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Abstract

A Review of Kara Walker’s Fons Americanus from the Standpoint of the
UK’s Black Lives Matter Movement during the COVID-19 Pandemic

Naoko UCHIYAMA

The awareness of institutional racism witnessed an increase in 2020 during the ongoing
COVID-19 pandemic. As the Black Lives Matter movement developed, public monuments
connected to a past of slavery and racism attracted particular criticism in the UK, as in
other Euro-American countries. Kara Walker’s Fons Americanus (2019) represents a criti-
cal tribute to Victoria Memorial in The Mall in London and is perfectly apt for the current
debate about the ways in which controversial statues can be re-evaluated in contemporary
societies. Walker’s installation references numerous images of race and slavery across cen-
turies of art history to reveal that gender stereotypes were often perpetuated according to
racial hierarchies and that such complex cultural images contributed to the evaluation of the
empire. Fons Americanus offers a perspective through which readers can question received
narratives of history by acknowledging the violence, terrors, and sorrows of imperialism

that are not necessarily addressed by public monuments.
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BLM movement, public monument, Kara Walker, Fons Americanus, Victoria Memorial
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