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EZ] ICEESNTEARD XS
—EH T YWY EMNIZIR - YHGHIIEHRI ETHD - YT FIZLTOIEERS]
LR %7 1« 7 ik

alll hE”

AiiE, HR7 A 7 MEReY T - Y POREMAG[ I A - AT FE3] (1950) LT H 3 - v~
F OB Z LTS ] (1977) 2RI, T EHEND BRI &7 b1 E i s i o B
ME 74 THROBLD O AT 5o WM Tl EFREEHA S B L 72 W72 6 [HA] OKE*
HENb—F, PRIBEERHIERRPLEEIE, FRiE, 7)Y X)) vy FO[ LA T vk
BLUOVaTA A - NI =D AT 0a) -V =¥ —|arBH L. 2L 5ORGERIEEI RS
RS & > THE SN FABBUSHMAR E N T GERZ FiAMH o S OIS, [Hi) R % Bk 2 WE O
BELTTRAEL, BRT AU D AZER LD 2 1 7 2 B8R A A A S 5 28 & L CHEMT %,

F—TJ—R:HRZT7AVAAXE, YT - Y<Eb, UhT YU F, LAET VEGE X503 —1

Ty —

. [ZFC®IC

T . ¥ ~-E b (Hisaye Yamamoto, 1921-
2011) &7 4 3 - ¥~ 7 F (Wakako Yamauchi,
1924-2018) (&, &b IZRELHO—HOMB O
T AN T ANV TISHELZZHART A A
HDVERTH B0 5B RIEFREAIZT V) VI
RA L YOHANEFICRES N, €2 TZA
13 H ¥ [#] Poston Chronicle % 564734 A7 & L TH
RO, HEIZES LT FORKBEREF A
T2 EFRAMOFEETHL ), Fuy—-) v
I - < %7 FJF )UK (Dorothy Ritsuko McDonald)
Exydy o

#%“Both [Yamamoto and Yamauchi’s works]

= 2 —<  (Katharine Newman)

show the deterioration of the family, the changing
role of women, the bleakness of farm life, the
transformation of Japanese traditions into Japanese-
American culture.” (McDonald and Newman 1980:

22) LARIET 200 . T AO R I3 B AT

HHENL. YT MOFEME /A & — V—[alf]
(“The High-Heeled Shoes, A Memoir” 1948) (Z(% "/
NALEVIUDFX T8 =08 L, £727~
TFLYYEFDOEMEDP L OB RO TV 5,
HRII2=7 1%, JHEL DX Z LR 22
IR 2o T Y~ E M. HROEHKR
LEZEHRL I 2=7 1 ORI S OHEMETH <
YYTFE, AY VALENIH L LOD, WH
E7 T RT AN AR B\ THEST &
N2 EBLIFLIETHD

ATV~ DOFRAG I A - FH T
F 1zt ] (“The Legend of Miss Sasagawara” 1950) &
Y~ FO[Z L TOIZE 5 ] (“And the Soul Shall
Dance” 457 1966, i 1977) % B Y FIF, Had$
5o WIEIEE RIS iR EE T, RE
TEETO HARRE & 2SN OE G LRI
RBpbb00, MOV OFEY OHIZ [HEK]
EIRESND N EH L, H)F-breEE

* RFRTKRZEFHEA
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D F A, 2 FF - F)3— b (Sandra Gilbert)
L A —H - Z/—/3— (Susan Gubar) O The
Madwoman in the Attic (1979) 1X. 19 DI
(y¥y—uayb-Tur7Oldefr - TT7]R
VA F—=AT 4, TVa—TY - ITYF v}
5 OVEaR) 1281 5 LA TR LEROH
KL & o THRWIZH FFEBEY 12D [ER
FEINEBORON)FIEL) § 58z 55
Wi %o CONEREDEZ NG T > a7 2
77232 A NCEHEFOMEIZB W THER
THhbET AV ¥ -7 (Sau-ling C. Wong)
LT 71)— -4 %7 (Jeffrey J. Santa Ana) 1
“...Asian American women’s writing has its share of
madwomen, whose insanity may be read as a product
of society’s repressions.” (Wong and Santa Ana 1999:
203) LA RLHS | R2EmE KM LB L LT
B TWho R TRY LIF st b b e
NHHIR B EANBER L . HAT 2 ) 7 AAb &R
HEFEfEL LT 2 WEOR T IR ] & LTl
PNBIZE o7z, LV DAER L o TWw5 3,

A% v - 3 (Stan Yogi) 1&, B E o
B2 B4l CTERDFE ) 2RO &9 IR AT
5o

[R] eaders discover the Issei women'’s defiance
in much the same way as do the daughters who
observe their mothers: through indirect actions
and perceptions that often defy definitive
explication. These narratives... subtly suggest,
through the reactions of Nisei daughters to
their mothers, the transformations of the very

standards the mothers violate. (Yogi 1992: 132)

ORI £ 912, AL bOBEIERAL
D N2 72 DR $HRBTR I A BV (2 2
5L DTIERL, 9 o 72BN R
BHEE G 2T A MEICH L. K THE L
WOIE, INHE2EMOHARANTI 2254128
W] LR S KAORHIZLZIS
A BN DRSS, Bl BN & b MEEIE &

biE LEWEEAT TR HThHL, TN
PRI HIGH S OUREDORRFIZ I E > T
WHOD, FO[7 4 T 1 DS, HaHE 2 %
il Lo B & AR 9 5 AT R & R L C
WAHITIIEREICE DN S, DU HIFEERFEIC
BLOAD Y [ 725 b EMiR & L TORER
WAZMZ TW54Y L ThRILERL =T
BN BB S A M2 DIFENE, TR
LOHERRL LT 227 ) T 4 DBEUEFE LA D
HTHEUALER, RESND I LML
TWhHDOTHh b,

M OBRIEL R U5, BRI 2 3Lk -
X MHEREERT L[V A — - Ty F
(Sisterhood, Zr 4[4 o #a4r) | Ok & 13 %
ThbrH)e LOLARTEITFIZY X Yy
7 (Adrienne Rich) @533 % [ 5 il 19 5 1% %% |
(compulsory heterosexuality) . [ L X ¥ 7 > i 5
{£] (lesbian continuum) & ¥ 274 A - /N } T —
(Judith Butler) O LA [ ATy —MY =~
% — | (melancholy gender) D& IMKIL . ¥~
EFEMDO[IA-FHHTIIEHIBLITY~YTFO
BEHR T2 L Ui 2] 2505 %0 AREIZT
IS OEEME AT 5 01E, ) 24FmIZ
55 R L O BARYEDS & 2 IC BUE B EF O
Ve 2 72 & 2 A TR S L WH B4k
2. BUENTTHREOIN R T A5 Th b,

DR ZEH T3 M) & LTRSS b
[IA - I HTIEH] O~ (Mari), [Z LT
AM3HE 2] o3 3 (Emiko) % [HL] %5 L5
LIZEH L. BRSO ZHEANEBNR > TR
1t - - SWREE OB % Bl 2 & THRA B
MOBEREHET D, £DH) 2T, Y IZFHES
D TF 7 (Kiku) OB LRRE, TI22/ED
~ ¥ (Masako) DIFFF L LWV oz ZNEND
AT REES I LTHFEZ, EHEO S
L) MaSEoN500EHL2II LoD, i
VeI BT 2 ZVEF-L DO BIRIED & o\ & T i
WTW{, ZRETIZE, [HER]IFRXEHPR
EREPMEOEHE E LTRRDE L 5N T &7,
L2 Ly AFTIE, [ 1§Z2 0 b O OFFEHL



EEFELT. ML BICIREL 2 50—
ThbLiEN)TFTHALF 7R~ a—LOMR

W [ &R SN L% 7215 Tk <,
29 L ICEE DI o b i b o1t
THIBT 2 LDTELRWIFER KD, LD L9
WIS, F280 X IHEEn T oRr
AT A Z & T AR T F 5 E Ko
FHREHERHTDITTHRABET Z L 2H A b,

. FHIEFArD [T ]
—ER B Y4 —HE

MR R O BART A ) A ANOTRENE
FixHeEed5IA- T T3] OfE0 F
ThoHF71E, EEVY~E MPERICNE ST
V72 BIEE D AR LE & SO S & 72 20 CRTE O Lot &
LTHRESN TV D, L72So THLLl v 4L
B ETVWLO7EH, #HREBRS Z L wHARRH
LWV T, KEICRAYY L b ET 5,
BEEOLMEL L TOF AT 2 B E 2050
K THIT X7 ORNIELT5IA - 4T
Z (Miss Sasagawara) = & < 1) 1&, LU 2R % JEBH
DiEHZETE LR RIRLTENIIH LT EF
ARDY - L LTOMELTHLTNRLHTDH
MRS &9 72, JTlTmid~) ok s v a
TUTFAIZDNT,

...... vy THEGOLRNT, BEHINLE
Tholz, HliZiE, L HET 7714 X
ADETHAEXNES5To TIA4T 7 =D
N %8 T NT v 7 AN OB
&5 To F v r FaZ SR 5k
FIZEoT, IAX-HHFTFEALNDD
IF T 7z, (JTIL 2001: 286)

EER L. BEHEROME LTAT 1 rvfbsh
TVt 35, 2L OHRADEDS LTz Ef
T & L. BRI AR E O R WINERT T
M DR RV B 2 & OWEEIZEIR AT NS,

VI VIR H295 2026%F

INLYY) ZEHRT L0, ez R
ILDOWESEBIT 5L 2FS aWigd & L
THEREL . TR DOFMICATE & 723, e
BROMFESTERMT 5 L )12, ~VICHT 250
HIEE, NT v 7 OEANTZEOMTREbENZY
ORHATEKANTIIVY =BFXF 7B 22 DTH
D, BABEFoTRALOBALLEEZ AL TR
EIND ZOEIIEEIEICKRITE 2 EAVRIE S
TWwas,
FUHRE, TO LD RIEEEED L s
BEADICHET ., & DFREEMRN A&
DL BBERLRE > TV b, FU <) ZE%
TLEEIE. ROBIHIZHD L)~ ) OFENA
E2 ) DAL DTN T B ENDHE 5
AN S o

Her daily costume, brief and fitting closely to
her trifling waist, generously billowing below,
and bringing together arrestingly rich colors
like mustard yellow and forest green, appeared
to have been cut from a coarse-textured
homespun; her shining hair was so long it
wound twice about her head to form a coronet;
her face was delicate and pale, with a fine nose,
pouting bright mouth, and glittering eyes; and
her measured walk said, “Look, I'm walking!” as
though walking were not a common but a rather
special thing to be doing. (Yamamoto [1950]
2001: 20)

BXFRENS LAWY OIRERIES #HW»
Z. NV —F L LToORBEICHRL, £IE L
LCOEMWZZEROTERTHY . ¥ 71320
EHBEL TS, L2 LINEFORFEMKIZ. <Y
DIDEI)BRR|RFRLEEFZLSELTTIEL,
MW S L720 S ERBMITZIT RS, Bl S
DPEE N D AT 4 < EHILT B, PhD
FEHbDAR=VIZH U DT R IE 2 EZ Tk
Ty, RoTwaPiEYa— - av 74
(Joe Yoshinaga) D¥LICTZEDEHE RODH Tz
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ED) [BIAHAT L, EDT AT AT 54 X —
TVERMEL TV FET 2 MMEOHIE, K
DIRD NI T 2HAD S OPERICK L THIE
BLCTHY, IHEREEL LD LiX L%\,

Fo, YUIER L NG v 2 1IEGREN R — A
AW TRIEOFENER LIS & KEFOHE
THAZY . RFARERTARE L 2B IS E A 5
DO E BN > TR L) b5, WHTFOFT
R TNIR— AR o T ) OBBRICAY At
BYEDIT A, O FANZER & FRN H O
BAZMES ST, MR RS &, Efio
[fi7% (“pawing”) | (Yamamoto [1950] 2001: 26)
HERNFOEIP ZOT e LSOz R
B %, o s 07BN, o H kIR
AL &) ET2HUAOEITEHIEIZR L T 5
IEYV—-FThb,

INAEFNTHAENDE I NLDIE Y — Nid,
L3 LAMRPHETHE V) DI TIE R L, v 1EH
HREEEC N ORI T8 2 EERIGEZ L7z T
HbHHo LT EROFTEH,SIE, HHIZ
AF 08 A A L. BARIEFEAEISKH LT
FHIRER 72REEC [ BE2E T2 MY v
o AT —UNFEPT L5 TL Do Fr v hYR
WL, vV EEEOWEZZT TV,
FENHET bbb, K262 5I1RE LTOH
JE. I I2=27 4 D5%2F 5 RERMEE LTo
£, HEINIANLDO—BE L THE»L2T 5
WEITHY ., <) OFFEIEZN S D5 [kl ] 3
BAftE LCo[HR] &) 1T TH S (Cheung
1993=2015:114), €9 9% &, HLHHE D &k
NOBRAEHA, HEDOX 7 227 5 14 %8R
EERBT AL, MEEOEMAE LS 2 L Tl
FRRE 2GS 287 + —~ 7 1 7P &
AbNb, $1-HAZ[RONLIHFHELELTHR
THEELIEL LT, FFAORMEEZSIED
T 5o Y VIIHEER S HEO HAZEL LA S
b, MWAEOHRKE LY . B 2 WEHGO
AR T 5D TH L.

= KRETLDHEEZZAZT L L7 id, <
VICBS BIEZRD X9 R S,

... I, who had so newly had some contact
with the recorded explorations into the virgin
territory of the human mind, sagely explained
that Miss Sasagawara had no doubt looked upon
Joe Yoshinaga as the image of either the lost
lover or the lost son. But my words made me
uneasy by their glibness, and I began to wonder
seriously about Miss Sasagawara for the first

time. (Yamamoto [1950] 2001: 32)

WL OFRIL~ ) 128 L CTHIENTH 57215 T
<y oW A S o LIRCHD 72w & v )
ELTChEw b, FFE, FriE~v) LoRLNT
BHROHT, ZAZV I rHEcHRL L%
WLATWS, HDHWE, F7I3RHIIT) &
NEY) TEHEALD L 2L THEICHT AN
LR ET A LI T B, TS ANREE
LLWEHARD L7E—0EETHY . ko
BwBRWIE Y — FE LTFAISN TS, i
BV BUAT, pOBERETOHRB LR &
DI KEINC TR [ 2 L0 % I 25
2O REMLTWmEEML, vy aT vk
SEPEYDENTVWE, LTV [HTOE A L
WEBEIIAEE R EHDH LI, FriEv
DS ERADZ EIZE 5T B ITHA
DRWFE A FIE L 3 2 BEAF ORI AHT T L
D72 VRO A D 5 5. TNSFHFONIZD
HOLMREEEEML 72 EBRL TV D,
COZANOBRMEIL. ROMY ) v FORET
LILACT v #Eifk] oL v A% @3 2L T&
DESEDSET DL ICEDbN S,
LXET Vit & v HEC . KAOH
CRZEORBORE L UOAD) — — A—
ANOTDOAFE D9 U, BREEkET D 56<
OB %5 AIGEERNIDTH > T,
72 AN DD I b DT BRRIRRE D b
L LCIEERNICZ) WIOBMEEZNWECEn
AEELZ T ELTWVADTIE RV, FNE
OB C, ZREDL -2 %L DMzt o—



R LENE DO E 2 AR AT, D2k
WG OLA . BOEHNISILT 48, 52
FHY CEOAI 2 XFF D52 o\ 2 @ L Ta
I B 29 3L, BB IRE
FHTRE SNZOERO BT T, BT
ERVETAHICEINTE L LOREE &L
DHEOPWIZ, R BIEfliE Lo s L9 1
% %o (Rich 1986=2025: 85-6 i 5 30)

2DV v F ORI, Y RITACEREO S E
2D LR oML L) KE SHE TR
HIEEEBTHLLDTHD, Vo Fld%ELm
VEDS VLD BRI HE RS % HEFE S 2 BEFZHIE (=
Rl OFIZH > TH, FEICHT 25k~ i
AWEL TV A DT Tk < TEAR]? (Rich
1986=2025:96) % # ATV 5 LR L 720 Ik
T ORI IR F 2 BB, SR, SREAT A
A A T T BMEE AR 35 3b
BV TREMOBESATHAL S N L HEEE IS
UHY Ly 3 S V7B TR 20 B O I8 % A4 &
LI ERHARTZDTH S,
RENCTHRF LT 22 Ao BWTE
PRI 70 2CHE 38O TRRERI T b . MPEZ R
AHREICHRE LD, BT ATy T4 74120
WCHE-720 b L, TNELZDY) v FOH
JER T LT, RME L SND <) I
FHN5F 7 ORI, BEEFLTRCHEE
LS N A A S I 2 IENED SR VIR
TEIBI R RREE RIS 2 EAREIC 2 b, F 1
) v FARER S S [HORMER., #FEEN. 1§
TR TR T 5 FERE LT, Z~DHEM%
Z DR | (Rich 1986=2025: 83) |2 Sl & % 48 <
DL RMERPIR L TR 205 TH b,
713, FFZERET <) QBRI TRF
BREIFR IR ATEN O T S, Milclc & 5128
FL7ZWEW) BB X HZ 5. L LEFIZEW
2SR B2 B LT T NNy A %H
HRICED LW BFOMBNEEHE T
%o W H G ORE & I FEEHEOMEE & DM
WZIENEIC . FEEZEISALEEORAIEZ) v F

VI VIR H295 2026%F

OF ) EHRAEO—HEr R L TWwAHEFL L) L
72 o THERMOFBIZHN SN DY) O
. F e o THEZ RS> THASNSE Y, 20
Fix, KBS D S OB EHEDOD L LED
AT G2 £ 1) . A& EATHEH AR L
TRIREANE BB S TLEoE, 7TAU=Zv Y
WZFEDLDTH 5,

This man was certainly noble, the poet wrote,
this man was beyond censure. The world was
doubtless enriched by his presence. But say
that someone else, someone sensitive, someone
admiring, someone who had not achieved this
sublime condition and who did not wish to,
were somehow called to companion such a
man. Was it not likely that the saint, blissfully
bent on cleansing from already radiant soul
the last imperceptible blemishes (for, being
perfect, would he not humbly suspect his own
flawlessness?) would be deaf and blind to the
human passions rising, subsiding, and again
rising, perhaps in anguished silence, within
the selfsame room? The poet could not speak
for others, of course; she could only speak
for herself. But she would describe this man’s
devotion as a sort of madness, the monstrous
sort which, pure of itself, might possibly bring
troublous, scented scenes to recur in the other’s
sleep. (Yamamoto [1950] 2001: 33)

FHATVIL, FBHEWEE S ERLERA T4
FoIlE L SN XBOBEMI 24, HE
WELMELZ [HER] TH1 e, ikt 2o
BENTNOFFH 2 IR L THAEL T, T
DB B EROIT & A EDIEBLEMIRTTE LT
WL, ZOFZFINEr MG S T
Sl EVIBHETBHMAT)HEORELZDOTH
%o EMOMEEXERERT 5 2 OFILEFE T, F2
AENF TR LAz A &) 2SI BER 255
5o ZIUIMER D F 72 AR HE OFEF A 8 L
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TLAMRZFHABN VL BBV SRS T
HDo TOMFATEEIDZ . ZOFIF 7 %
IS EOD L HHOWN % 2 RBIEIE I filh S
LR LDOTH DL, Z L THHEIIZZ
(2 BRI TS LAD SN L L)
T A A B OIE BT Z 2 F S [E v
A7) =] L WIHER] TH B HEMITIMZ S G
H2004: 211), ER., 4. TLTCRELLOH
EENTYOHNMMIZONWT, ZOEHL2HErZ L
TG TR NIE LIS72F 713, ME—EK
DR Z o TROD T2 2okt
NEEDOSF D —EM LD TR ZWES)
2,
CIZTL)—DOHMALZVOIEIN T —DFH
[(AFra)—WPzry—]OMaThib, 7
o A  (Sigmund Freud) 25 [$8& 25 > 3 1) — |
(1917=2018) THE/R L 7= [[A]—1L ] (identification)
ICBWT, TlidEbhdg B -k
L CHBAREER L. HEHERED S
WETEATEHEEND, 701 b2 HERLAT
71~ (Jacques Lacan) 13, FERIZFEELME~D
F—1b% L TR SN DD, Z0HCILHE I
TEEEN - AEBE (BB TabB X
DHIICREING L) RRLENHR) ITKF L
BN TAEERFETH L L Lz /N b
=t [V x> %— - bF 7)) (Gender Trouble,
1990=2018) 2B VT, IS % HWH MY RMEE
(heteronormativity) ZHift & L72ET NV TH S &
Al Ly F—(LIZEENRERY v ¥ — 5 Et
DIFTIERL, G LARENZANERTH S &
it IO INEEN R T AV N A N G B =
L%V x>y —0[{75%171% ] (performativity)
OB, Vo v F—%EE SN REOUE
WZaE—tTH 2 LT HHENDH L, ThbE,
FIFAUEANORLELEEL & N7 RO RS EL
ERRbNARE L TbN S, BEEAICTE
IR T S EDFFENLNVEDOMEIEI AT a3 —
M BTN L. AL L CEKIERb M
MR EFA—LTHIETIHLLE R[S L
SlEvolT oy —HEEARHT L LR

b, EVIHBOT, IHA[ATya) -y =
V=] LIS,

¥ 7 1392F%. “T hoped my body would be as smooth
and spare and well-turned when I was thirty-nine.”
(Yamamoto [1950] 2001: 22) & RT3 X 9
2 BEIICE <) DL B v v F—
LD 2RI L T\ b A< ) OFZHA
7205, “It was ... erratically brilliant and, though
the first readings, tantalizingly obscure” (Yamamoto
[1950] 2001: 32) &3~ % & 9 (25 B & R
[ZHENEY ARIE, B 2 B RO RN T 7
v BHSD) BIZE U225 BIHE RN 2 &G
~DEE - BRORAGIRETH L LR DL LN
T&5%, $bb, WKOBEHRS 2A4%1E, M+
SNTHEDHELEZ DS DND/IS=Zy 7 TH) |
BROBHKFA—-MEwELG L. 714 T 2FHEZH
CEoPFERDIDTH Do fFEVEMIA ¥
FEa2—I2T, HHOH S AW HIZow TR
FIHD X9 125ES.

I'm what you call a humorist manqué. Every time
I started a story I would try to be funny, and it
would always end up kind of tragic sometimes,
so I don’t know what happens between my
intention and the outcome. Those characters
take over and go down to destruction. (Cheung

2000: 347)

T<E MERICEL T A2 REANW B, 41
LT L SZERE KD - TB ), RELSCER
RIEE o TEYT 5. iU, RETTHE L
2l IA - FHTTFEFLITBWTH KT,
(L] L SNV T TR EVFEXFZ0H
BENZITIUE RS RV, F Y UHEHMT A L9
2. F 7 OPIEZFE D ASUCHEE . WEEOER
ThsWEMAEY & IEF] 22 %2 5 &
9 12 (Cheung 1993=2015: 105) X #FE X L Tw
LHDTH5B, B, WALHH, a3 2=71%&
MHEDEICEY . ‘mad (FE->TWw5) 127> Tw
(=) OEIRAFRINTH A5, AEMITIER



MOXEEBEL THAE L, HENLERET O
DFEFZ L F, ROIEFE< VI LT mad (DIF
FEHRoTnD, EFIILD) THYRNELED
T AT R BRI S5 2 E R WIRRT
WZhole [IA -V HT IEH] 1T, ERPLL
LHESHEL S OBRBIZ L VEIF SN2 26 D,
HOoo&IZBFIES L) & Ltk
&L ZTOEBAROWEETZEL TWEEER b,

. BHICHES 3]
—HRTHOBEHEO DX

Y~YEM, YT FOMEOVERIHEKT 5
B LT IROFED % L TR M o Rl R 72
R WREBIOHENH S 2SN L H T, FHo
s a7 ) TANELELN TV S (BFE
B 1997:245) T EDTRF SN TR 205, AR TH
I 2MEmIZd BT IR S DS EEIEHEAL
DLWz DE 7 227 1) T 4 1B GRS T H1H
PHAEIND, WHOHRANORY; 2 I 2 =7 4
D2FEEAZRDWFEIZ L CLIEM2) 1. FA
NHIBEADI LA - 4 (Mrs. Oka) = &
I3 aDOBIEELEREELTWES &) EADS
WHNTW D, BIEERITARIER Z [— O KER
[ E 2 HEASEIGE L AR & o THIREIL L T
Tk C Vv RERLTWA ] L v T, [98
WMo [oOFFEY )] Th 5 BT D (i
B 2001: 102), AEICTIX AL RT R EL &
DECHED TS Bl E i 2o
DL JEER D FEICH VT, IR IS
RTDERGBEIRLBOICEIN T
MY %o

5T % (Murata) &4 7 (Oka) K&V ) 2K
T&B O RDHNEY S A ARERI, oY ~E
MERE LKL T, ZERLOZROPICHEE
R, B B2 %% L) % CHR
LTW5b, #E /) (Hana) 1%, A0
ICHEARSRABMOREZEEZFH LT (=T
% & FXEMMOWAFR OB ERILICH S L
PREVEIIICHD ITNED), BRI OMKER

VI VIR H295 2026%F

2D S BETOH N NV KL L) &
The FlonFlE, FIT (FARVPHAEATEHH
F728) ORAICEICRNZRS ) IAY — - F
7 (Mr. Oka) (2K LChH, 1 E5IXHRET 27
FTCROTERBOI LA EZTIRLE) L9
IZEBEOLT Do PUPOHRANOBENIZH
H¥FFadb, Nt EEHoZD, I LoKG
OILEREZN T, b4 Ao 24
DLW BIE, FFLERITLEH12, Hkd
TR AR W N B2 288 2 72 [ Ak B o 72
(“interwoven”) ] (Yogi 1992: 134) PAfRME% $#7R L
TWwb,

BRELTOBLVAFOT, EFEfEE LTH
WIZBITE ) HARADEDFEFNICE S b 072
B ZOINRICAER T S NDL DN, T T L
LANOHLERTYT A THD 2ADE7 T2
7T A MO KRN OB, MEE, AR 1E
CHPLICE S THE - HESN TV, ¥Ha
HLIINOBLEINIT 2 ERBIIGEEEZZE 2

X o T “saru shibai” (Yamauchi [1977] 1994: 180) &
RSN, Fhkibidhwiz, #FEREOE
IR 720 FICAD L) BIIENLZ LR
LT, RXELE LTOHE S OREREHER: L 7
B x% TR BT 2 _LB#E A LE D S
FEANAXTTE—WHOWHEOT, ) 71 )=
THA R TUINNL—IZES LTV BER O
Thbo I IANWEBLE DOBIRIZ BV T %
LTV AICIEFERTRETH L, HDE, L
) o) AESHTRYZRILTLEW. A
LEMEL N PLED LN, BOIZELE TV
5o TCRFBLLBIISTBE, BT~ a2
WERLMODFEL L (T2, FHELZEWE
BOSEL, HRPL T A ROWEF T APk L
TL B e, NFRIE~Y ol Bl & ZE Il
REREO, v IOBHIVEIE—ERT 5,
PEE)2-0BAT D ROMEEHICHRDL LT
EL ] EiREN A I atoEEArEEns
DD, TN L) —BHENOEHEIES D1
HTH D ABEETH B HIIRRIZE Lo B
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AFRBAZBELT, vHIEFTITZMYELL
CHEFWREIZZD TN DTH b,

R TR I TN T— PRSI S HADHK
ZHIZLTHIZRERZBMODLERC, BAO—HD
RALFED LRI PERFEEZSMD 53, kI
REIZARELZNWI LD DT L%, I ZLOHELD
“insane” 22 D TIE R W EFF LAY X OEIED
H 18 % “unusual” (&5 5 b Yamauchi [1966] 1994:
20) THAHLFHET 5. LTz, v IEMKL
DA S FE EFE % “unusual” % H AR FIZE L T
bBh (FIRIE, TER, MR ) 2 v -
AT AEH, F AV MEEOBREM) ., Ia
B DIFFRLHFAETHLEEHRATLEID D
LA RO DIRLEE DRI &
LTHELTVWEZEZRON T, BET I,
IITORBFERTHRVE W) HEM ISR L
23 Mo L i > TR B A)s, v ale -
THE—EZ A7 5725 L, T —Bif&0%
CFLoTRBDTHL, LT, 2Iadp~Fan
BLz s CEFREBE LT,

I T a QIR B O 2 [ B
FEI~ DB A (“a step into the realm of men”
Yamauchi [1966] 1994: 21) ] £ 3E3 % DD, “In
spite of her masculine habits, Mrs. Oka was never less
than a woman. She was no lady in the area of social
amenities, but the feminine in her was innate and
never left her.” (Yamauchi [1966] 1994: 21) & &5
120 Do FEEORAOE T 07 2 BH T
Bo LAPLHanEABRRKADLEIFLTH
MNEERLTWEDbIFTIERWI &, Eho
‘unusual” T/ LD LR, S AY—FHD
HiZE (LI Thsb) LOMIZETHIRY
FAPPER L TEZBRIC, KADTE 2 LHIFFL
T2 S b 6 FEBZ ISR L R L
R HIZLTRERZHEA TV L LN L S FAN
Nbo TITOLREHIIFRLZLDEALTOT
37 L oML 3R HIE) T2 BET 5~
Y a0, BEEP AR OIERISEES 2
LA L DTEBRHRE O & DEFF O X9 125 A
N5,

FRFER D S, AR IEE Vo T2 &
s, FFRH T Z RO 5T 3 a)s, <
L REFEETEHY— VIZEREN, T oY
FaAPFS L a— Froimnd [Z L L
WolzHIZL, ERLCEY2E). 2O
ZEONTIZZALTOETEEFE Y, T3 3l
HIZDEDLLWEBIZOWT, < T ZEET R
IZFTEL, KOGIHIX. WHPIAY— -
5RN72H OGN DO S % & DR OV
Wz~ ans, 22 CHdbTIIatTbTs
HCH Do

EMIKO [softly]: ... Masa-chan, do you have a
boyfriend?

MASAKO: I don't like boys. They don't like me.
EMIKO: Oh, that will change. You will change. I
was like that too.

MASAKO: Besides, there’s none around here
... Japanese boys. There are some at school, but

they don't like girls.

EMIKO: You'll have a boyfriend one day.
MASAKO: Not me.

EMIKO: You'll fall in love one day. Someone will
make the inside of you light up, and you'll know
you're in love. Your life will change ... grow
beautiful. It's good, Masa-chan. And this feeling
you'll remember the rest of your life ... will
come back to you ... haunt you ... keep you alive
... five, ten years ... no matter what happens.
Keep you alive. (Yamauchi [1977] 1994: 186-

7)

IITNZEPOTELE ) BEIHFLEL, &
OHEVNEDL L 2wl sEosLizdlf
(Vv TOBIBCL72MiOF LAFBES &5 NPER L
T2l WD D Do BORVGEEEAEFTOT, »
DOHPHARIZEY PO TOBANETRET L LN
IR HPELDEMGHREL 2o THD DT, I
ATHEETIL. T2 a0 Pk UETo by 4 S



RO EH L Tnd, Thbb, A4
BEWEEZIT TV &R, 1920FE DTS
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B2 b o> TWwiz, Wb BT ]
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BWE vy FTRHERIE, oy X igE
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A LITPBEOHES LRI ETHD
M YT TEFOTFEHETL RV, HHLH
GERIFOTI NS Z Lk, CEBIYE LG%E
& SIND UG E R T BT 12O~ T4
BrbZ L, BRETORLWEDS LIZHES LW
BUIBELHBEORIEGEZ REL Thbwnvy, L
LTI IR B R % B LR THIS R —
ATV RPETELI LR RV] En) L)k
Y IOSFEE, BROBEME~OENEE 203 D
IRIELCWb EEZBND, BFEOHSHIC
FIREND Z e xiEAEZILS NI T~
IOYZ, IR O E  —FR LR
W, FEE, BREFEORE——Oo 0 O0Eihs
SR 2 LR LOFMEEZEREL TV E ),

FLHLBEOHOI L, vV an— Nl x4
WCTWwb e, (ERZDbDEFLEY A PV TH D
HH (2 LCTLIdH2 ] oty v a7 VG %
AFSELIIandEsMIzTL b, =V
FIRDL, IATYTALEVLRSHH) T3
TOSITFEIZOML . ZOLRIFOHOES &
ELEBALEYHT IR L2R0T, Ao
TWbZ IRV ok, Mg tolts~
PP TS LB HES T, ZAD
ZHiE, R FEHBOEVIIHNED BV E Eik
IS N WBREDOH 2 RETw 5,
FINSHBA BT Ik, KA
HLDIAI 2T AIZAY) ENGnwIT Ok, £
AU A 2 T b, SEko@ Y . Rk & 3
WZHEDS LSBT A~ 3 23U 72 oG
BLRDHE L < UL g A b Hedafii 2 T
HP— 2L ITOHFIZHB LTV, TXY I
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HFNEE F 272~V 30 HARFERED o X0,
HARSALR B3 5 KRR BRI, T E D
BRERHEICT A, TAYAANELTORY a0
fiifE®ELL. (B4 & LTl bRmg AR
DFERVWIITDOFNE INHIBL ) B0, TD
Y IORHREGRE I 2L OBRMER, 22T
T ORI AT 5 & X D ARIC RS
I o FMILBHFHEAIENIC /2784 MR T =0
MRl RO L) IR,

...... FARIZEL L 72D 0% HOONEIZH
DA, [W—bd5H & THEEZHZ LD
e I = O i Y e i e A P GARE X N
Y= T SICFETEANOREDTEL WD
AR L, [Very—oF—tid—HEo
AT ra)=Thl). 2L 5N ROMN
k& L CNTEIL &L 5] (Butler 1990: 63),
Fl—IbDOx 2 TS 52 LN TE HVEMEE
FZ, BRI AT >3y v 7 REEOTT
HEE TS, (K11 2022: 76-7)

SRR SNEFIN T LEELLILE L
FIATDOFHIZEDY [T R IR] & L CLE
FFonTng, ek, HEfizonb
ANEEWR BT RERIL LR E LT
2t BEDOBMRIIAST Y a) v 2 THY, <
FIDOFHEEBIEZOEEDOFTIES VTV LD
Thb, )L kozF R THL~
Faid, LI aERBEhnTRbNIZEEANDE—L
OB E LTI L T Lo 22 TIRFEERC
PIE SN FAERES T I 2ICHE SN T L0
ES. N T —OREEICHRS TR 51, FAUEE
Tl  EREROBRAR 28/ & L CHEL
BENDLDOTH b,
BlmEETIE, T332k Yok2E-
THNLDBLER L, v alZ&Go 2Dk
hito THWVwODOE ST, v I
WP, T asEA iR RO Twb,
9 & T #k 5 “Aoi sake nomya / Yume ga odoru. . . ."
(Yamauchi [1977] 1994: 208) 2S/RIES % X 9 12,
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R E Do MBOHAARELTTITHLE LT D
L THEHINIHIRICE > TV A LD Z L& B
Mok, WO THEOIMMAE L7225 Th S
I BHAWIEYFIAGL IO L) IIMHD
BB RE L 7207259 ho TOHEAITHIA L
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Abstract

Queer Resonances with “Mad Women": Nikkei Girls' Affective
Attachments in Hisaye Yamamoto's “The Legend of Miss
Sasagawara” and Wakako Yamauchi's “And the Soul Shall Dance”

Takuma Furukawa*

This paper examines Japanese American writers Hisaye Yamamotos “The Legend of Miss Sasagawara”
(1950) and Wakako Yamauchi’s “And the Soul Shall Dance,” (1977) focusing on the relationships between
Japanese American Nisei (=second generation) girls and adult women labeled as “madwomen.” In both
works, women who deviate from the norms of the Japanese American community are stigmatized as insane,
while young female narrators are drawn to them with admiration, curiosity, and sympathy. This paper
analyzes these relationships through Adrienne Rich’s concept of the lesbian continuum, as well as Judith
Butler’s theory of melancholic gender. It argues that the girls’ ambiguous emotions, though not consciously
recognized as sexual desire, reveal queer sensibilities that resonate with the women’s resistance to patriarchal
and heteronormative expectations. Furthermore, the paper reconsiders the figure of the “madwoman”
not merely as a victim of oppression, but as a site through which queer female affect, identification, and
intergenerational solidarity are inherited. Through this analysis, the study illuminates alternative possibilities

for female subjectivity and relationships within Japanese American literature.

Keywords: Japanese American Literature, Hisaye Yamamoto, Wakako Yamauchi, lesbian continuum,

melancholic gender

* Instructor, Otemae University



