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LR VATV ORNEA v Ea—%
WET 5% L. FNOBED SHi 725
PHEET S, Ll I20ide ALDE
mlE = F OO E A Sz b O
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—MOHEEE L THEES L, AN BliE
Rz ENEnw) BEaEDbH DL (FE
#2014:58), 72, SNSDKRFa xS
) —tEm o1 v F e v FY b - R
FaRAHY) —EENRLfToTW 25 A
L7 b UAROFEI B T 1 FE K
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)., FD%LIE) 7L 7 (reflexive)
Ty N7 3 —<7 1 7 (performative) 7250
e hoTwnrtubryy UPREL. £
DR % BB D25 < A3 R 24 O K
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2015:299)

ZFO%. A T4 XY Ty NELEEERC
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PHEA T4 RT Vb - 74 THRIZ
HOLLMEIWA LIk -7200D, fE
mlIk & EECH S RO RKIE
FEBLZ2ERME Sy xr 7]
(G © RERHIINE . ©44%. 2007 4F) %, 53
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12 FFRaXy)—i2747 3y 2l) Ze7EmTdh %o
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El (EEJIL 20194F) . BYEF L OB 2%
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F) 5 BHEA 158, 20114F) L
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BHLEEFINE->REOEBEZIY LT
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20194F) 7 EORFMERZT L I LN TE
%o % L OIEMIZZEMED BN LT, il
HFLOBLEISR I AE S, BWVEEiliZ 521 ¢
Wb,

T2 EONT U AF T a3 FIVEITED IE
HIZfE$ %o [14EF2] (Jordan Schiele, 2011
) R [Uiz] (5/NE. Roberto F. Canuto,
2017 4F). [ B k5] (Matthew Baren,
2018 4F ), [FF AL, FahEMugE] CFHEE. 2019
), [HiE (3> 2777 b)) fi[E LGBT
oML (B, 201945)°, [7o ] (&
BE R JEHEHE'C. 20194F) 7 LHEAL OB
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FfEi e TERGRA] (BEZEET. 20144F)
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2. 747332 =711

Bk L72k 912, SNFETI9964Em [H
EUE] X EARL O A B L S
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HHOEZRMHH L 72013 2000 1% DL
LI TW5E, T/, HEA
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DWTC, [RUBFOEBEIIERE I NLE
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Dawn)] &9 ¥ A ML TE 20 [[Y >~ 7
SYVAIEBL AT V&7 A ML
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15 HATHEEINZHARERTHLH, KL CTRPEAEEICL2HREE2 T —<IZLZ N TV RS
TaFVElEE LTHY BiF 5. SOMEROGHTIZOWTIZE (2021) % S,

16 JEHWIIIBFHE T, 247 - 7274 LA NE LTUEH L TW2ds, RIEZBBRT 2000 O/ER
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Vo T 7Ty ERSELEES TR AR S
7o TREWE] L) 5ShA P72, &
Bl S 7B, BB O %4 HTIE Wu Feng & 350
L". Gary Wu & Wang Feng ® 2 \ D44 Fi %
1232628 T, BHLZWT T 1
T, 199743 HIiZ, o750
AQEBET7TITT AT ANVAET 2 A
TANVIZTEBSNZE, ¥4 bvid
[7]7& (Comrades) | I8 S, BB A4 DK
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W, I ROMEMESE FF 2 X 2 &) =935
B L. EIRREE M E SR b i S 7
(J72001) &—3C72iFiB s, fERA D
EBALIRESL Tz, L/ — 122003 4F
D LEDFHTH H T Comrades (Tongzhi)
DR DOFFES (Wang Feng and Gary Wu)
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FRL72WOETH - FFR2 X251 —Th

Dy F - #2575 20224F

L EALEDUT 7oA NAICE L Cldfiiii s
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FHEARE TR SN2 23R, FE
7 4 T REFFE IS BT h F OFFAEDH
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[FE] &, B O RPESE 0§ 2 F A58
DR & B D B FEZANEE§ 5 A4k
B OFE BRPOHER L TR THoe 12
IS U724 5E 6 N (KHERMEEE 1 ANEH
PERITEH S N) ~NDA Y F 22— 28
WX o TR ENTBY ., 2ORIE[1995-
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2T 1 ORMEERER L L CTHED
ETEL WY [AE] dhEARLICE
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VDA VT4 R TFTU s RFa Ay
) — 2B B E 2 ADL W, RiRD XD
2 BEAT OBIBRIZ L D 1990401 » 7«
R a2 ) —iillEE O
TV EROBRET, 7L EROEM
ERHTAETA T~y F Ly M E
HEL Tz, [HE] oflfEEIZ2 AL
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17  20th Anniversary San Francisco International Lesbian & Gay Film Festival Program Guide (Frameline 1996) 19

Ho A o4 v HE

- https://issuu.com/frameline/docs/20th-sanfrancisco-international-lgbt-film-festival (2022

4£3 H 26 HEUS)

18  S.F. International Asian American Film Festival Schedule, 1997, https://www.sfgate.com/entertainment/article/
S-F-INTERNATIONAL-ASIAN-AMERICAN-FILM-FESTIVAL-3131582.php (202241 H 26 HI4%)

19 KREGLOBMERIC
(2022:219) % Z:H,

20 FEH L LEoEEE RIS

BECHRENETEDOAS Yy a—RIZBWTh [HE] »"Fhshi. A

VAT UEBIRER TR 2 X 28] — BB/ D 1990 R0 IL D

74 THE IR KL LE (He 2001) %3 U T Gary WupSRRETH B e L, & il LTI

WAk Lo 72, B2 X 5 C Wang Feng S F& & e L 720

L350 TH5,
21 [FEED (2B 20471, diss
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Lo [AE] O5HEEA 51 ) 72DVD
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N TV MR 72 Tl e N~ A
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B~ A 2 ) 74 1R L. B
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&) CETE. 20084E) 13 1978 4E DL
B W IR O F2 it LLFE 0 30 4F R L2 E oo P
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Whe, ZOTUY Ly MIFHTFHYR— T
LT 5 2 LT MEHIEREEER D SN
HICWEAZ B CHHDOA M=) — %5k
. W~ A ) T4 OFEET A Tx
BTbDThHb, COT—2 a3y Thb
BEALEOMEAD A b —1) —WgA T
W [HEZ 47 - AT 4Ry FT 2 ML
SR | LEYE YA N 2 EI2B W TR
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B ZREBEHLTBY ., B2 IER
R, il (BVv) REDREE DA
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Abstract

A Reconstruction of the History of Independent Queer Films in Mainland
China Using A New Mode of Classification

Ning Yu

This article is positioned in the context of Queer Asia studies to examine the production of
independent queer films in mainland China. It intends to articulate this history using a new
approach. Initially, it describes the concept of Chinese independent queer films with refer-
ence to the research domains of Chinese independent films and queer films. Subsequently, it
suggests a new mode of classification for such films apropos the evolutionary history of Chi-
nese independent films. This proposed categorization differs from the conventional meth-
odology based on the filmmaker’s sexuality; the new classification mode divides such films
into three groups: art cinema productions by independent film directors, queer community
productions in the form of queer video activism, and works by students. This proposed cat-
egorization method is grounded in the discrete contexts within which the films were made.
Finally, the present study utilizes the proposed method to articulate the evolutionary history
of the Chinese independent queer film by analyzing certain neglected works such as the first
documentary Comrades (Feng Wang, Gary Wu, 1996). In so doing, it offers a novel under-

standing of independent queer filmmaking in mainland China.
Keywords

Chinese independent films, Chinese independent queer films, Comrades, queer video activ-

ism
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