EHERBRROSITICHNT L, RESE
TS TZDRREHEN LT 4 v 7 F—DFETHY, ALK T AV IOMEETHL a0 —0D
Bananas, Beaches, and Bases: Making Feminist Sense of International Politics & The Morning
After: Sexual Politics at the End of the Cold War THV . A/3A 7+ —% — >~ (Spike Peterson)
7>+ Z>%> (Anne S. Runyan) O TH % Global Gender Issues. 7V AT 4 —3 « ¥ )N
A & — (Christine Sylvester) D Feminist Theory and International Relations in a Postmodern Eva
RETHD s TNOSDERICH S DIE. ¥ = ¥ 5 —DHESBURD Y = > 5 — OFEIEMEI RN R S
NIz DTH2 &)L EEBREEPHESIICHEEI N D TH L TN 2DV = 5 —
a7 EBREIROEBIENTRETH S L WHIEZTHS 21X, Enloe 1993, p.53; Tickner 1992, p.
38) %, EMRBUA DM & EEICHAAEF NI Y = > —DREEMESS., MHF—Ff. BF—7 F—F—.
o BB — B TE B B — B IRk, 23— a2 o o TR S 2 T~ 0 3
7z —43> (false dichotomies) | (Hall 1994, p.255) &I HEE s N2 DTHL L@, 25 L7
LS e I L O b 7o & T¥E—FI 21X, XE - RO Y = v —BRBEA DL
EREOEHEY T2 L0 L5 RE——Z OV T—REBEVRE Z2MNAZ TV AT IhOEDLE
HLHME L TWwb,

EEBER OB ZED LT CEHRF ) Y DIkD. &0 b HEEFRHOEER: b1tk 3
BROEAZ[7 2 I = ALDOFE] THRICHAEE . HABELIZONT 4 v 7 F—ThHs%51E (H
PEAFETF » 55— 2005, p.227; Tickner 1992), 7 = S = XA L WWIH L WY — L2 HAnCEBEIGEOH
REREHSDICLION T a—TH2 (Enloe 1990,1993)s 7 4 v 7 F—Z\ i EEEIfR O i
WO 2EFEHEELTCELpEHZACHL, 2L T ru—id7 = S =X LBHROHKEE
Y (o] 2EEBBROmIcESAL 2 L 23 A% (Hall 1994, p256), 7 = ¥ =X A% Fik
ELT, EBBIEO—DOEBELFHETHIEFEOFRR EFEREMBHL LS s ru—iF, HE
EEASOERDBELL D WESERDTE LD T 2D THAEL, T RBE LS L5 L SR
HHENTOWIHFE O 70w ANDH 2 Eimd %, ﬁ%ﬁ@ﬁ%%ylxy—@ﬁ%tbf%ﬁbio
EWH b2 EE 2004, pp.197-199), = > w1 —IF19904F, 1993FED EL 6 DFEFICB T H, HADE
Rt EH-INE D 5 W I3 M L T < 2T b OB RRS REREA 2 fEBICIE S Tn . £
37 4 v 7S — G 0EHN Y = S = A VEBBIEFEC BN, LELEHHOH2ZHT TE [BA
I 72 BEAF O EIREREfREm IS . A OTL SR (FRC O S) 2V ABRAATH 5, FRFARIC, 7=
SZALEVIFHLWGHTY — iz & o THEBEBIRICHT 72 2 F ol AT AT R—2 815 DREBIHY T8
EHHAAND BDTHH D (FERE 2006, p.301), FhE L COLBIEREILT =
> u—O5TE. EFFEOREIC & > THERFNICR S SFIF SN 2ZHOLE LR tE2H T
7eiOWESE (B 21X, Beneria and Blank 1989) X0 b & S Ic—HEEAHRAATZ D DT> T 5B,

N—sNF « ;k—)V (Barbara Hall) 37 4 v 27—t xz>ru—0FErEFNT 2 1CHlz> T, [HEE
BIRDOBEFHEBIDOHIC 7 = S = X ANHESLY = =B AV AD 2 [ZE[E] 3 2D7125 5 ]
LW % (Hall 1994, p.256), HREIE, 7 = S =X ANRERY = > 8 — o I3 ERREGR 2% 2
ZHLOTFHEE L TCE & TERIREREBEFRICZIANS N Dh, EVWIMVTH L, v—ViE
TAY I T —RLru—50FBLULHEN 7 = 2 =X MNEBBUEY: « ¥ = v —EERERROREE
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HFxOOhDLIET 2T, EEBUAMIRICEIT 27 2 3= AL L FROME LB T2 [HE] %2
BaT 2, $hbb, 7= =X MEBBGRYHE - b 1T & 2 EHRNERRERH (Wb® 2 ERIK) ~D
Banb b [HERLIT] twHEE LD MHERDOESEN—TFo o7 crmid o i #rgEa.
WZhY, FRBMEHRONBEE WO HNCH >80 212, 72 =R Meb L ERIRITEE L &
O [Hk] 3arerBE DI WSS LS BB R, FiZZ 5 LR ZELUIE R —
WIZIR ST, B2 TEEBEROMZRGEL. DX ICEET202H2 50, Bl T7z3=
A Meb e EFRIROME [ESitE (continuity) ] 3H2 D725 0] LHMT 27 = 2 =2 bEEEGE
HESD [V Y — OB AL OWRIZEEINC ED & 5 W BE~DOEE R LB 5 2 Dh | L5
B3 3EBHISOBGEHLEF IC L@ T3 (Keohane 1998; Marchand 1998),

BZoOL ZOEEBEZ., 72 I=ALAWHRED L 0VIEY = =0 L wo AT, 2B ERIIC
il %2 BR 3 2 D2 D W T O IERE L BN 19904 IR I (RAIC & - TIRH1990FRBFEICE S TH)
FRFERTHEESN TR P72 EIH 5 ThH S (Tickner 1998), LICFFH X7 = S = X L D%
B tRB T 2Tz B DR R 2 FESD L0 h B il RT3, EEEIROTOL M b DA &R
RS SRR, BIZNE CAARE >l b 2 LA KR T2 2 LT Ehnorl
23, £ TR, FIZE Yy —0FEETHINE, THIFHEFMCHAAETN L b %2
AT I TENETAMESINTE . [HE] OFOHEFE T o A1 E2H TS Z Licin sk
Vo BEICFEL 728D, 2o u—DRKOEMITZEF(COREEGREY = v F—1¥Er S0 LIz 2 &
WhD, Yo ——D0BEBELFHLH L L TH->TwE 2 E1H 5, DFE D BHLEIRET
FOHTINETHE L OMFREPWY HATEEFLLE WS MEICFE U L 5L ERT NS b,
A b \ERERBRIFRECE o THNML I Z L CERBH LD, LA, 7 I=X MFRELS
BHVE (hBVWIRERLTS) ZHORERE (7747 L LTIRVEIIEERZ. 2 DEIHik
DFENER SN HE D, LIELIEY = 3 =X MNMFFRE L ZMIRFFEREO W 2 RELSLTLE S,
W% 12 (SRR & A OB D7 b & T2 S 5 128 & [ EHIREEIIRH = =
7ru—F ) vs [7 23 =2 NERBEGH = BEEEENT 70—F] Lv5. b3 DI HiE
GBS 2 I R R T L E S D TH B,

7o Uiz, —fRIEH EROZE&AENT I [ER EEROBFI LRI 2002 | v
DIz EFE L, SRR O & o TIHFORRZ5EHT 2 2 LIcZDEREZE <, Zhcxt
L7 x 3 =X LD ORERETR DL k. HALEA. A LS EROBEGRMEICERL .
EREB L CENHFOREE &£ L TORMEL, MHFROTHEE - EREZOERD 5 0idEHELe L
TOLM, 7 L TEBERTEEFHOT TRE L SR b AL (Wb®w2 [%4] MRES I W»
HAN) ORBOEHIZFHRTES, FRT 4 v 27 F—HED [ 72 I =X 20W58IF. BETEFEEDR
FERICHBLL T b, 7 2 3 =X b EBSEREFEERE £ ORI IZLABERIZ AR WA, L BRI X -
THHEFHEIHEBE Lo TS| LU TWw3 (Tickner 2005, p.177) LU, [ERFICT 4 v 7 F—1Z
7 x 3 =X LDOFE T D ZERENE O EERFEEE ., EIEOMHIC B W TIEHRICEHEL TETW S H
AT 2 2 b RN T AW (AL . dH. ZHEPY = ¥ —DMEEZR S HRoH i, ¥ =
VI —[EE Db O RWHIAZE L LTt 205 Bz iE, ¥ = v —OREEELY = v
e CORRBEREHL 2T 290 . HIREDOEBBUEHE 2 Y = ¥ —THHAL LS LT3
Woe Bz iE, BEROY = v ¥ = EEE2—DOFHALH & L CEOIMIFERES2 chET7 =3 =
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2 N EREBOAY & B s 0E D o 2 BITIC L > THBAL L5 LT3R R EN BT 2 5~6
FEDRITE 2 T& T3 (Caprioli 2000, 2004; Tessler et al. 1999) .

ElEWVwZ, 7z =X MEBBIAFEDREE T 2KGE L EIEFED LRI HIET 21Z 8. B [
BHoTY V=Y —athe3T500] EWIREHEMWICIZIBRED, [72I=R b
W9 & FWIRITZEE & ORNICIZ ED X 5 BRWEEDHRILT 52 D] Lo RERIEEEHVWONDS 2 &
D, T4y 27 F—FEBBIEFICE T2 7 = S = XL LG/ THOMICH 2 LEEGRE. [E5IC
fa - 7zB84% (troubled engagements between feminists and IR theorists) | &REL T3 (Tickner
2001)s &2 TR CIEINCIT SRTOBDNRED 5Tho7OmERS 7% 5IE, P02 idHkE
MEE IS LTRSS R R LB TS e 7 S = 2 ERBOR Y B L B b S 2 2350
(Steans 2003), [EFHH LT #lEE T 2A8» 5T RADHEOWRE NS 22, HD7 =
S =2 MEBERMEZE I ERIRTHZ V7V AN 24 )7V X MPEEEEZF I L, [LZHEOR
B #fAAND ZETHRIERAZFICERL, FHRICT7 4 —FRNy 7 LT EHEEWONTET:
DTHb, 7= MEABBIEY: « ¥ = ¥ —EEBERROFBRL LRV R LK, ZOMb ERE
ELTIER SRV ETFHIZ#E 2 5 (Enloe and Zalewski 1999; #£#% 2006, p.305),

3. HLLRERBRL Sz 5 —DHRA—TABORERE] »5 [RKENRERE] ~

MMNEERET 27 23 =X NEBBUEY: » ¥ = v ¥ —EREREROMILICRKRE SHLIZY v > -
Jev b~ (Jan]. Pettman) 1. = > v —® Bananas, Beaches, and Bases: Making Feminist Sense
of International Politics DTHTHLHERY = > ¥ — T 2R 2 EIE I Bz LR T W55 (Pett-
man 1996) . FEEIZI990FERZEL. FHSHIZE > T, ¥ = v ¥ — OB E I DL EREITEIZEE
WERESNLODOH 2 (Steans 2006), ZDHRICIX, WHIKH & O HRBGROBIN 2L L. Zhic
TS 1990FEROBBEREOBHE ZDED . S5121F 9 « LIFHOFF & o EE S OB RS I8k
T 2HLOBEROGHE. 9 - LILIEOXN 7 nliF 2 IE4{b T 2 HEFRZOFR L ENDH S, 2H L7k
—H O EBEBUAZLBEI N BUR R E LA O Tt (R Y = > — O S D #EHI & 2 R e
DFB)ICH TS LIBIRL TUNS B0y 20—, AZR3 2 a2 =T 4 ORELRFZEN TR
ISR T 57D DI ANFIDOLLRE ] L VWO FT L WESRER L MSOMETH 2, F<{»ro 7=
S = A MEBBIRFEE b OBLEED TE A O R 2REDME R, 19945 O EE# B FE 5 H
(UNDP) @ [ ARIBAFSHEE (Human Development Report)] OHFTIE U & CAIER 224 REE OB
mELTWY EFeond, FEHEEOTTRIEB S NI ABMOZEERE L IR, [ARDZe] &
EPSEFRPLOLZEREBCREZMHP L CE 72 I XL DEREREHELBELHS BDOTHY
(Steans 2006, p.64). BEFOERZERECHIRT 2567 & L TZEDS T o Tw Y, ZiE
REVIPFHAICE SN TV T, RYDOBERTOALZ ODLEEHRET 2BORZBRTE RV EWVD
DN E o TE e oIl 578\ FHCBHEREROD £ S ICEK & v I BHABEIENTL 572
K2, ZOHDAR DREEHEPDODIRET 5 D Lo LBRMFOBEFICIEZ 272, HlOE
SREY Yu—F BB E kol e ThDH (EH - LA 2005, p.19-20),

Tld. ANHOLLRE L WS BN RA TLEREOREZR 2 B % 5 LT 28 & BEK L Him

ALYARY =N w=PV
OWET—& 5ICE 213, EEEfHROE HEABOmMHEc—EE > T {HFHT, 7=z3I=X b
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EEREBUatiseE o b AR OZ2REDOM 25 R L L, £ L 5 K AMOLEREIC DWW TR 2 EH i
TWo7eDIE5 D Do 1994FEDREHEREF L. [ B ICRIES W 2 LL0 W&, L b FERCRkES
DI v, MAN R LT 2B EE, FERLZ - B 1D & £ L5 | (UN Development Program
1994) LFEL T2, Z22iE, ZHEBHLEBEZSTETERERERT 200 212, ZhEThD5E
% 5%E (ZEOHGETHNE., WS 2 EERNRECHENRT]) »oZe2RET 5 138
XK NETIZ L W) BEVD S, NHOLLRECET 2 = vV —OMEZZN 72 I =X b
MR b ERT ZHETH O [ABOLZLERET 2 L, ot WIHEDRE % ED X 5 BB
BRI EEBRT 200 LR T2 =X A h 6B AMOLZEEERO THKICH S
(Mckay 2004 = 2005, p.144),

A=Y e w74 (Susan McKay) ZARDOLELREE WS H Lnatitsia L BOR T 7a —F 03
HEVCEFENTEL00IZ, P25 TREBEELE IR AMOZLEREICBIT 2 Y = v ¥ —EHER
—oF b, (s 287 QBRER « BHEIRANDT 7 2 A BT Y = v F—VE QE
BERRICBIT 2 Y = v = VE OO OFEE TR R TATFREL TOLE—L W
SHODEFR % H T 5 (F LFE, pl143), BROLCKBELZRES 2 NEED» 6, ERCEE2RBHEL T
DONVHNEE), B O FEHIE OB IC M SN ERIG. S 5 ICIZRIIN 2T 2 HED 5 720 OB
E. R T B L R0t 810 2 BEEG SO FAIEEIC AT 72 A2 13 IEFE IS A TH
%, LU ABOZRREOTESBO CTEETHL2 VI NOSETL, 25 LYy —EHRAD
B b wRY | AOLEREOERBIIN T THZ LI DHREL D7 = I =R Mgticdt
BLIEHRTH D Wl21E. Mazurana et al. 2005 ; McKay 2004), 8 Wiz i, #regtscEas
ORI, 3750 b EFRE, HESREL. BHOEER 812 X > TEXHOLED T ICHERTE R W
DI ZHEOHEZEHPIHE SN2 RIC. ZARFEREFERICL > TY = YV —RIENEH LI WwE
W XD ek e FE T NI T 5138, ABOZLfEE=—XDH T bRl ANH DL 2R E
(Women’s Human Security) ~OEESHEIZ E WS FRTH S (McKay 2004, p.158),

VT AR SAMOLZERBCBIIL2HODOY = V¥ —BRIL, HITHEORLS BT 2
THEWTH D, —DODY = VI —HERTHS [T 28] CHRT 2M5E0% 3. 2k
CESTD [TLaE] Li3farz2iiEc L. 2 DFEROFRHZIFEEOR S VET 5, PIZIE, 7= 3=
AMEEETH B N—Fy beTay 7= 3% (Birgit Brock-Utne) iZ. #3%dH L SNMpEHo Tt
DLW T 2B %, [EER— RN 2, TS —JEEMRR ] 2ftic e v mooh 7
T — 243483 % (Brock-Utne 1989 ; McKay 2004), FEi. ~v 7 ABH T3 -20DY =¥ —%
FTh2 [BUEH « BFEWEFANDT 7 XA RXBI 2V = ¥ —FVE]| X, 7uy 7 =7 b 2102
WS 2 —DDFEE Hxd RSN — IR CIZIZFRIETH L, T IH =AY Vg LD
BHBCBVWTHOWIBEOSEHEHES N TE AR bBPSHIZE S THRBL OO T 5,
BUAH « BFWEIRANDT 7 R ABREI LR W E WD [FLe| ORBENE I CZzhichiz b, %

B OEBCBOTEEDOHEEZID AA, NHOLEEEE [ZHEORERE] & U THERT 55
LWwika & L CHHlis a2,

7 2 2 =R LDRED o N ORLREE 2 FHHE T 2 Bl OWF5E & 3% BE T 2 028, [ B R ERR I
BUY 2= FE| & [TAFERELTOLE] LWV vy —BRTHD, ANHOLZERE
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DBEDSY = v F =PRI HESL T2 LIBHT 2 7 = S =2 MREHE T B, FRZ2000FEURE, LD
—ERVELEZTFE TV 200, 70 AR FHIEEEOBE CERREICSHT 5 [TTAFHE] &
L COMR b L ZWEHREEROTEFEE. £ L THRZ T b 0 FERIREEE L BRER TR THENICOVWTT
» % (Baines 2005 ; Mazurana et al. 2005 ; McKay 2004 ; Tickner 2006 ; Whitworth 2004), ZCiE
mleAl [HEE] BHE] LMoy, TINEFE] E LT 200, 56 bHfiICT &5,
ZhE@HLIE L7 2 S =X MIREE B IE. KEW [TFRIREEE] c Lol bicbtrY
THEHTwE, Lrb, AROHETO v A TA =7 T4 VR EDLMI B 20T, FRIFESE -
AR EIIC BRI D 2. RESL I I 2 =7 4, EORV OV TORFE., e, BubZHE %M % &M
TebDEH % OWFROFTIY Lo Twd, IFS, fFRESICBWT [0 ReRiE] %25
W 272DICIEBAR ML -7y 7RO7 o —Fo&MBO7 7u—F 2HET 208N H 5 LimC 50t
FR. v—AN, FyaFtn, V—=YaFrr, Fu—\VOBEEONEEEFZ ZMENLEZ OOH S
Db, ¥z —OHENS DANHORZEREDHEN KD SN TR LD TRRVWIES S, LITL
X, 29 LREIMOE S I IIZEONM & 2217 2 EEL e REHEESRE13255 (20004£10
HA3LH) OFHR &, ZhzX T002F 7 7 Y EEEHRRIC L > TRIES e [Z0M, A, £2
B (Women, Peace and Security)] OfFfEE FORENERE NS, UL LEMLHERR» S O
BN, e LeREICED 2 EEZBORIES O ZRIEEIC L T & 72 Did, 20680V H 2010
TEBEINZ 7 2 S A MIRBLELD2HBROLLREVRTHL L, 2 THZTCFFERMHFAL
TEBETZV,

[N

=R MNEBBUEY: Y = v —EEBRER O MR R 2RV B 57z, [7 = S =X 406 OREIRRE
BHE] i REhm@Er o T Tn/iclebb b —ROEFRIL LD L OXEFTIHL, &%
WL7eDb D Thd, TOEWRTARZ. 72XV OWMFEEHZ2IEET 2 LW RENLHREEZE-> T
WIIZHEDL ST, 72 I XAOHME Y = v =W R L L ERBUEY: - EREBIRERO T TEA L.
WK 7210 Tle K FEFKHIBIC BT 2 Y = RO SHERET 2 THEEZREL 2728wz 2,

7 3= MebIZ X3 ReRENTE. EEERCBIT S [ZEORE] CafizRInirs 2k
WKIRE D . D%, GRS ZSREIIENER L LT Y 2 v ¥ — (LS NI+
2 [HFEHLILT] NEFHIBET 5, %O TERIREPEBEIFRIISE & SR 5 58 DIEER & KB L 7208
SHEHICED | BEMFTRARE ko> e NHOZEREANOMEEE LD —EED 5 2 LIk & HHk
LDoDObHb, 61T, L VREDOMRIEY = v F—D8lSE» 5 ANMOZEEEOFH CHhai ., ki & -
TO [ ANHOLERE] &3 » & w ) MECIRDHATY S, AMOLLRE=—XDHTH., FiC
THIZ L > CORERELZEHR T 220113, SR 2 mHEE L LOBAERSIRDONE TH S
S, FFED 7 = I = ALEBBRAY: « ¥« VY —EEBRROEE Y L TOE L 2w LS Tw
%,

(IZRL « DO/ BEROKLTREY = > & —i5et > ¥ — e g)
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iE

1 7xz3I=X M EBRBIGF R, ESILTERL I —ADLHHEEL LTy vy T « T u—0AHIRE T 5w
DI OL RV O —EHRD Y = & & —f5EH L ORIPEL 20035 1 A S 3HE TA¥Y = v 5 —
ey —SEAZEER E L THRICHEL T b, Ay —F#OX I F—PAMBHSTIE [3V PV X
LYy F—][7x 3 =2 XL THUEBBAE % 7 — < CHIETHIE 2 5.2 23 2T o T b, HEHNA %I
Lizzru— (2004) 2RI N0,

2 ABOEFOMREIZOOEWRTRENTH S, FTEEEBEGHFEOT T EICLEEREE2R S FARICREL. K
CEICHKBETHEINZ D 2EFONRET S, LIATT72I=RA, YV ry—EOEREZRLIZEN
SR & U CEBRBIFR O XARIZ 38 1) 2 AEE BT B D 3T ST B O ST, BFEC B 5 L0 & 12 BY
TEABERHY . TSR TNTEBEBED 2 W IZERBIARFEZORBECA 2 BELMEH TH L, LrLAEK
e 1 EBEBIRIF S T O TR C 2@ T 2 EFm X TR BV E 2B LTB &0,

3 Bz [Yxry—r AMOZEeME] 27—~ LEERNOY YR T LIS, @7 97 ZWERHR « 7 +—7
2 (KFAW) 73200441 FfE L7223, HAEMESEIMEotE L ¥« v 5 —iFREgRES L BIbRF21HT
COE 7u 7' Z i [ BLIFASE S O® EBOK ] D 2005F M LIy VRO T A ED D 5,

4 EEEBERMEEED [ v =7 4] 2S1988F IR E AT LIRTIC . EIZBRIC19724F1C Jowrnal of Conflict Resolution
(JCR)M7 = & =X ADHAIIL O EFEBIRIIZE 25 L T 3, JCR 3V b © 3 G EBIRE R B & OFEEE
HRWIE 2 T 2 REBWLHFEO—>TH Y, FFENTUEOR AT Y = § = X AEBEBIRIIT 2 RS CHEL 2
LIRS TEROMLEED, LALT 2 I=XL08E» S OEBBIGTIROERIZIZ0%H F V#EF
EEIZIZwbWw3 [ZEDIGE] 2WZTWS, LehR>T [ v=7 4] ORFENHIZI980EREZEL7 2=
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